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Architect HORIGUCHI Sutemi (1895-1984) played a central
role in the formation of the Bunnha Kenchiku Kai (1920s), the
first ic modern inJapan. Inthe
1930s, he realized some of the leading works of International
Style architecture in Japan. In addition to his early understanding
of modem architectural trends in the west, he undertook
on Ji and sukiya-style
architecture. After the Second World War, his implementation
of modern sukiya-style i was highly infl
From the 1920s to the 1970s, HORIGUCHI was aleading
inthe J world. His, insight
into both modern architecture and tradif
made himan ional
the tea ceremony and waka poetry, his
limited to the design of architecture
encompassed a wide range of genres.
fruits of Horiguchi's uncommon spirit
Through the display of original drawis
from his student days through to his lat
photographs he took during a tour of Europe in the 1920s,
items from the Bunriha exhibition, material from his surveys of
teahouses and gardens, and a full-size replica of a teahouse
basedon HORIGUCHI 's publication, this exhibition comprises
a duction to the archi! , thinking,
and creallve world of architect HORIGUCHI Sutemi.
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Introduction

A Rare Opportunity to Experience an Overview of
Sutemi HORIGUCHI

KOBAYASHI Katsuhiro
Chief Senior ist for Archi D
Emeritus Professor of Tokyo Metropolitan University

HORIGUCHI Sutemi was a leading architect of modern Japan, active
from the 1920s to the 1970s. HORIGUCHI had an early
understanding of trends in modern architecture in the west, which
he introduced to Japan. He also undertook superlative research on
Japanese teahouses and sukiya-style architecture. With deep
insight into both modern architecture and Japanese tradition, he
may be considered the first modern architect in Japan.

HORIGUCHI Sutemi played a central role in the formation of the
Bunriha Kenchiku Kai (Japanese Secession), which introduced
authentic modern architecture to Japan. In his architectural works
from the 1920s and 1930s, he was astutely aware of the
development of modern architecture in the West, incorporating a
transformation from Dutch Expressionism to the International Style
in his own creative production. At the same time, from the 1930s
onward he devoted himself to the study of teahouses and
Sukiya-style architecture, and his research and writing includes the
dissertation “A Study of the Shoin Style and the Sukiya Style" (1944)
and the book Rikyu's Teahouses (1949). In an era when the
prevailing tendency was to learn from European and American
modernity, his unique perspective played a role in attracting wider
public attention to Japanese culture and tradition.

After the war, while teaching at Meiji University, HORIGUCHI
realized outstanding works in both modern and Japanese-style
architecture, including a series of buildings on the Meiji University
campus and a sukiya style ryotei (Japanese-style restaurant). Well
versed in the tea ceremony and waka poetry, HORIGUCHI's
creativity was not limited to the design of architecture and gardens,
but encompassed a wide range of genres. These are the fruits of
HORIGUCHI's uncommon spirit of inquiry and creativity.

Through the display of original drawings of exemplary works from
his student days through to his later years, as well as photographs
he took during a tour of Europe in the 1920s, items from the Bunriha
exhibition, and measured surveys of teahouses and gardens, this
exhibition comprises a comprehensive introduction to the
architecture, thinking, and academic research of HORIGUCHI
Sutemi. In addition, a full-scale replica of a teahouse (produced by
the Window Research Institute), which was published in the
12-volume book series Miniature Architectural Papercraft of
Teahouse (Bokusuishobo, 1963-67) edited by HORIGUCHI Sutemi,
is on display. Furthermore, the appeal of Sutemi will be deciphered
through contributions and a gallery talk by FUJIOKA Hiroyasu,
professor emeritus at Tokyo Institute of Technology and the leading
researcher on HORIGUCHI.

All the material on HORIGUCHI Sutemi displayed in this exhibition
has been carefully preserved until now thanks to the efforts of the
bereaved family, collaborators, researchers, and universities. The
circumstances of their preservation provide valuable lessons and
assets for the culture of Japanese archives. We hope that visitors to
this exhibition will learn about the process of preservation and
organization of these materials, and thereby gain a better
understanding of the role of archives.
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The World of HORIGUCHI Sutemi,
Seeker of “Expression Emphasizing Contrasts”

FUJIOKA Hiroyasu

Professor Emeritus and Doctor of Engi
A Historian

ing, Tokyo Institute of T logy,

(Mo A

HORIGUCHI Sutemi (1895-1984) was one of Japan's leading modern
architects. He was also a distinguished scholar of the history of
Japanese architecture and gardens, and of the tea ceremony, as well
as being a poet. The “expression” in his works, writings, and even
book designs is a synthesis of his erudition and acute sensitivity
across diverse fields, revealing a world of creative grandeur and
brilliance.

In February 1920, together with five classmates from Tokyo
Imperial University, HORIGUCHI founded the Bunriha Kenchiku Kai
(literally, The Secessionist Architecture Group). At the time, he was an
ardent admirer of German Expressionism, which prioritized the
expression of personal emotion in design.

He set sail from Yokohama in July 1923, and spent about half a
year visiting new architecture in various European countries. He was
initially interested in expressionistic designs such as those of the
Amsterdam School, which made extensive use of freeform surfaces
constructed of bricks, and in freestanding houses with thatched
roofs. But when he returned to the Netherlands in January the
following year and visited the architecture of De Stijl, which
comprises compositions of geometric volumes, he became aware
of the emergence of European modernism. This is corroborated by
his purchase of Le Corbusier's Vers Une Architecture (1923) in Paris
in February 1924. It was about that time he began a shift away from
Expressionism toward Modernism. From then onward, he was
actively designing and writing as a leader of Japanese Modernism.

It is sometimes said that HORIGUCHI returned to Japan and
became a Japanese-style architect, because during the 1930s and
first half of the 1940s he was involved in research on the tea
ceremony and sukiya (teahouse) architecture, and after the Second
World War he designed sukiya-style architecture for the Hasshokan
ryotei (traditional Japanese restaurant) in Nagoya.

However, in “The Ideological Background and Composition of
the Teahouse,” contained in Essays on Architectural Style, eds.
ITAGAKI Takao and HORIGUCHI Sutemi (Rokubunkan, 1932), he
makes a direct comparison between the tiny teahouses in Japan
and the Parthenon in Athens, one of the greatest masterpieces of
Western architecture, contending that the traditional teahouse
anticipates modernism because it deals with the function of the tea
ceremony, emphasizing asymmetry in its aesthetic, thereby giving a
small hut a more modern significance than the Parthenon, which
was created solely in service of beauty. This unique viewpoint was
part of his strategy. He was not “returning to Japan,” but rather he
saw the Japanese teahouse as an architecture that predated the
West in “materializing modernism”, which he would use as a
weapon to compete with Western architects.

In defining architecture and gardens as “spatial compositions of
artificial and natural elements" and perceiving them as a unity,
HORIGUCHTI's thinking serenely transcended common sense.
Characterized by asymmetry and the contrast of horizontal and
vertical motifs, his designs are characterized by a “strong expression.”
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SE IAERATLORNIR, JRBEEXCHBRIFENLTLOM, 2019
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*7 A.Roegholt et al. : Sutemi Horiguchi, Bunriha and the Amsterdam School, Museum HetSchip,
2023
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On HORIGUCHI Sutemi’s Architectural Materials

AOYAMA TAKASE Michino

Naional Archives of Modern (April 2022~-March 2024)
Doctoral Course, Graduate school of Creative Science and Engineering, Waseda University

In January 2023, materials previously held at Meiji University and the Tokyo Institute of
Technology, which are believed to be related to the achievements of HORIGUCHI
Sutemi's design activities, were 1o the Nati Archives of Modern
Architecture, established by the Agency For Cultural Affairs. Subsequently, the donated
items are each being assessed for inclusion in the collection of the National Museum of
Modern and C: y Archi ire, and are il 10 comprise a collection
known as the *HORIGUCHI Sutemi Architectural Materials."

HORIGUCHI, who had been teaching at Meiji University along with his design
activities, instructed that when he retired in 1965, the in his lab at 19
Campus be moved to his own home in Omori, and the materials in his laboratory at
Hijiribashi Campus be moved to the Faculty of Engineering building constructed on the
Ikuta Campus. However, no one paid much attention to these materials, and there were
fears that they might have been damaged during the period of university protests, but
KIMURA Giichi (architectural planning), one of the last graduates of HORIGUCHI Lab and
an assi (later a ) atthe kept them safe. Some of the materials
were shown to the public in the "HORIGUCHI Sutemi i ire ition,”** pk d
by KIMURA (and sp d by archi of Meiji University). KIMURA

y ad d for the of a "HORIGUCHI Memorial Room” within
the university in order to pr the but this was never realized. On the
other hand, when the home in Omori was demolished, the bereaved family asked Tokyo

of Tech ) d school prof FUJIOKA Hiroyasu (a former assistant
professor at Meiji University) to verify and retrieve the materials, which were entirely
transferred to FUJIOKA Lab.

With the support of a Grant-in-Aid for Scientific Research, KIMURA and FUJIOKA

have been izing, p! ing, and inga of these A study of
the Meiji University collection was undertaken from 1997 to 1999 as basic research on
the HORIGUCHI Sutemi's ings and histori and the results have been

summarized in the paper “The Content and Meaning of the HORIGUCHI Sutemi
Collection at Meiji University.”*2 The Tokyo Institute of Technology collection was
conducted from 2006 to 2008 as “Research on the Materials of Architect HORIGUCHI
Sutemi,” and the results have been summarized in a report of the same title.*? Based on
the above materials and research on existing buildings, FUJIOKA wrote HORIGUCHI
Sutemi, Expressionist: In Search of the Total Work of Art,** which received the
Architectural Institute of Japan Award (thesis).

In order to prevent the HORIGUCHI materials from being lost, KIMURA Giichi,
FUJIOKA Hiroyasu, IWAHASHI Koji, and YAMAZAKI Taisuke have established the
“HORIGUCHI Sutemi Architectural Archives” for their preservation and management.
The same group has also loaned some of its materials for display at the request of the

of special exhibitions, such as "House of Koide and Sutemi Horiguchi - The
Shapes and Colors on His Creative Works During the 1920s"** 100 Years of BUNRIHA:
Can Architecture Be Art?"*¢ and *1923: HORIGUCHI meets the Amsterdam School."*?

As described above, this group has inherited the materials, but as the members
have aged, they decided to donate the materials to the National Archives of Modern
Architecture in order for them to be preserved and utilized as a whole. In this museum,
the primary objective is to collect and exhibit HORIGUCHI's materials as a whole so that
his various activities can be studied and verified, but while the materials are organized
the process of their i \ce is also being ir i and d

*1 This exhidition wes held st Surugadai Libeary of M University in 1995, The exhibition "HORIGUCHI Sutemi was held
at Galare Taiset in 2000. The catalog i HORIGUCHI Sutemi Exhitition, Galerle Taisel (2001).

*2 KIMURA Gikchi, FUJIOKA Hiroyasu, WAMASHI Koy, YAMAZAX] Taisuke, 50 NAKAYAMA Shin, “The Content and

the i Meis University.” of A, Journal of Planning
and Environmental Engineenng, vol 69, n0. 578 (2004): 163-168.

*3 FUROKA Hiroyasu, 20062008 Grant-in-Akf for Scientific Research, Report of Research Results, “Research on the
Materials of Architect HORIGUCH! Sutemi” FUNOKA Lab, S
Engineering, Tokyo Institute of Technology (2008).

*4 FUNOKA Hiroyasu, Sutemi,

(2009).
*6 Tokyo Metropolitan Foundason for Mistory and Culture, Edo-Tokyo Open-Air Aschitectural Museum, "House of Koide
During the 1920s": Special Exhibiton at

the Total Work of Art, Chuokoron Bijutsu Shuppan

gu and Colors on

Edo-Tokyo Opan-Air Architectiral Museum (2019).
*6 100 Yoars of Bunriha Study Group, *100 Years of BUNRIMA: A
*7 A RoeghoR, et sl. Sutemi Horiguchi, Museum Het

1he HORIGUCHI Sutemi Architectural Archives.
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Bunriha Kenchiku Kai and the Influence of Expressionism

1920-29
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RAERSEFTRIRBEEEWHU L, 1R0FICR, SEOFREERICRELLIMTRRES
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DEZXOEALRBOEEEMOCICRTENY, HET, ERXREOHECMTIMBIVEET 1
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WEOKE, RMETIRIF27 04K - STMOREEENFRSNS,

S-0y/ n5ORE RIS BRSO FIRE] (HEHE. 19245) EHRT 3, 2TICRER
CEBEARRDOYEEVELCERICEADLIEHE, MELRREI(DLVIRMHIBL
5h3, $f FMEENNEORT R, BEESMERBERLTSY, RALEIMOS
TRIRFOFVBHHILLDIIOVT EVORFLFAT, MEARLROEBIHNHELT,
BENSRRCT S EOBFPARBHOBEEEH ZICR, BOF, A54DRER
R AL FTEY, EROEIRBERASY, A FAFEAMCER T 3CETARRERD
BEEEHTVEEVIRRCFALIEF RTINS,

HORGUCHI Sutemi (6 January 1895-18 August 1984) was borm in Keminoho Village, Mushiroda District, Gifu
Prefecture, Japan. He was raised in Gitu until junor high school and then in Okayama during high school. In
1917 he entered the Departmant of Architecture at Tokyo Imperial University, and after graduating te
continued with postgraduate studies in the history of modernarchitacture. In 1820, he and five of his
classmates played a central role in the Bunriha Kanchiku Kal movement, which rebelled against the
anginearing-oriented architacture of the time. In 1921, as an engineer in the construction divsion of the
Tokyo Peace Exhibition (held in 1922), he had the opportunity 1o be involved with real pojects, and was in
charge of buikdings including the Power Pavilion and Machinery Paviion and Pord Tower ot the second venve.
From July 1923 until April the folawing year, he traveled thiough various parts of Europe, eagerly obsening

the built ot at that time, In addition 10 gathering information on trends:
in modern architecture.

After returning to Japan he began to grapple with design in earnest, ing such works &s
the Koide House (1925). Shierso (1926), and St 11927). His designs of the search forhis
personal expression while learning from trands in Wesiern modern architecture. For example, one can ses
the influence of ionism in the for the Toky ion: the infl f

Art Deco geomeiric compositions, and of houses with curving thatched reofs in Bergen, the Nethedands,in
the extericr of Shieneo; and the influence of Frank Lioyd Wright in Soshokyo.

After his retum from Europe, be published the book Modem Dutoh Architecture (manami Publishing. 1924).
This reveals Nis sense of obligation 10 quickly Convey 10 Japan the rands in Wesem medern architecture, and
his determination 10 create a new type of architecture. n addrion, after the completion of Shiznso and
S he edited and ) f his own warks. The section on Shienso indudes an essay
titled *On Non-Urban Architecture,” in which he explaies the significance of beirg located ina rural
envionment andthe importance of using natural materials when building houses after the Great Kanto
Earthquale (1923). Here one can see that HORIGUCH! iearned from the ways that Western moderm architects,
including the Duich architects and Le Corbusier, were sffectively usng mass media to spread their ideas.

LE%R

15

1-1
NEEREES
A TRE 3

Before and After the Formation of
Bunriha Kenchiku Kai
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I Septamber 1917, HORIGUCH! entared the Department of Acchitectus
#t Tokyo imperal Unwersty Before graduanng n July 1620 he
establsted the Buneihe Kerchiky K 10gether with 16 0f s Classmates,
PCiuang ISHIMOTO Kitp, TAIZAWA Maytarrs, MORITA Kawchs
YAMADA Mamory, and YADA Srgeru. Their sctivites are considered %
5o the budding of Japan's first authentic mOdem ScHIEcHNe MOvernent
Opposad 10 B 0ngNe0ring and Wechnology-based thinking of Tiat teme,
they presented the eal of archacctre a3 an ariStic expression,
disseminating Bvs NOON through Publcations and exhibitons. The
Ofign Of B naene “Bunriha” 18 58 10 be Sue 10 thesr bog Geoply
imgressed by ™he Vienna Secession, which they first heaed about in
lectures o the history of sechitecture given by professor ITO Chuta

Thve first exPitasion of works by the Buneba Kenchic K was held in
Moy 1920 at the Nehonbashy Shirolsys Department Siore. HORIGUCH
Was in charge of editing the Bunriha Kenchie, Kar's Bunviha Kenchiy
Ko Doclaraton and Works (waner Shoten, 1020) In 833t0n 1 draftng
the text of the Geckination, he Played an Important ol in publishing of
works such as "Sajo / Funeral Mall.” which appoared on the cover. hes
Sraduston promct, “A Meeting Mall” and “Deat for s Museum.”
HORIGUCHI's work during this poriod can be s0en 10 be chamctonized
by varied white volumes, kange rools, arch-shaped spertures, and the
CAMation of SPECAHC traditonyl styles

Tho scevities of the Buneite Konchikes Kl woukd contenus untl their
sevonth exhibiton in 1928
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The Tokyo Peace Exhibition

o —_ =
1922 | MHHE MR Taito, Tokyo | FIF Unknown | 7 ¥ Demoshed I]-E.ﬁj-7 o /5' E g.ﬂ 0) H:Il ’IlE
" Europaan Tour and Publication of
FHNESHRMAR L, B—AMRXEBRE. FNORTHLICEFTERORRE M- Modern Dutch Architecture

T, WRAOEMIZLY, 19225 3 10EAS TANBETEHAMTIDALMERTS
5, FBARBLELLFERMIICS{ORTMEHNRTON, ThLHIRFHELK, T
FIBAMEEARY, WREFRFHY PO LA>TRIINI, B DR XKPEHR
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The Tokyo Peace Exhibition was beld in Ueno Park from 10 March until 31 July 1622, uncer the suspices 19234 H 1928 4 (CHRRL 1 BRICHML 23 7y A XM EVEFOLTHHERRT
of the Tokyo Prefectural .10 the following the end of Worid War . 13, BE®RICIRAA 7 - 00 (BERN, 1245 ELTHIRE AL, ZOFRERD
and topromate the developmant of Japanese industry. Many axhibiton faclities were bult, ranging from EAIVFERVTROBIREDMALBT TIRMTH /- EHDHH 5, LHL.
the center of Ueno Park tothe edge of Shinobaruno Pond, designed by Tolyo Prefecture engineers with BHORBONLEDGT. 9 ZLADERERB L7

advice from ITO Chuta and SANO Toshiksta. Ore pioneering aspectwas the appaintment to the design
18am of university gaduates such as HORIGUCHI Sutemi and TAKIZAWA Mayum,

From Juy 1923 untd Apeil the following year, HORIGUCHI traveled inroughout Europe, eagerty
The Gentral arca of Usno Park was the first venue, #nd the edge of Shinsbazu Pond vas the second

obsenving the
masterpoeces such as the Parthenon and the Kagia Sophia in Istaabul. As may be adduced from
tha number of shotos ha lek behind, he saw an averwhalmingly large number of works of modarmn

i1 works of Western moder architecture al that tme, along with histical
venue. In the second venue, Horiguchi designed a group of edibition facilkies aligned along the entire

west eage of Shinobazuno Pond, compraing, in order fram the norh, the Eleciric Industy Pavilon,
Power Pavilicn and Machinery Panlion, Transpertation Pawilien and Auiation Pavilion, and the Mining
and Forestry Pavilion, as well as the Pond Tower

These wee HORIGUCHI's firs! realized works, andhe was fortunate to be able to mate his debut &
such en impressive scale, Superlortive works net only in scale, but 950 in quabty, hie Power Pavilion sad
Machinery Pavilion used acch-shaped timber truss structuras 10 craate column-froe Spaces suiabie fee
exhibitions, while their extencrs were Pt forms primanly of

architacture, snd visiad 8 wide range of countsies, including the Netharlands, Balgium, Germany,
Czechosiovakia, and Hungary. In sddition, he was able 1o gather accurate Information about trends
inmodern architecture, For example, thmugh media such as the two contrasting publications in the
Netherlands, Wendingen magazine in Ansiercam and De Sty joumal in Rotterdam, he was able to
precigely gragp the dverse claims being madesbout modem architecture, He also apprecisted the

inportance for the B movement of advocacy 1 9! and books.
EeR /e e lecan At relurmng to [anan, the obsanatons of moden archilecture mace durig hisvisit 10 Furogs
from 1923 to 1924, focusedon Duich were published as idodem Dutch

| BIRE W N
The Saound Exvton Vere,
Pand Tover
Pacen byUsknown

(Iwoniarn Shoten, 1924). Reading the preface 19 the book reveals that his istenticn wes o intreduce
arhitectural trands ia other counries, alter the Netherlands. However, due 10 becomng busy with

design practios, publications aboul cousntries other tan the Netherdands never matedalized.
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Leaving asice the emporry fadlities or the Tokyo Peace Exhibtion, this is HORIGUCHI's first
permanent realized work, and his first residential work. The exterion is sharacterized by 3 hipped roof
and herizontal eaves, and it is algned with the cardinal paints 50 85 10 be diagonally arranged wihin the

| MAUT (57T AN
2

oito, o foaturs thot cantinuos in subsoguant moidontiol werks. Intho twa roome on ho north ond south

of theentrarce hal, an Inerest n absract cempostion isevidest in the spaces created by a regJlar

crape
(Dwgred by Ot Wagrme, fen|

Al @ (aTT e 7Tt sequence of columnar walls and ceiling lattices, the lighting embedded in the ceiling latticework, and

Pyt = "

ook Movn (0 v the decorative sheves mide of horizontal boards. The three-dimensional obect that integrates shoe

Snat Suunin, Buswited storage, umbrella stand, and coat rack in the entrance hal, and the storage wall in the Japanese style

AT TN 00m 1 tho southcast, am alc abstract dosigng combining lines and surfaces. An ntarest in color ia

COTP A L R evident in the use of olive silver red, ad black

Cinazsin Tower Dvagres iy

i Meeutenabe, Potadans In the serse thit the vanous elements HORIGUCHI experimented with in this reskience also apgpear

e

in Shienso, this work can be considered his point of departure. The guist room shown on the flooe plans

s AvtokiguEen In thy iments & 35 a dining roaem in the fioar plan at the Edo-Takyo Opan-Alr

Architactues Museurm, $05gostng that the function of the room changed owe mary yesars of uss
Mer e Temm b (b matroce
(Chaasaraet by omoch Mati(obne
Canmasct, Gerrany)
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3+ N—4rA,

oy
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10709+ FOEIATE SR Exteriae | Poceo by Unknown
e
Work Space of Waber Gropus 34
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Shienso

1926 | SEWMNION Kawaguehi, Satama

ES ) TR -E2MIRT Flat, partly 2F
M TFA 207me
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5, FREROPICL
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STENTES,

B Burnt down two years after completion
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Soshokyo
1027 | BRI NE Buskyo, Tokyo
A0 Wooden 27 | EEIEEM TFA 512007

RN T Bunt down
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Devotion to the International Style

1930-39

EOOMERR, [F)1E8] (1930%F) LUE, 2 DDA TARHE(L TS, B—AL WEOALESTH
BOF Y1 e~ HICEZBEVIMEOH B BTETHD, [BBE] (1933%) TR, FEDA
BBICA DL THADEE T Y1 E5HIEV I DLV IFEFRSNS, BRREEBMEA IS
EMETIERLLTELRBLLOFE IS ZOROEOOERICBIHBRES LTV
B ICRBEF Y ACEN TR, 1R0ERICASNERD RO CEREPRMOCE RN HA
FELTVE, TN/, BRICHEIZANRBEORMEOME—ICT S, SEHTHERTR, 19105
AL S0 FALC) TH—AMBPARICESHETREDY)., BIEICHEALSHL TENBA
EF-ARMERD ERTH1H. 20ERICHATHDT AT MBS 3R EMIC L5
ROEME. HIVERAFOCRBEWENTI7 L7195 F/RLHLVDND) R EOBE)
#HEED. BIC0ERHBECE, AVME. FFRES, ENHE. RERROSHOERIF TR
4, Thy (B (15— yat v A2 | EREWCER B EROEREL>T
WCAROIR T8 RHEFR |(19385) £TEMER | (1939F) &1\5. BRI ERBLLESICLST.
BADERRELARTIHE L
EODIILAEEFFBAOELRESBOHBETLTVILICBAS. LA, LA0H
LTH#DE, 3=R 7 Tl Q=21 Tplvs— JACIADEI SRR BEE WL A
B 19208101, BAE R HSEFHAOTRERI TS, ELA. [ SR 2005
FAEERTIEOM, DOSERMRCOMLTOLDIEID, LEIVFERBEICLRTRR
ETVAHBIOY. LW SEEAIBILC. BADERREBROBEERRTIFHIII B,

Following the Kikkawa House {1930), HORIGUCH!'s style changed greatlyin two respects. First, there was a
strong tendency © consider not only the architecture but also the dasign of the garden as an integral pan of
the house. The Okada Residence (1933) displays a skillful use of Japanase and Waestern garden design ideas 10
Suit the interior of the house. This approach, in which archil nd g an a5 elements that
1ogether make up a unifed whole, would tecoms a furdamental principle in HORIGUCHI's subsequent style.

Second. the and ] that may be seen in hisarchitacturel designs from
the 1920s This with th f modern in Western Evrope.
Incidentally, in Western Europe from the end of the 1910s to the 1920s, due to the social unrest caused by the
First World War, mai was i i 3 useof
curved surfscee and eharp anglee, but during the 10203 there wae an increating tendency toward Art Deco
style (also known as 1925 sty abstract or ge pH lines and
surfaces, as seen in De Stjt inthe Natherlands. Furthermore, In the late 1920s the rational expression of white
boxes, lackof s d is on functon b Known as the
“International Style,” this became the " f modern HORIGUCHI's Oshma
Istand Weather Station (1938) and Wakasa R (1939) were of the Stde.
making him a leading figure of modem architecture in Japan.

This change in HORGUCHI himeelf might be sean as exemplifying the traita of Japen's reception of
modern architecture. However, closer inspection revea's thatother leading figures in modern archectura,
suchas Lugwig Mies ven der Rohe and Walier Gopius, trom
10 the International Style durirg the 1920s. Instead, clues to the traits of Japan's reception of modemn

might be thiough a of whether or not HORIGUCHI, who advocated the
notion of “siyle without style,” i Style. and why he began conducting
research on teahouses in the iate 1930s,

EE%R
ARMRN AN | WA I
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Kikkawa House

1090 | ERBAIIE Shnagewa, Tokyo |
BAS3-7) -+ 2~ IR RC. partly Stoel - 2F |
AR TFA S8Im | ¥ ¢ T Domolished

AMOBHHI0FORBIRD, BENEEORNIRDOK
BETHS, BRI, 19265 CRAELOBETREHMEY,
DMETIE, REETLLOELIANMY ~BERIGATL
o COXNRHERR, ZMRARICLEZINTVLS,

ER, SeitMoMsroAY), EMCRITSALERICE
3, ROMOVLRROLLBROLHSHEBREL>TVS,
COEMOUMEGTOTRETHS, ¥, AW, KM, 00
EEMEERYSLTRFENROS MY RES L, FENHS
EFYENLT, PHESATIICT, BREOR(ETPAN
ARG EOMAYMMONRETH>TL S, ARDAS WM
TEIRVELIZAT - REOHRNE, SOYF2TUEL
ARSI ERMOEBLAETHS, RIRCEORI-RE
TETREM](030F, AXUBM) EHEL,. 222~
BOVBRERHLTWVD, BAFREFENEORSE,
MRS OBRROL Y a—LEL-EARBORE ) I3
TIMRLRAEVELONAL, 21, ROEOTRELNE
LuS. MRTYA ERBORBEVI KRR, SOETE
BLTHORICRATVS,

-
r-aMtaTRAN)
LEET LR

Buit on & se of appraximately 3000 ¢
ground in Osaki, this s the m
Seudal lords of the hskuni &
e in Surugads, an

20 (9900 square meters) on high

he Kikiawa tarmdy, the former

Ve Gosign was bagun i

20 for 8

somewhat rerminiscent
50 Gsplayed ot the Bunvihs Exhity

The st s 8ccessed oy

This proposal with 8 large 100! was

20 1ho AOFh S, MaSng 1 the

entrance on the wost side, and the walls in between are curved 50 38 10

00e phan wiss determined

Parts of the house, Inc

oM, and Aspanese-styke 100m

ouse. Introducing &

emphasis on
deep eaves, & mar Seature of e

Exsorior, may be aEuced 1O Show IGUCHI's interests were

shifting oven furthor toward the Int
ol

e, After the compkeson

of construction, HORIGUCH shed One Concrete Mouse Drawing

Colection (Xosara Shobx DI 1 which ho acknowledged the

sgniicance of the concrete structure. However, there & ietie sense of

an adherence 10 the “doals of modern archiecture” in the consistency

of B structural syssem and floorplan, o the simpicity and abee:

of e volumes. Tho methodology of intograting garden
architocture, which would become an important feature of
HORIGUCHT's later work, is truly evident in this residence.
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Okada House

1023 | WAL Shinagawa, Tokyo |
4088 Japanese Siyle Bicok - Kk Wooden - 1F. 1T Westsrn Style Block : #RAE2-2U— Ml RC-1F |
MR TFA 165m? | M 4 F Domolishad

EEOBMANE, KMARMEVIWATH Y, RHN (FREFREDEHDOY
CRTAZETHS, THHEORMCR SO THNMOTRA S 4 VA LI AT, i
HMELTVEN >IN EOCRTEAMLT, INORMHEER EROBNA
BENTRERNC R PREOEEORMIF MO~/ H CELIMBRI Lok,

ZOBTORILMME, NFERGELIMRTIHLNIZLTHoL, WO, M
FEMTRMBEFRA/EMICRALVLICL, BT MROWICRALRENEE
EHLET(RE|ORPEWNSH, PR IGZEELLT, HHOMICBEVIKTEHD
TeT. AEHFHREFZILOMNBER I, ETRCEMINLFSKI—GTLR
FEM GE¥3E, 19364) (S LT, BEERXETOMEHRMET S P DR T, ME
DU RFELLELH MEPSEMOLEREHRLT MROLMELICE TR
Fhif, HFETLROBH LAY, BRALGIERLLEETLS,

This house was bullt by SHIBUI Kiyoshi (a scholar of ukiyoe woocblock peints) or his geisha mistress,
‘comprising Japanese-style wing 10 the wes: of the site and Western-style wing to tha east. The
Japanese-style wing was orignally cesigned by the contractor. but after considerabie progress on
it o L the clisnt be i with the design. He i HORIGUCHI 10
redesign the Japanese-style wing and add a Westem-style wing. The resulting composition was
Cosrtyard-styte house with & single-span Wesiern-style wing auachec 1o the east sije.

The major theme ofthis house was how to resolve the coexistence of Japanese and Western
styles. HORIGUCHI avadided a sense of incongruity by preventing the Japanese-style wing and the
Western-style wing from being visible from the street simultaneously, and by creating a “griss
gonden” with a variety of colorful flowers in front of the Japanese-style wing, and a lawn gaxden in
front of the Weswm-style wing. witha smal strip of water batwean the two. I the design statement
“Declaraton of : Hous= that Merges Japanese and Western Styles” contained in One House andits
Garden (Koyosha, 1936) & of Nig works. afver on of L he
stated that the juxtapodition of Japanase and Wesiern stylas is undasinble, but if the decorative
elementsare removed from both and they are reduced to abstract CoMpositions, the coexistence
would nolonger feel incongruous and they would have a natural affinity.

2-3 | 1188Hx420W

2-3
A BB fi& PR

Oshima Island Weather Station

1038 | XN EX R Ostima, Tokyo |

TR - B ET Administration & Reference Bukding : IR 2-2')—+ll RC-
2F, RN TFA 540 260 IREMSE Otservation Tower - (AR~
il RC-5F, BN TFA47.75a7 | B¢ T Demolshed

PEHABLALSALFARREOHRFRNAORENRTS
), FHONR -S4 - MMENAT, BRSIFRORE
ORMETRTEROFRUELL, EOORYKRPAL 1
RET. EOREXFROMRAERHTIARCEEN S
. COXBMREYRARTH T,

AFCREBAL-RERNEMNEORALROMILON
K. BIURNEORS#ETNAANECLIRETHRR
HoONROERNETY/ EEBHTVLS, ARREL.,
LBONMRB~OROENEPLTILBERBENTS
D, Thi, RENKL AR —EMTLOTE L, R
PETEOARBATARSEANLARLEARES LY
BATHY, 21z, TONARB NIADEVEAARIE LIS,
LENOBRRIANBR YR FH LIFEVIBLBERDS
A=VEBHTVS, L, SOOXRTIR, MICANEAL
TEITRUCEERELAG LV EVHAEELALONS,
ARMRFL, TILAREROMES BT, MMM
BRREO—NTHIZLEBAT, BRARBORVEER
EERLDOTHH 1.

This is a weather station compiex for the Central Weather Bureau budt
on Ostuma istand in lzu, Sor which HORIGUCH| designed the former
WAgH ONCE, Archive, and CDSANALON 1OWer, 33 well as Ml of the
Qovernment buiaings and other weather stations in the area. Because
his Deothar was 8 meteorologst, HORIGUCH! was Given OpDOrtiunities 10
GESIGN WOaTher SRS theouy
Island Woather Staton

The modem desgn aspects of this work ane emphasioed by the
CONLASNG COMOOANON of the hororeal lines of the taciity buldngs
and the vertical lnes of the cbsenation 1owe, 33 wedl as the geometric
compostion of the rectanguisr volume and offset Cylndrical form of the
1owee. The cyfincncal 100m wiss SC0pted 10 McuUCe the efects of wind on
The ODSENAtON SPAPMENt In The UPPer Part, and &3 Misalgrment was
Intended 1 break the symenetry. The emphasis 0n Continuous horzontsl
WIN3oWs 0N the exderior of the government office and archive is 8iso &
typical expression of modern archiecture. The axtonior wals are clad
with 1-5un (30men) square white tiles and all six government buildngs
200 finghed in bt yollow pant, which 3is0 enPunces the modem
image. However, in HORIGUCHT's writings it may De seen that, in
30N 10 simply FUIING 3 PUTPOSe, he wanted 10 gve 8 serseo of
Commamonstion. It is precisely because of this desiee for 8 sense of
commamMoration that the Oshima Island Weather Staton transcends
beng merely an cxampie of International Style architecture, conveyng a
Srong Fmage of MOJdern rchiecture 1O fUture Qenentions.

Ot AN, CAMINating with the Oshima
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Wakasa House

1030 | ENXEARE Meguro, Tokyo |

A, ~ BB+ Wooden, partiy RC - A TF 118
ME2M 10, 2F | IR BA 11650, ISR TFA 223 7m*
MHF LT Demolared

RREBEREZONTOFOREIIRS, RIMRENSTRY
BROTFS1ONMEMALET T4, ETEMTES ¢
S0 BECHLTRERVWFESPDSEEONLECRE
WEOTSY), GEHFONFHBRVLT-AHFIILEHOLD
ER:zRNTS,

SORTETIR, AVAR (R LR, BY(2240). NR T2
Ya=L MBOMO, HIZ2T70y 2RV 2R3 OMO8,
AL, NEEN. MBuE MRt (12-Fatn-
ARAN A28 RREDOS(OERERSCL
TR BROBEDAERETORRNEVIFELRITE
oo LirL. SR TRTRBI 2~ FAOHETHE 12,
BPRSCEIRMIRVAIMEY), XEHRBUIEREEINLL
VCIRRY B, RRREORICR, TATRBEI/2Y—b
BOVMELLY), KRTIE, BBAORE LIS OLT, F
FAHRERBERTOL LI LN DS, LMD X
LERBREND LTS KE TLSLY, &ICI2, VEENR
PRIISNBZ LN

MEAE B BIRE S G | o by AATARASE s

Vil aaa
ER B0 RDRE Loy oom | M by TR et

Bt 0n 3 340 Of sppranmately 7 1860 square Mmesers) 1

Maguro-+ '

ANpREON O
the mos
house fa

relato

planned % be
Warbme restnct:

2 Of the) rarwr s in The

y of rerforce:

PrOCing for the ¢

which was later replac
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Competition of Chureito Memorials to War Dead

1039 | BIREEER HHE Entry for Design Competition | I ¥ Unbuilt

LWEL I ARCBEQLHIZEMOEE->THELBELAXKORAREWERS
T DEHSMB, 1930F, FRLAIE, Y OMEIEAKBASRME (L. HE D7
BHICBFELEACDFRERBLTERERET 510, ARSEOHEHRUT 7
LHDWHICEWELRBETIZLENY, TORHBRELS-BASHRLE,

WETRAREI N0 (194044 A R17) L, COBHBREONELEHREOH I
bhloTHEL, BRECRMEHOSRH) FENAHORBIHETREMY L
fTuns,

HWORIE, WEMBA £ TNANAMFE LA WERICBELTRAORE LY RN
L. RRERAT, DR ERE, #REENLEEEEHFIKELAERESZE
MBI HRLHETCH 7, BERIBEROPRICZ. JOFRERORCHEL
A, MR- INE, oA, MRIXE DRI EIH RUHANLEZ L1
LOTREL EO0HKBR, BEXDLAKREERRL. F ) EvI77-70L5126K
BORYERERKTIHOTH7:, UL, RIS, <2BDLIAMHERO, PHEE
HEDBRERIE, BROFROPTLROUELTROLDREERD,

The Chureits Memorial comprises an ossuary and a tower for mouming the sous of those who
fought and died in loyal service to their nation and ruler, In 1939, in order to honer the spirits and
enshrine the ashes of thase who died in war, defending their nation, the newly established Dainihon
Chure: Kenshokai decided 1o construct Chureito Memcrials in cities, towns, and villages throughout
Japan. as wall as =t battiefields sites in Asiz. and soficited desgn proposals from the general public

The magazine Gendai Kenchiku, No. 10 (April 1840) published a 40-page feature onthe
SUDIMISSIONS 1O IS GBSHN COMPENton, highlighting the proposal by HORIGUCHI Sutemi (fof the
Tokyo Chureito) with a commentary written by HCRIGUCHI himself.

HORIGUCHI proposed a grand plan that relocated Yasukuni Shring to 3 large site baside the
Tama River, st at the erd of an axis, and cmated a national public paza with the Chureito, a
national history museum. and a cluster of sports 'acilities arranged symmetrically across this axis. In
the center of the Chureno faciity stands a 1ower surrounded by walls in @ U-shaped arrangement.
Accoding t his written explanation, the exterior of the tower is reminiscent of pagoda finials, but
the intention was not a Buddhist expression. The five finials symbolize the prosperity of the five
Asian racea and ke the Olymaic logo, symbolize the fve conlinents, that us to say, the world,
However, ekmants such as the pagoda finals, the circular opaning like a rose window, and the
colomade gve it he mest hisioncist impression among all of HORIGUCH!'s works.
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Searching for “Japan”

1936-58

O, [RBRMRAT P [EREB) 5E0. ARCSUIBRMAOKRNEERERRTIL
ERHFLTAB0FERBRFNPSOFERHTTREPHFRRBEOHRICHMEL T, FUWBX
[REREENFREORR] (194%), BR FKOREICERRE, 1940F) REOHRRME
FFERRL L, BRDOERICEREVIRMA TR TH LM LIS, BFRADILPREKCD
EBTREVIBBEMELEHICEDII LS,

ZOL[BERNEZLDINORDE. ERRRORKOMBTIRLL. SLABAN L0
#. EHOBRPHBEOMELV LR TEARFSEL, 22 ST RRBICHALRMEREE
HSADEVIMEHBAREMATVIEL MRSV TUVA,

BAXEDHO. FACREEPARRICASNIME - BAMSE. BRCLIHRMLED
XL, EEXCCHLTRESECHBIEEH 2T DLEBIC, ThBARF R TRFLTEL
ZETHB. (1) [EANLHD) (LE-T, BENS—AMICE RO TR BALMFCRIAR
FEERDEESLDTHD:

ZOMIAOIEOL. itk XEHIVRABALLBAOERLIEIC—WRMASL TOCH. 20
RRLTREGETIEL, RYCAERICECI->THELDEMET SLELLASNEORR
ERERELL, BPBEENIILDH-T. SDOREEFHUITRVEL, LAL, NBRADE
DB (1950 8) P HDEKSOM - E<DM (1958 %) LEICHW T, MTRIUIR I SPALILE. B
BIERUMIBAZECLS, ThEDERICL-T BOR. REAFRRBWEH DB LK)
FEE85ILCED,

1 BOORTWERCMT SRAC, NEFG [RRE - BORT BARKORR (PR 2WKEHE, 20008) 02 BHEADRD]
RI-12IWEBMLL,

In parael with the of exemplary Style works in Japan, such 8s Oshima Island Weather
Siation and the Watasa House, from tha lata 1930% to the 1940s HORIGUCHI dovoted himsalf 1o tha study of
teahouses and sukiya-style architecture, and has left us his research findings and publications, includirg his
“Studyof yle and Sukiya-sty " (1944) and the book Aikyu's Tearooms
{lmanami Showen, 1649). Inan er when the mainstream tendency was to lzarn from Western modarnity, he
an attitude and vi of paying attention 10 Japan's unique culture and traditions.

This interest in “Japan-ness” was not an abandonment of the pursuitof modern architecture, but rather
bssed on an understanding that “Japan-ness” wes smlar 10 modem archrwcuro in its emphasis on materia’s
and abstract and has the poaiti oand

for modern

Elements of Japaness culture, such asihe y and lack af seen in cyp!
reofing and untreatad wooden posts, and standardization due to the tatami-mat module, have bath
uniqueness and unversality with regard to Western cuture, and Japan has been a pioneer in their
implementation.*! He came to believe that, rather than unitaterally leaming from the West, "Japar-ness”
would enable competing with the West on an equal footing.

During thias perod, HORIGUCHI became more deaply d dto ok | oulture, such a5
Rikyu, the teahouse, and waka poetry. This was not merely a hobby, but rather a sericus effort that enabled
hm to become familiar with old things and 10 hone his own expression of beauty. During the posiwar penod,
e was not able 1o realize many works. However, he put into practice what he had learmed fom his studies of
Sukiya in works such as Miyuki no ma (1850} and the later Sakura no ma end Kiku no ma (1668). These works.
earned HORIGUCHI a reputation as the leading figure in modern sukiys architectural design.

" chaptar Wo of FUIOKA Hiroyass, HORIGUCH! Sutemy,

1ER
AR T 1SS TR | M BN i | P by Unimowe
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FOR, FLDOREAOROERLT VS, FRATRRI GO 1927%8) LIBIER
LIRBROFVBHHLLDE2VTIKHNT, BWELRREZT LoD [ FRLBALE
HENLBRELCGEREEY EFLILOLLTRTRBEFF TV D, £, [IRERR
IR ] (R, 10324F) WD [REQEMBIWR LML T, ROBEZERLFD
LMY TRE RO L EWMERD W) E5FU, 20 [ RBA) D FILEA ITILL)
LATHAELT, HREFOPCRIAFN LREEWOBLRATLS, LFWROL
ERRDLORER (Re). REGE) PHATHY. KOMHBYADBEANNET
SPMALLEENTHILXDOBENRBLIV S, COMAMPBEVIHUSB A

AU EEGRBORYOPT, [BRMLDLD |~DOFOEBH T, WO RTEEOX
BMULRORMBWELTHF Yo - TTFRDANT/ yRBEHLLOD, REOHOFE
AR WAL MM B4R L, S0 AN, 350CME  Birsg
s BE, EHROVELEAWNEV-LTERNLLO IOERREL= XLt
WATIHOTHY, BREEZ - HEANAULARTIARERNLRHCLLS
s BORTH=ZALLBAORENGHREZ M TRE - UHRREZERLE:
WEEVWLD,

HORIGUCHI showed an early inerest in 1eah: In the essay “On Non-Urban A

pubished in Shierso Drawing Codlection (Koyosha, 1927), he expresses surrise and respect wmf.-
referring 1oteahowse srctiectuss o5 havmq “ceated s superbly refned and comgrehentive
tradtion” In “The Ce ition and I the Teahouse,” putlished in Essays
on Architectural Syde (Rocubunian, 16G2), he cillad the tea carermony “an art of life composition®
that 5e6ks baauty by bormwing forms from everyday e, and he describedits *bread axgressive
possibilities” o3 taking the appeerance of a tots! workof art that mey be Incorpored into everyday

life. Ha extolled the tea W asa h art form that human
Detween garaen (my), ArcNitectLre (CASAITSU), BN UENSiS, a5 well 33 0KCnoma sicoves. During
the early Showa period. Japan wor g ot g ndtional

peide, with & riginginerest in “Japan-ness” In contrast with the Parthenon n Athens, Greece,
regirded as the Western criterion for etermnal bauty, in the ssymmetry of the feahouse HORIGUCHI

fourd a spiitual beauty cultivated in Jagan, A o “Jap " SUCh 38 . a8 well
25 smale and lucid floorzians ard structures, espect for the beauty of maenials, and harmony with
nature —am common 1o modermnst 85 well a3 being pal thinking

in pureult of univarmal valeos that transcand time. HORIGUCHI may bo conaldarad a plonaar in tha
saarch for commonalitiae batwesn modernism and the Japasase architectural traditione of the
HEEIOUSE B Sukys BrCHiECiure.
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Survey Drawings of Teahouses

BOR BRICHI DRESNPRECHHHIMRERCL, BEHEBDbEE AR
Lk, ROBOREOHRE Lo 23MFLT U1, Bl TEDR B XRARE
A2CHEREO, R, SERE, BAMLUREEE, H8. AHF. RARMBED
RERERMEMAMICT, RECRTISCOMARMRERLTL S, IR
FHRFMS ] (RIRBEL. 10405) TR, REZEHE+FHOXELAITHYH
BLEALZNBAITALTAEDATRAVANSATER - RERIELT, ZTCE
H=XLELALD, EBELVHLLORAREROEE BT, TORM SRR
RSOV TRYOLDREASLF BT LOPAY s MELDHEBI BT
ZLECELTHEENS | ERVRAERLTOD, 312, CORMICARNROBXERE
ERELTEMFER L RRBOFRE T2 TS, AROEHORBL LTHRE - UFE
ADRMERTHEEHISHBHELTOMRERRE RO, COTEHNREISRLC
WOBE L BMDSBEED LI LD.

A8 i i I8 and HORIGUCHI
wasunable to continue he desion acthitis, and he devoted himsel to thastudy of the tea
y and Whie dating back 10 the
and asry Ea 45, ho cunoyeof placss

Including Jo-an teshouse, Bo-an tea gaiden, Koho-an Sanunp tea garden, Tai-an seahouse,
Shonon-10i100houoo, Juks-in Kan-in toa gardon, and publichsd many of hid resoah findngo on
the Bahouse. In Modem - Sen no Rikyu Special 1840}, he
Jescribes Rikyu 83 8 cutyral figure from 380 years ago,” “an imeectual ful of originality,” and s
crective arisan and archtect who was never @ man of the pest,” and in connection to modernism,
he s 5 1ctal artist whoss newness would never fade, He espressed his deep admiration for the
1emaing of the Taian 1eabouse & Myok-an emple, witing, “When | entered through the njinguehi
inmy spne... | lost control of mysef” Moreover,
during this pariod, ha was staying at Jiks-in temple in Yamato-Kolzumi in ordar to study the Sekishu
tearouse and shovr. In addition 0 |mprwng his discernment of the teahocse as taditioral
Japenese suki h hig 88 3 tist. This setthe
direction for his thnking énd actvties that cominued after the war.

il fek
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Hasshokan Yagotomise

1950,1053, 1958 | RIDMEE M Nogoya, Aichi | AR Wooden - 1F

NABRRESHAAORARELRMSIC T80T S1926FH
ROBBEHETHS, EOR1950FD[Zpe0m), [EAD
M) ZREYY IS, 19534 [BM), 1958FIZ[2<H0M) & <D
MIEFWIILE, 20EHEVNABROBRLLBIRE
BHLTWS, TALR EOXRSERETARE - RN
BROERHFEH-RBENLLOT, ERADEVINME
ARICEBLOOMARLHEND, BORREARTINS

NEU>TVD,
Hasshokan i a high-quality ryon

restaurant estabished in 1925,

Jocated in 8 scenic area on the cutskints of Nagoya. HORIGUCHI
Sesigned varous LCties at Hasshokan over 8 period of nearly 20
yoars, beginning with the Mayuid no ma and Zangetsu no ma in 1950,
followed by the Yuden in 1863, then the Sakura no ma and Kiku no ma in
1968. As the fnuts of HORIGUCHI'S resaasth 0n 3ahouses and sukiys
ChitoCtun durng the wWartine period, these are exemplary postwar
Wworks that fully demonstrate Ms deop knowliedge and rsght a0 the

Chassics &3 well 38 modemity,

FDED[E) vy noma

[ARaOmM)2, 10608 CEEN
TRIBOMRENAR Y MUY
AIMBNESREARTON
WaEMZLTRTONLRATS
3, EROEEREIOROROM
oL, RAORERIL)ER
E&a2T05, X MMCR 120
AMYEDN. ZOMARBELS
ENYBMCRIHTEIC2C,
EmEixomaiciz, SON50
RELLY NSOBBROLE-
L BANALIRERHELN
BoRsaTonTLS, 1951
AROEERBFARRNERNER
RLTWS,

é(é@m Sakura no ma

ECHOMIBRBERYETES
ERBINCERENRORE
T2, IRLOIRBEIRED
RO 2ROMHBRAHBH LY,
RoOMyrHIRB~LR{ZRD
BNV BLUBEO—BYRS
RILIEMMENTLS, EOO
BERAUYREMICRLLZZY
BUSHAZHBZVAS, SERA
ORRRTATIHERANLILICR
H3h, LEMWORF IR 1E
FERMER-LZEZTRRYM
CEZILICMMETIITULS,
ERRRETEMOTHRFRA—
=R ER>TVD,

EL DR kunoma

[ECOMIBBNTH>LLDE
BBLTOL2OZEMELTHRR
LELOTHS, 24ROERBIZA
MEMO2MOEL A, BEHP
RREMCLBRALIRRELST
BENELCT] RIS fal)
BRELTRECREMICRLTSY,
ARCRAEONARE > ERRR
EMOT. SURFLARECNE
Eal:bDEGaTUS,

Myt A0 M s Dt i 1550 09
MCOMmOton or e Showa [moeron
00d Errgrens when e fest Natonst
oot Festaal of Lagan was heks in
Nogoys. Comprisng 8 16-1ataeni st man
OO 88 30 Satay- mat anSechambe, &
Pt 8 e floce e 1o the Alences 1
hevation on the ste. There i 8 1 den (15
maner) wide entrance On B east and south
B e LT
DR PIDICHING D the GaTien, which
S0V 09 8 MO VA ClTrm, AL T
Bounciary betaeen P Lpe 00m and the
stechamber. there re R SRy
L T
Of QoS leat 1 8 enign reminacent of &
I f Istards On the 409, Gesgred ty
HORGICHS hierelt The Soweg yeur, 1
1061, 1 conad § GOS0 award om e
Architectanal sttt of Japen.

Sakurs 1O A 1§ 80 EXSAR0N PARctng
S0r088 SODING Cround. wah 8 thed. hgged
TOOL IR COMErnes 3 1.5-tatami-mat main
FOOM, 8 7.5-1maeni et aemechaenter. ard
8 2-URAT-man S00VE, COMEOReS 80 88 10
Eroduce B setial xpansion bom e
SERCambar 10 the MEN 100, 35 well a8
3000 of unity with the gasden. This work
ShOws that HORIGLICHY s sudye- style
archiancture had sained 8 highly
sc0ompiened kevel The $mngs between
0ach of e 1o0ms s ol desgred 10 e
By 000 Tt 7 8 Kowaved 50 Dt
e BGPEINeS e the BaTe When BEtNg On
8 I T 6D 353 When SI1AG 0N
e Satami mats. The Celing has letced
Konvers COvernd weh el ager, 80
Ut Bonescent gheng

Thes Ky 10 M 16 3 MOOARINKEON Of Two
OO K80 8 Bgle 10008, R COmErines 8
2410 T TN OO W B 2 e
wide Blcove On the ertry sicde, 8 8 Sormal
T P OO WP\ & COferes (e
a0d nagests beams. Together meh e
Saturs /0 M, 1 ShOWS T ST Of 8
highly accomplished level i HORIGUCHTS
Sukiys-style sciviechre, whie ol Pe
BT LT DG ITHAEON B0 CONNTCe
0 huncticnaity by using modenn ighteg
00 ORGSO SIS
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Transcending the Boundaries between Tradition and Modernity

1954-84

CORMBOEBNREOERE. — R ARZECLLRAAFRIRBCBRB I 7)-MAVL
FLAZXLRBICARNZND, LPL. SEEFOCHVICHRESATOSA. EEPHRACHESh
THRECHBLARHEEALTVSE, ILTRPREALVELAVERADRREVIS T,
EKEOCRLIZOOFREAIERLLOTRE o REROREEEMBARICEVTE
KRELOWELAEL THERHREMRL LIS, BOLL-TRELOHORIE - BT EEF
DTS =X LMBERRY -THY, EROAAOANEBATHERRELILFHKOR
ETH-L.

O, 199FCEHBRFRURICHEL TRELHORRICHAL. 1965FDRELTICR
XEOMEA M. EROEX v 2DREERILL. BMHERULTEHRG 05 WE
VREMTHo 1 ThENKREH L. BMOBECPMRAEEATRBHIKE K2 OR
#WE, /2= ABOAO-TPREBEV L BRICM-AERDBASHEEMRY. 8
OORFRES - ALRBCHITOIRAEWMEL>TVD,

FOR. BEOHXRELPSOBNEFL MR CEBR] EBRTEI—HT. BICLZWUD
REAUICU L, PO TRAFPRMEORB ORI BOLETIL, METZTCLAHNICRE
Eh, YLONEAMR (19545) DX M. BEWRFEMOILIFR (19625F) OXHAPHIZ
7057, BRHZMEFR (AR) (1961 F) ORMA L OXRAMBLAFATO 7, BRRE
DRBLEECIOBRBHY 4503,

1963EA5 1967 F I REHIUREK] (£12%) (RKEWHR) EEEL. HEAM (1955%).
I (19659 ) A MR (19725, N ER (1973 F ) EL L EMFICHEOTHIRIESE, B 2. F—DH.,
FBROREEES ICREL. MEOREERAALSRM MO LDLRICHIRIBEIRLL.

At frst glance, HORIGUCHI Sutemi's works from this period can be broadly divided into comtemporary sukya
(teanouse) archilactura made mainty of wood, and modarn architecture that uses rainforced concren,
However, these two superficially difierent styles were not so far apant, in terms of the logical composition of
oach in tomo of tho adoption of gy that function rather than being
bound by tradition or style, and in terms ofthe f cobors and forms.

In the same way thet HORIGUCHI radivon through the of modern
history in studies of teahouses and gardens undertaken during his mature years, he considered historical
shain style and sukiya style to be tothe i f histime, and alss consdered
sukiya architecture to be of hs time, the of tradition and

HORIGUCHI became a professor at Meij University in 1949, and contributed to the founding of its Department
of Architecture. By the time of his in 19€5. he had designed buildings on that university's
Surugadal Izumi, and lkuta campuses. During the same period, he werked on the cesign of bulldings for
Shizuoka Futaba Gakuen. In comparison 1o the scele of Fis prewar resdences and weather taticns, these

d 3l buildngs largn, long: Vprise pUrpose-built elements such as

Daiconkes and exerior raMpS or Stairs, which are major features of HORIGUCHI's postwar modemist architecture.

While HORIGUCHI pursued a “style without style” that aspired to overcome architectural styles of the past,
he also peid attention to the visual effects of color. The coors ly used in thy pets of
Shienso and K nto th shapes, és can be seen in the neon bghting
of the Japanese Pawilion for the Sao Paulo Exposition (1954), the ceiling and glass blocks of the Shizvoka
Futuba Gakuen chape! (1962] and the ceiling lighting. glass bocks in the entrance hall.exhibion room of the
main building of Tokoname Caramics Research Instituta (1961).

From 1963 101967, he supe: the fthe 12 book series
Papercraft of Teshouses (Bokusui Shobo), and also l his of
architectural history, gerden Mstory, the 18a ceremony, and waka postry in works such as Manyo Park (1958),
Karkyo Teahousz (1965), Urakuen Garden {1972), and Seikei-an (1973), as well as his knowledge of the
suroundiag landscape. He left behnd architecture that is in harmony with natural objects and temgoral
thirgs whie the di

ey
L) B L / aricn o

23
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Japanese Pavilion for Sao Paulo Exposition

1954 | 751 %1% Sao Paulo, Brazil |
AR Main Building : A% — BEI4838 Wooden, Partly Steel - 1F. BE748 Exhibition Hall |
Xili Wooden* 1F | I% 3 BA 570" | BRMREMED&RTF Partly Existing

1954 1 AH S R, Y0 TY <9 D400FKERLIGRA N MABINL,
MRS L2180 B FXDA 57 T340 OB RIS 2 186 2 007 4 3 160 A EREEHe -
FAN= =AY -EPORHONS, BERMRET 7PN ORHI0FEHRBERA
BHEIE>TRTHN- LD T HMARDBICREH - BORBES T ETEEREF),
BAMEEE I HSh,

YRS ENEEE LT, BERMZEAKRE LTl AL, FAEEELS
BAEQLBERDNERATHOI LA HMIBTES, £7:. 19536 ADBRA 24
WA B ANCV D~ 10ADBERECRMISEN AN, ROTBELEIHIC, M
BAROLB K. BRMEERBOQTBMENNEEN - EFTERSSRABND,

The city of Se0 Pauo commemorated its 400th arniversary with an exposilion that opened in
January 1954 and lested for one year. it was held ia the 1.8 million square meter Ibirapusra Park, for
which architect Oscar Niemeyer was n charge of the site plaming and the design of various
permanant facilitios. The Japanase Pevilion was built by the Japaness Assciation for the 400th
Anniversary of the Holy City of Brazil, and the eéxhibition hall (demolished), Japanese Pavilion, and
garden were constructed on a promontory $at juts into a pond in the park.

From the outset. the echibition hallwas planned ss a
tamporary facility, while the Japanese Pavilicn was
planned a3 6 permenent lacility From archival
docurments, it may be sscertainad that only the lspan
Pavilion used a steel-franved roof. A perspeactive drawing
dated June 1353 depicts a karezansui(dry landscape
gardent, while a perspectve drawing cated October 1963
gepicts 8 pond in the garden. Al the same time as
changes wer being mace to the proposal, L may be
ascertained from the documenis that there were
sdjustmaents 10 the sita location: of the genksen (antrance),
mizuys (preparation room). Japanese pavilion, and
exhibition venue.

SR ABOR D 1%
Postel o' Sa2 Pabs Egoston
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Manyo Park, Manyo-kan, Manyo-tei

53R s

1966 | B%0)1|R LW T B Ashigarashimo-gun, Kanagewa
M2+ T07 B~ BRBD-2)~H8 RCBeRC1F
IRREM BA 79.464m" | M7F € T Demolished

B IEEE wayo-tel

1965 | #5110 2 W TFE Ashigarashimo-gun, Kanagawa
Al Wooden  1F | IRISIM BA 173 | ¥ Existing

FREODCARBELTRFROLEBHFRENTLEIESS,
A5 ARAMYHEWENL, FREORLL[HRY DK
LN R (MALTRNSE A3 BEh, WA
BRIR) URATEMAABEMVLERRIERE), BHrufFL
LWOIRRRIY I FRy—7e—eTHS N1, BOI
ADMICH R <% WA, B2EHRRD
L. BBEMEREZLENBLANSRETEIARERNL
TW,

MRRN DS, (Bt ), (R). B2k (RaxomIAn)
OERIEY, AFLLVERBOS2TOMEE, TITR
RENLXEMO—BLERNSI LN TRS,

P B0 M o Crior | Pt by e
PV | M 8 Myt b | Pt by ks

AR R

Shizucka Futaba Gakuen

i [ A 7 [ G 2 - T AR

Shizuoka Futaba Gakuen Auditorium and Gymnasium
1957 | WEIRMEN Shzuoka | RRIRED-7Y—MA SRC-4F
IRNEMN BA 846m* « M TFA 2760m* | ¥ 2 T Domalished

e Y E—viEii e BT - ALIFE
Shizuoka Saint-Macr Morastory (Monastery and Chapel)

1962 | WEIRBENY Shizuoka | S3HIRM Monastery | IUE2-27)~hill
RC-B1F+4F, ILIFR Chapel : MUBD-27) Ml RC-BIF+2F |

M ¥ Demolshed

i 3 A0 5 2 0 3 3 e A

Shizucka Futaba Gakuen Classroom Bulkding
1064 | WEIMWEN Shizuoka | IRAED-7/~hA RC-BIF +6F
ISR A 530 - B TFA 2167m* | ¥ 2 T Demolished

BRAROMBEARCHEINTOARTSH MY 22 0K
ERTPPR - BHEPRORKTHE TEICRR-EWME,
1962 F (CHEMRE - 3LIFR. 1964 E CHARMUARRLL,
BE - RmiIEe WT5, ERBO LR
HH5, BRLEREESL. EMNMIRLISLOR
Booh, ¥ -BECRRAQ-THRYHLTVS, BE
TLENBTEHNTE, ETITRASFEA-TTHNRIIOE
SOORRBRVEACNIABEAE (MR- 811 OM
REXTHNRIENR RLDOTHS,
SRR REENIEECAN TS, SR IER.
2R RS REATE RET FEFLECHAA-TRR~—
A, 3-4RAMETHD, —75, AR, ERCRTE, 1.2
MIAABEYBY), BEEZRRLBYRTTHNRERY ST
WEANROZEM R~ LHRNE, 2T~ LBORR
DEAN, HIZATOy2, REICR. £-R-H-R-¥-8BD
eAMuShk, SMFPEHERERNBLTIFRTIRE
B2, EUR - ANTORETES,
TARERESTRICUEL AR PHEMTT
LEL RE-ENRZRNBERTLACRVRT TR ST
3, WARESICRLTY T SR L1956 F 8
UBR4sE, RRRISH DY, 0N 2005 ANERH TR
Eh, L2, ERHBICASCEES B EH S,

I L T T ————

0d between the innes



BER-FEOBDOIER

5

AL+ FfR- EE- F13R

4-4 | 1188Hx420W

4-4
WAL=

Tokename Ceramics Research Institute

1961 | WIDW R R Tokoname, Achi |
BREB2-2) -0 RCB1+2F |

IR 0AISam* - EFIEM TFA 610770 |
R Existing

BRBERE<HLREBORETHY, RIS LR
ZAAFOMRMLBATEL, RRBUMBHRRARMEROR
REEHEL, FRENUADUNRATHIMRR=BOE
FIcEYRBENL, BECHY, BAELLOFM, HEE.
TR, MERLE, BMTH(RBZ00E) HSRINED
BR-MirowMAmsLTH AL,

AR FOEARPREDEF 2240, XRVOR
NBONMHAONIH, ShORLWThLESLEEURCH
REVSLERMREFCHGLELOLEBORRBLTLS, &
BORBRRECSINIORICRRANIMBARRAOE
DRABEABTHS, Thohd, BAEOR
MFEHSOMIAN LA PRROESRICERESA L -8~
ZALTRLLALOTHIILD, SRMBRORBREZ B RLL
B EOIXRENBRIRND,

BRI IR Gt | P by Ui

Tokoname C
and in the mx
ckorame Cormmics

aburo, the

a maternal warehox vd a mach

om)
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The “Seikeian” Tea Ceremony House

1073 | 4 MWLM Saga |

#30 Wooden- 1F | IRREIEM BA 65.5m - EIREEM TFA 57.4m°
MY Disting | #8 : VI ERIRWIEHERR Colaborate with
Hayakaroa Archinect & Asscciates

BLRMOERNKICHOEY H ) (TMWME). 1940%),
[BFVOEAME|CNEREL, SBORSCIhLE28T
[HEEMAEDER] (MBFRAHER, 1965%) & LFL
fo, B 1968 OFHALRBLHTORBANM 2
T2, BREAZHERMLLTRAT. AEEMANTS
3, ARALLOCRENSSIcnZERLY,

BRI, ERRIERSELMAONRICTL 8RN
Toh, AR¥OFEE, CREOLMELD, AEMAICH
TUOERRSOMALES L, CRMEAMELN I T, Ritk
EMTHATAREN N, ABOKBERNELEIN

2, EMOMBMEL>TVS, ABICBLIMRIZNBTD
P7O-F2RHLTVILE, HEOARMICEIIRMEMM
HLLnNRBIMYAENL,

YaA-DOMRETHIHHA(1690-1668) DRALICL S
SERVEFTMEARBOLERFTCoCMONLREELT,
ERMZSDM RN RS ERLTLS,

E2UTIERURRE, BRTHESH LU LTRRES

SRRERRLE,

BLOLEERT. IMRNYLO)L
aswotl. AoR

KR LER S E 5

sy

udes natural COOcts as its

Saga Castle
anda

the deciduous

f t0a garden, and

W is Managod by the Sags

Prefoctural Museum and the Saga Pref ol Art Museum asa

teahouse ope felong learning®™ for people Iving in the prefecture

s 11 Was wriTen S S0
% wartime damage

1500~ TR 3 proAeRRcr 3 e
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XALFELERARRERRE I, FEERE, BEA S 10BEDHE
DR E LT, BMELUE, HRICHLEINEZRHSEORBELMERIC
BI2ENAR%E BERZCHECRERBEFOALHFLOE
FBIREZEZLAOIEL, BFE2RIDERRICL>TZOBH%Z
RELTEVWYELL BEICKKASATLET LS IS, P EORE
WL, EHROKEEZRURAEIELLHA. BACEREAML
138 THA b RE->THRATCLAERAVEBALA>TVET,

KR, BEFEHO/ —~LBEHLDNETY Y h—K Tk, BF
ABEROZWEHN IANLHR—EFE->TVLETS,

XALFELTiE. BEYCZASHERTEEHAHICONVT,
BHALKEL, XA T R EDRIED SREFHK, RIERES
D—HBDOTOLZ2EITOVWT, BHPBEOBEEAILERZ. ZD
BES LA HRICRKIET2DEE—MRILLTVEET,

FHEORERFEDOBEHREN NI TICHY EIF TELEBNL
BEHZ, HOWABRICHFELTE Y H2ORBELTHEEELT
WET, I5LABEYICATIRRIE, REHEBBEOKE
HETHY, XNBHOBRREAS EHD, HARBICHIIESE
ERESD. LWHW3‘RLRE" ICHEHE LD L LTEY)ICINE -
BEINZZLHAFTAIRDLDTT, FhEH I, T5 LRI ER
KDV TOESBER>T, SHIOICENICIIEEHE - RES
BTLWEET,

T, COEIR, BBI0OAEEBATHLL 72— XICAS KRR
BELLTOERARBAREOFRICHSD TILHERZRL ERE
FEREXTIBREROVDEYIEOIR S (1895-1984) (BT 2B %E
SEMELET.

BOR ERBELZBRICEALOD, —AT. RliCHFTRR
LV - BAOEHENAEXCOBFMEICRALELE ZLT.
BoZLOMREDLKAX LI EREVS BRI AED RIS
H>T, BRIV EALIRB DIEHEIALEZRDICEZ LAY T L.
ZD#EZIE, BROMEBICE>TLEELGHEEHENMAICH
AIHTTLAEVLSIBANOH, REGHEEEELEHEREZRL
T=LBZRET,

AEREIESE, T—h47. BR. REICHRIMLLEER G
LOEAERIL. ZHRAEOBELTORELBELTVLET,
BELFICHALAVSHRELR L, BRERZEMLANSBER
DERBELZRBIIRERCTH-EORCOEEZBHIEER
HAEEANBIETLIALELRZLDTHYET,

ARICBVT, BRERNFEALKELRER - EORCOR
ELRHBECER VWL E ERRBREOEBSLBAFGEHX
{LOBHOWE %, FHITHEb>TW = hIEEWTT, ZLT.
WEH, FED, G FERERVH DDV ELD X THEB T
LHBREW b0 LRELTEYET,

Yt FBERARERARR (Xrcanens) FA[EE

243 IUIUNAARNI AL Yulol AY 105U02H: Fad IAE
ROIMGLICE AR 015 MANME XRR 2Iet WEo AN AX7
e WOl XiEE AT} HRIOILE AR APA BAXIEE R LN IAR
FEUAM ST, 0t 2W0] HP AR MW 0FAF WHSLITE 0l0]
W AT BI9t WO| Yk AX YAR VR VIUF XU Vlg AR
BE X, BAM X0 0|8 N, CIXIRIS OjR2{X HNOINE RaRle
JHE XU "aUch

AHE A% IS WYOIDS Wl Z2XH Yol UMA AR
SYXHIUE MANM 713 BaLIch

SAYES UKBA AXWO| YY3AE 7H2AW, 71ARE A, KA
B9 HENE SE U AL, 43 Y AS BF YL YU A UNE
U FOL BAZ ANHD Ol24¢ UK BoHE MA WAL WSS
85 yNH LiRsuch

WES AT PO TAXL ABMX| UFO| 2 FOI ARWE Y
200 EX0| Ao J|EC R X2 BAGLICE 02 AFFOL B
NaE AN A 21w X 4 XER0|0f, B33 ofsiol fMo| ¥
Bt OfL{2t ALD] Ojtof 2Rt B2 YR\ EHE, OjR AW RY NS
T A AT MW A, W VAW Y22 WUCL XAE o4 B2
RO A0 AU VXD YO CR YUAA SR S

22/210f OOl A 10F VR WO MEE RN YOSk ¥

M, D0 UM Az YR CHAl Y SIHOI7I] #3101
S0 YEE RN AR} S ¢ P BT 2A60](1895-1984) 2

T2FAE OO RS YR EYHE BH O Ol AR U
WES NEHR Boje| YL AN YuBaLcH 2210 Hy A3 B
B, UE UE A)E NAGLICH Stk I RCiSHE Aldo] YE0|
WE KX UEFAE 2T WAL AVOIASLICE Of24 8 A2
US| RANAS FR UEA UUF O1WA YA LiXI0f 2t
THAM MAF WS XK YU TR 01§ YACUD W £ AGLICL

E XIS VN OPIROIN, WA, SN AVH CHAY B cyt
MAE 22D, YR RES Y2AM FUANER =¥ AgUCE
AHUSF BUX St CYYR AU A AN S 243NN Yusy
SO ARF YYsh= AHIAY W2 72| A6(0]2] YOIH= XA ¥

Greetings i3 QlA
The Ao ‘ Notional ot XFMERREERT A EDR T 10 EN DLW, 857
Achvesel gk, BN NESRASEANNARSFHEQSRIENRR
e - M L, REARE G L BT RORDRARIAD A
B, S EMANRA RGN, AHBS0, RESNHE,
known, Japan's oot A, S82A0RE it
B, EER LOBARTANRS,
R, RN R,
Infact, Prizn of
Tt A, QB ER> 1,
the world. TN, RAWRRERNER, KENET., BPBHHE,
s o RENOR, BEXRE—RIGLE, EHRMOBBIA, H#58—
port, F0A BTN
1 A fEmitan
‘culture to the world.
R REERH
nay society, The B, BT EXAN  BOATHH
fnfect b e HANRERR, HHEFB "REFA" LLBROTFE, YAEN
o GRORE, BORPHELUBARNESS, SESIBANER
Jsacurity”of HORRIERTIY,
y WHN G
i o o o R, (NFHR OMEEE ANMBNERRIE, HT EHEHER
; - #8 BOBEDRTFRMES 18
<z 2 sl (1895-1084) IR,
EOESS A LRATFRRFN HESI AL
R »AS Xit. #8, BASHHET F SR, RBEEEL
L pat , miE XEHAM. HOOTFHRE
ot o o RS RIBE—TRATIE, SRS EAERROROICAET
" BB
ARBMSESNASHE. BT, CHFERERTENAL, 0
AR 3 RHFBRT Hie, meY
exhibitng, and
o HEES, RENEKES
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TERAMOTO Tsunemasa
for Cultirsl Aftairs

BREEXA, %5800 ARAOMENE R LNNT, 3
A, BEAREEBGARNENASHE. HR. SREANEIN
AR,

XT (b3%

FxEA

26

TR0 RER Sh= PRI} WARLICL

B HAOM YR 207t W2 G ARV m2 2| A0S HFH
MRS BUA FAD, SUCH A8 QO YR UESA N 25
OHS ehufs FAUCHH 218 2 REUCE 22|12 ARo| A, WS, o1y
4Rt 20| AV BN W= CIA QAASA SIAI242} fLrELIch

Y AVSUUSXNE 2B (BHY JINEE ¥8)
2R E XU{0pA

159



BER-EORDOER )
EA=X L Rk EE- 13X

KBSV THEE, | 1456Hx1030W(B0) | 14

EHZZL Fitk BEE M
Bk BES
ARBEDREICH-, BER-EOBRSOHEK
TECOHERE. BFRESMICIBAEBYEL . FLA=Z L KK EEE - F1S

FRBEHERL ETET, (8a¥58s. 50EM8)
£ 2024F8A9H(#)-10A27H(A)

XSS S (UHh OIS S

— M EAA BARESS BREEH = LT

PR EAMEERAE BREEPLE - SEPK B ARMEEA RXBLEBS
NEHFHEN BRREAF — M A A BARESS BREH
AR NRBRE R CME MOAR i AR HEN BHRA

BB EMEE EWTEE Museum Het Schip

AR 28 XCFEDERAREDHE
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ARt oF-RAMR T EERARERRE
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m 5
B R R 1545 B RIE R 1asi es B
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BRRE R FNFaF [(#BR5HHER]
FHEE [(HHMHE8]
FEOR ALBHAEF [BHHIER]
#iR Thomas DANIELL
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shlllKiE Alice Roegholt

S TEE Ton Heijdra REFHRUBRT  ARMEEN BRERR
AR

i /NitEF~ Amanek Inc.

RYEEECEROILIvMNG. BREWEDF+7 ik BIIRK (FrFU—t-7 1R - @)

>alciilr /Wit EF~ Amanek Inc.

Photography credits are indicated in captions on (RABIRBIFRE)

the pages on which the items are printed. SAPEIE - IR Bt y—7

—BOBRCOVTREFHERROLD, BRO goenau

HEHEBHOHELBAEOF R LFET BARA by TR

IR AR EEREE CTERI, RS Y LY

As some of the pictures were taken by unknown B - Z2mEE HASHRER

photographers, we kindly ask any individuals or
organizations who have the rights thereof to
contact National Archives of Modern Architecture,
Agency of Cultural Affairs.
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Bunriha Kenchiku Kai and the Influence of Expressionism

1. 9BREESR[IUERREIBORE 192029

1-1 S BERESESFERATE  Before and After the Formation of Bunriha Kenchiku Kai

FERRORT Y F. 7—HhYHROE | — | 1918 | Kik. # | 475x630

HEETRRFEREAEH | 1920 | 180x425

F-ESHRREEREESEAEH | 1920 | 180x445
MTEERREREE L FRy | SRBE | 1920
IIEMEREREE L {FR) ROBEDR

NEERERFELE=NRESRZAY— 11923 | UV k. #f
DEEGRFERANIIA V/\— OFERET (k%) | i ERFEABTRRREBNAAESE "HIRFEH

ABTRTRESRI R BEE, HEH, 1928F | BHBHIRERRL D
RV 5y R 119201928 | UV b, EHE, #E | 255x200 | HHERBREREE. SHRBRERFETORE

2FSIVTHIVEE AEARESD
ASYITEE | 1100 | 1920 | k¥, #E | 630x965

REREITARRRETHERR. 4R | — | 1920 | K%, #& | 640x970
12 FHESRREES
BB, thiE | BE KB | AR

EAE - HRAR | HiER . TOREREREROER BT . 1921

SLRAR - HMKBORNBEH | |« KB

SIS | el 0 TRy ENASERS. 1922
FRESRREES | BEOBSO "BE) o BESUYsASHIM. 19984

The Tokyo Peace Exibition

13 ERE FREA S TEBE OHRR

ERRFICHEOHYRR U IR

1FEEROEE (A5 - RIAY) | 2888E ST T - V5—VBEN PLATIWVIL) . 3

KEfEE (V5—V&VFXIBEL PLARTINYL) . 4 HE@EBRSB (Fa2 FyIBEH A5V - e
TIVAL) ( 5.2 84 VRT7OEE (Ay b=+ Tr—UF—Bit. v1—>) . 6. ANYIL—B (3
€7 - m7IVEEN TVave) | 7.9 — - SO AOHES FRIERE) . 8AYEVALR
E\ioa IE7 - ANTVvEREL RV - FIALYadyh) . 9. P7(vYad1vE (T—VkE -
XTIV —VBE. RV - RYFL) . 10AGY —EV T (R—F— - R—L VX, R)LYYV)

BEREOEHEZEEL7IL/IA

BEREOEHEEE LI 7IL/NA

WORBO/NAR— k| 19235FE7HH 5 BEIF OEREEICHER
ASVIETHRENE T VTr oAV 1921584 - 55
ASVUYRTHREREN: TOTYFTA VAV ODAVTIVY—VEES, 192068102
[BOBE "REA SV IBE ORBETS1VIcEEESZ

WORE "REA SV IBE SRBIE. 19244 | P - 82H

sketch at the University of Tokyo,Arkanthus Leaves | Pencil on Paper
Group Photo at Bunriha Student Exhibition

Group Photo at Bunriha Kenchiku Kai First Exhibition

Bunriha Kenchiku Kai Declaration and Works (lwanami Shoten, 1920)
Page of Declaration, Bunriha Kenchiku Kai Declaration and Works
Poster, Bunriha Kenchiku Kai Third Exhibition

Graduation Design Works of Bunriha iku Kai
Works at the University of Tokyo,Koyosha, 1928

| source jon Design

Bunriha Kenchiku Kai Declaration, Flyer Design of Bunriha Kenchiku Kai Seventh Exhibition
and its invitation

Public Hall, Elevation | Water Color on Paper

Competition for Osaka Museum, Perspective Drawing | Water Color on Paper

The Second Exhition Venue, Pond Tower | Photo by Unknown
Power Pavilion and Machinery Pavilion | Source Works of Bunriha Kenchiku Kai Vol.2
Mining and Forestry Pavilion | Photo by Unknown

Bird's Eye View | Sourse Chuo Bijyutu, Vol.8 No.5
The Tokyo Peace Exibition | HORIGUCHI Sutemi's "Japan”, Kenchikubunka Special Issue of
Aug., 1998

European Tour and Publication of Modern Dutch Architecture

Photos by HORIUCHI on the Tour 1. House with Thatched Roof{Bergen, Netherlands), 2.
musmg ( designed by Michel de Klerk, Amsterdam), 3. Hmung(desgned by Klerk and

4. public Bath (desi| by Dudok, 5. Chapel at Steinhof
(dﬁgned by Otto Wagner, Wien), 6 Stodlet House(desgned by Josef Hoffman, Brussels), 7.
Work Space of walter i Tower to the
marriage{designed by Joseph Maria Olbrich, 9 Einstein

by Eric Mendelzohn, Potsdam, Germany), 10. AEG Turbine Factory{designed by Peter
Behrens, Berlin)

Photo Album including HORIGUCHI's Photos taken in Europe
Photo Album including HORIGUCHI's Photos taken in Europe

HC 's Passport on Tour

Duch Magazine Wendingen,1921 NO.4,5

Duch Magazine Wendingen, Special Issue ofEric 1920 NO.10 | the

Book Design of HORIGUCHI's Modern Dutch Architecture

HORIGUCHI Sutemi, Modem Dutch Architecture (iwanami Publishing, 1924) | Owned by
HASHIMOTO Jun

1-4 /B Koide House _

EEE - WER - ZEE - ERAR - @K | 1:100 | 1924 | $hEE ML —> 0 I R—/— | 770x545
KBMR—F | | | XETELDRARER RS
KBAR—)L | |¥ | ETELDRARER RS
2 | 8%  ULrELDARARERNE
EREAN - FER - XHRE - BITEMEMER | 1:5
770x550

MR | BR - KRB

MR | B UEFEIDEARARSEE MR

24T (IFRRCTHOEO/NEBRICTERTR) | 88 YUrEiDiRAREEHE
FEEHEY - HH4RE | 1:20 | 1924 | SAEE. ML —Y Y 'R—/C— | 800x540

+1:20 | 1924 | SHEE, KL —2 Y IR—)C— |

Plan, Section, Elevation, Roof Plan, Area Table | Pencil on Tracing Paper

Entrance Exterior | Photo by NAMA

Entrance Hall | Photo by NAMA

Drawing Room | Photo by NAMA

Interior Elevation, Plan, Ceiling Plan, Detail of Ligfting Fixture | Pencil on Tracing Paper
Exterior | Photo by Unknown

Exterior | Photo by NAMA

Model exhibited at the Edo-Tokyo Open-Air Architectural Museum | Photo by NAMA

Detailed Section | Pencil on Tracing Paper

[ L5 WHEE Shieso | |

SME | B C REF | SR TROURERISE) ¥, 1927

BRI | BB REF | B TSRS, A, 1927

FoER - FEE | 1:150 | — | $h%E, KF2, T | 380x555

EE - SZEE | 1:100 | — | $hEE, K. FHE | 410x550
TOAMEER [ 120 | — | A KF K | 550x820

W - BhAERY - 224RBE | 1100 | — | $A3E, k¥, T | 550x820
KRR | 110 | — | %, KF, O | 555780

wF - T—7ILEMEE | 110 — | shEE KF FHE | 555%780
NEEVEN - ZEN - ERAK - B | 1100 120 | — | %, k¥, T4 | 435x560
ZREHER | 150 120 | SA%E. FHE

HHRE | — | 1925 | $hEE, FOHE | 550x860

30

Exterior | Photo by Unknown

Living Room | Photo by Unknown

site Plan, Plan | Pencil and water Color on Japanese Paper

Plan, Elevation | Pencil and Water Color on Japanese Paper

Detailed Section of Terracce Side | Pencil and Water Color on Japanese Paper
Section, Frame, Structure Plan | Pencil and Water Color on Japanese Paper
Detail of Furniture 11 | Pencil and Water Color on Japanese Paper

Detail of Chair and Table | Pencil and Water Color on Japanese Paper

Plan, Elevation, Roof Plan, Interior Elevation of Annex | Pencil and Water Color on
Japanese Paper

Detail of Guest Room | Pencil on Japanese Water

Specifications | Pencil and Water Color on Japanese Paper



BER-EORZOFEKR
EXZX L~ F4R- BEE- F0ER
1-5 ¥MHIE  Shienso
IWER 2R) | @R : K&
AE (bm) | I Ke*

BRORR (2R) | K&

BEIOBBETSI> | — | K| UV &
FREER) BREBRL. 1927578
PR SR ¥, 1927
AN | B KR
B | | KF¥
BRI | 1:300 | — | $A%E. k¥, FOHE | 490x560
FEE - BRRE | 1:100 | — | $A%E. KE. FI#K | 720x560

KB - FERITRRRTE - FHlE | 1:2,1:1 | — | $A%E. 4K | 560x790

M | 1:100 | — | $A%E. FO#K | 715x560
B=E - &% - BHAIBTREAIBEERTE - ##E | 1:100 1:5. 11| — | 848, FHE |
560x775
B | R KR
REOFTHAIY | B - K
RABROTYI Y | B« KF
RERBOTHr Y | B kB
BEOHBTYIY | — | KF | R, & |
FERREE, ERREHS. 19285108
MEEWNGERL ¥, 1930

B - H&JRR

Construction Photos | Photo by Unknown
Exterior | Photo by Unknown
urniture in the Living Room | photo by unknown | Sourse:Shienso Drawing

Collection (Koyosha)

Carpet Design in the Living Room | Print on Paper

Kenchiku Gaho (Kenchiku Gaho-sha, July 1927)

Shienso Drawing Collection (Koyosha, 1927)
|

Exterior | Photo by Unknown

Interior of Living Room | Photo by Unknown

Site Plan | Pencil and Water Color on Japanese Paper

Plan, Roof Plan | Pencil and Water Color on Japanese Paper

Detail of Liting Fixture in the Entorance and Court | Pencil on Japanese Paperlapanese

Paper

Elevation | Pencil on Japanese Paper

Detail of Liting Fixture in Bed Room, Study and Corridor | Pencil on Japanese Paper

Exterior | Photo by Unknown

Furniture Design | Photo by Unknown

Design of Liting Fixture | Photo by Unknown

Design of Liting Fixture | Photo by Unknown

Carpet Design in the Living Room | Paint on Paper
Kokusai Kenchiku (Kokusai Kenchiku Kyo-kai, Oct. 1928)
Soshokyo (Koyosha, 1930)

s{E - MEAT AR

IABERBESEEC/ER)  (BEEIE. 1920) - RIFHERSE G 1927) - W
fER%E (GHE¥H. 1930) - —ERIEENEE (@REERE. 1930

VN DHAER 1930-39 Devotion to the International Style

AN | R EOEE B . T—RRIEERmK, MALER. 1930F

XER—I | B BOE Hst © T—ERTEERmE) MEEERE. 19305
BRE | — | 19255 | H¥. 1K | 680x490

BCEBR | 1:300 | 1928 | #A%E. FIHE | 570x390

1 BEFEE | 1:100 | 1928 | A%, k¥, FHE | 395x540
B - BMEK | 1:100 | 1928 | SA%E, KE. FHE | 395x535

FAV/ARNIYY IR | — | — | 8%, #§ | 580x660
2BEFmEE | 1:100 | — | SA%EE. KE. FOHE | 395x540

B - Jb3ZmEE | 100 | — | #AE. FOHE | 395%x560

KETER 1. KEE2 | 1:100 | 1928 | $A%E. KE. FHE | 560x800
RS VS FOMIIEE - ¥mEmE | 120 | — | S48, F#E | 570x790
KRE | 1:10 | — | #A%E. T | 570x790

r—RRtEeRmKs MELER. 19305

2-2 [FHBEE oOkada House

KEIVER - FEFER - BEm MR | 120 | — | #A%E. FI#E | 400x550
FERKRT | 1:100 | — | 129, NL—3 29 R—){— | 460x455
EEP - PEREEME | 120 | 1933.4.27 | $A%E. FIHE | 400x550
EEAINE | B - BDEk

FERERE-ENEEF - REERER | 1:10 | — | 285, K. #& | 315x470
FERERF-—FTRI VA - Ry R | 1:10 | — | A%, k¥, 4§ | 315x470

FERREB-FRHA - BRAY VN | 1:10 | — | A% K¥. K | 315x470

T—EEEHOREM) (¥, 1936%5F)
B | B BO®E
2-3 KBBIfRPF Oshima Island Weather Station
KERURPT | BF - 1Rt | ANE—
KERURERT | RF - 1RHE | ANE—
ABLR | B KF¥
WIE | B | K
EER | 1:800 | — | 17, sAfE. FHE | 545x790

FFEteyE - SR - NEE—RTEX - @k | 1100 | — | A%, 04K | 540x770
—RE-2E - EEFFERX | 1100 | — | SA%E. F0HE | 780x550
PRIRAXBAEFRIBEESIER | 1:100 | — | A%, FI4E | 530x780

BRISZER | 11100 | — | A~ 2. FI#K | 550x750
FIZER | 11100 | — | $A%E. FI4K | 550x770
FXBRHEPTESR) 19285128

W
-

Bunriha Kenchiku Kai Declaration and Works (Iwanami Shoten, 1920), Shienso Drawing
Collection (Koyosha, 1927), Soshokyo (Koyosha, 1930), One Concrete House Drawing
Collection (Koseisha Shobo, 1930)

Exterior | Photo by WA ANABE Yoshio | Sourse:One Concrete House Drawing

Collection (Koseisha Shobo, 1930)
Entrance Hall | Photo by WA ANABE Yoshio | Sourse One Concrete House

Drawing Collection (Koseisha Shobo, 1930)
Perspective Drawing | Water Color on Paper
Site Plan | Pencil on Japanese Paper
First Floor Plan | Pencil and Water Color on Japanese Paper
South and West Elevation | Pencil and Water Color on Japanese Paper
Bird's Eye View | Pencil on Paper
Second loor Plan | Pencil and Water Color on Japanese Paper
East and North Elevation | Pencil on Japanese Paper
Section 1, Section 2 | Pencil and Water Color on Japanse Paper
Elevation and Secition o Verandah | Pencil on Japanese Paper
urniture Drawing | Pencil on Japanese Paper
One Concrete House Drawing Collection (Koseisha Shobo, 1930)
- |
Elevation, Detailed Plan, Detailed Section | Pencil on Japanese Paper
Plan for Print | Ink on Tracing Paper
Drawing of Pond in Garden and Fence of Court | Pencil on Japanese Paper
Exterior facing the garden | Photo by WATANABE Yoshio
First Scheme of Furniture in Western-style Room, Chair and Plot Plan | Pencil and Water
Color on Paper
First Scheme of Furniture in Western-style Room, Wardrobe and Bed | Pencil and Water
Color on Paper
First Scheme of Furniture in Western-style Room, Table and Ligting Stand | Pencil and
‘Water Color on Paper
A Residence and Its Garden (Koyosha, 1936)
Living Room | Photo by WATANABE Yoshio
|
Oshima Island Weather Station | Photo by KIMURA Giichi
Oshima Island Weather Station | Photo by KIMURA Giichi
Exterior of the Main Building | Photo by Unknown
Working Room | Photo by Unknown
Site Plan | Ink and Pencil on Japanese Paper
First Floor Plan, Museum, Observation Tower and Annex and Area Table | Pencil on
Japanese Paper
Second Floor Plan, Observation Tower and Roof Plan | Pencil on Japanese Paper
Elevations, Foundation Plan, RoofnStructure and Detailed Section of Anex | Pencil on
Japanese Paper
South Elevation | Ink and Pencil on Japanese Paper
West Elevation | Pencil on Japanese Paper

Oshima Island Weather Station Drawing Collection (Dec. 1928)
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2R Rl .|

BRINE | B | B

B | B BoEk

Eafll - BERISZEE | 1:100 | — | SA%E. FOHK | 390x545

A6l - FARISZER | 1:100 | — | SAEE. FO4K | 390x545

BB | 1:200 | — | $A%E. FOHK | 390x545

5E5TE | 1:20 | — | ghEE. FIHE | 545x390

—P - —PEFEE - BAR(RE | 1:100 | — | $A%E. 4K | 300x545

EFEEER | 1:50 | — | $A%E. 4K | 390x545

TR RGE) —R - ZRFEX | 1:100 | — | A%, F04E | 390x545

mm; (RGE ) =P - EJ:SFE . Eﬂi | 1:100 I - | ﬁeﬁ F4E | 390x545

ar Dead

ﬁwﬁﬁ | — 1= 4/7 ﬁﬁﬁ ftb’c | 565%765
BCER | 13000 | — | 1>, $A#. ML —> > JR—/(— | 785x540
FER | 1200 | — | 1> 9. #& | 565x765
WIERD | 1200 | — | 1>~ 7. # | 565x765
BAERR | — | — | 1>, #afE, #f | 560x830

B4, 0f 1940-1958
3-1 REAOELDEED Growing Interest in Teahouses
RRBRFHERE AR | 1:20 | 1933 | $A%E, FHK | 265x315
WERREFFAE EHhSRIRT | 1:20 | 1936 | $ASE. F4E | 575x780
%?ﬁlﬁ%%fﬁf Eiths=BIE | 1:20 | 1936 | -1 >, K | 760x600

IZRE

Searching for “Japan”

Survey Drawings of Teahouses

KL=y 4'R—)¢— | 575x765

MFELIJ!EEE SRR | 1:20 | 1936 | 1.

BEXRT =R | 1:20 | - | SA%E. FO#K | 390x370

CMIMEFE=SAIR | 1:20 | 1936 | 1>, FHE | 350x780

o f3pmER= SRR | 1:20 | 1936 | 1>, FHE | 320x780

oM EEr= =RIM | 1:50 | 1936 | 1>, RL—Y > 9'R—)¢— | 545x750

WAE SSAIR | 1:20 | 1936 | TFE (WA P/ 541 7F) |535x380 *8/8-9/16F7K
WAE SSRIR | 1:20 | 1936 | WEE (WA P/ 94 7F) | 375x540 *9/18-10/27B7R
Rehz SRIRY | 1:20 | 1943 | 1 >4, 4K | 535x380

BB SSRIE | 1:20 | 1943 | 1 V0, NL—Y 2 R—)8— | 425x425

BB TRIE | 1:200 | - | 8t (Y FPVY17) | 480x470 % 8/8-9/16BK

BEHE EAE | 1:20 | 1936 | 1>, A%, T#K | 580x385

HEME SRIF | 1:20 | 1936 | 1>, FI#E | 390x570

EHRME SRIF | 1:20 | 1936 | 1>, FI4E | 590x390

3-3 /\BSfE/\HHJE Hasshokan Yagotomise

HOEDRE FKROM | | - EDEH

HHEORE EERINE | B EOE

HHEDE 3R) | B BEEER

< 50E RS | B BIEi

E<0M (2/) | B : BEE¥R

=<0 EFEX | 1:20 - 1:50 | 1956 | $A%E. L —3 > ~R—/{— | 550x790

Z< O FEE - XHRE | 1:100 | 1956 | A%, kL — >0 R—/— | 390x540
=< O FRAINER - FEER - 4858 | 1:20 - 1:50 | — | #AEE. RL—Y VI R—)(—
<50/ (2/R) | B : BRE¥R

LSO BEE | 1:220 | 1956 | 19, hL—Y 2 FR—)¢— | 420x585
LSRR RER - FAEK | 1:50 - 1:300 | — | A%, ML —3 > R—/— | 390x560
< S5O/ Bl - FERINZER | 1:50 | 1956 | $A%E. kL —3 >0 R—/{— | 395x560
E< SO LA - BEISZEE | 1:50 | 1956 | $A%E. N L —3 > FR—/t— | 395x550

3-3

BR{R 1 SUTEMI HORIGUCHI EN DE AMSTERDAMSE SCHOOL | #lfE : Ay RV v P22 —Y
PR{R 2 ﬁmga EEME 1968548268 | §F : LFELARRRBEGHE | G/

South Exterior | Photo by WATANABE Yoshio

Living Room | Photo by WATANABE Yoshio

South and East Elevation | Pencil on Japanese Paper

North and West Elevation | Pencil on Japanese Paper

Site Plan | Pencil on Japanese Paper

Wall Section | Pencil on Japanese Paper

First and Second Plan | Pencil on Japanese Paper

Interior Elevation of the Living Room | Pencil on Japanese Paper

Early Scheme( RC Structure), First and Second Plan | Pencil on Japanese

Early Scheme( RC Structure), Third and Roof Plan | Pencil on Japanese
|

Perspective Drawing of the South Side | Ink and Pencil on Paper

site Plan | Ink and Pencil on Tracing Paper

Plan | Ink on Paper

Section | Ink on Paper

Perspective Drawing of the East Side | Ink and Pencil on Paper
- 000000@000000]
|

Togu-do Jishoji ,Survey Drawing | Pencil on Japanese Paper

Tai-an Myoki-an ,Survey Drawing | Pencil on Japanese Paper

Kanin-seki Jukoin,Survey Drawing | Ink on Japanese Paper
|

Sanunjo Koho-an,Survey Drawing | Ink on Tracing Paper

Ryokoin, Survey Drawing | Pencil on Japanese Paper

Ryokakutei Ninnaji,Survey Drawing | Ink on Japanese Paper

Ryokakutei Ninnaji,Survey Drawing | Ink on Japanese Paper

Ryokakutei Ninnaji,Survey Drawing | Ink on Tracing Paper

Jo-an,Survey Drawing | Blue Print Cyanotype

Jo-an,Survey Drawing | Blue Print Cyanotype

Jikoin, Survey Drawing | Ink on Japanese Paper

Jikoin, Survey Drawing | Ink on Tracing Paper

Jikoin, Survey Drawing | Blue Print Diazo Type

Shunsoro, Survey Drawing | Ink and Pencil on Japanese Paper

Shunsoro, Survey Drawing | Ink on Japanese Paper

Shunsoro, Survey Drawing | Ink on Japanese Paper

Miyuki no ma, Interior | photo by WATANABE Yoshio

Miyuki no ma, Exterior facing the garden | photo by WATANABE Yoshio
Miyuki no ma | Photo by FUJIOKA Hiroyasu

Sakura no ma | Photo by FUJIOKA Hiroyasu

Kiku no ma | Photo by Fujioka Hiroyasu

Kiku no ma, Elevation | Pencil on Tracing Paper

Kiku no ma, Plan | Pencil on Tracing Paper

Kiku no ma, Plan, East Elevation, Detailed Section | Pencil on Tracing Paper
Sakura no ma | Photo by Fujioka Hiroyasu

Sakura no ma, Detailed Section | Ink on Tracing Paper

Sakura no ma, Plan | Pencil on Tracing Paper

Sakura no ma, South and West Elevation | Pencil on Tracing Paper

Sakura no ma, North and East Elevation | Pencil on Tracing Paper

Introduction Movie 1 SUTEMI HORIGUCHI EN DE AMSTERDAMSE SCHOOL
Introduction Movie 2 HORIGUCHI's Lecture | National Archives of

LeEmpn—— '

Bﬂ*ﬁﬁ%&!ﬁ NEE, B | A—7> Y —)L65 1968-1969
TRE & CPRMHROEHY (BB HAREE. 19655F)
FRARE 1 BERIEUbEHE. 1939568 —IPikpEn
FRARE2) BERIEXLER. 193957A°

FRAESE10) BETEXL:EE. 1940F48 —IPiRFAER
FRARE10) BERIEELER. 1940548 —SikER
FRIRDERE (BARR) 1 (BBHARE. 1968%F)
BEOBCHESR - REEOTHERI (BBHRS. 1974%)

SUTEMI HORIGUCHI BUNRIHA AND THE AMSTERDAM SCHOOL & (Aw Ry w P2 71—
FRREEX{bs3) EEM. 195144R

TETRAERSK (\BsaE. TREX{bs3y EEM. 19515F481KR)
TEERDXEM Fe3% KEy (EXE. 1973F)
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Audio Recording of "Zo-en" Lecture in Meiji University in 1968-1969
Traditional Garden and Space Compositions (Kajima Publishing, 1965)
Modern Architecture (Nihon Kosaku Bunka Renmei, June 1939) Reprint
Modern Architecture (Nihon Kosaku Bunka Renmei, July 1939)

Modern Architecture (Nihon Kosaku Bunka Renmei, April 1940) Reprint
Modern Architecture (Nihon Kosaku Bunka Renmei, April 1940) Reprint
Rikyu’s Tearooms reprint (Kajima Publishing, 1968)

The Spatial Composition of Houses and Gardens (Kajima Publishing, 1974)
Exsibition Catalogue of SUTEMI HORIGUCHI BUNRIHA AND THE

Kenchiku Bunka (Shokokusha, April. 1951)
Hoshokan Drawing Collections, Kenchiku Bunka (Shokokusha, April. 1951)
Japanese Art: Tearoom Edition (Shibundo, 1973)
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4. {GfE&EARDREFZE8Z T 1954-1984 Transcending the Boundaries between Tradition and Modernity

41 YN OBFEE

Japanese Pavilion for Sao Paulo Exposition

Y2/ Q400 FELZRRR Y —

ERE R | — | 7YV b | 390x540

ERRE— | 7Y b | 3370x530

IEER (SR - Efl) | 1:100 | 1953 | WEE (Y F VY1) | 570x685 *8/8-9/16FR
WA | 1:100 | 1953 | Wi (7 V51 F) | 500x700 *8/8-9/16B~

B8 EEFE | 1:100 | 1953 | W (W1 F/ 54 F) |540x690 *8/8-9/16/BK
BRI %t | 1:10,1:50 | 1953 | e (VP VH A7) |565x805 *8/8-9/16fBK
#B/NEMFFME | 1:20,1:30 | 1953 | Wi (JF VT A1) | 550x795 *8/8-9/16B~
BAREE /NERRRHRE | 1:100 | 1953 | Wt (TP VT A7) | 540x805 *opsromm
BB | 1:2000 | 1953 | Wl (VP VH A7) |575x805 *9/18-10/27 B~

M | 1:100 | 1953 | Tl (Y FPVH 1) | 545x805 k9/18-10/27B7K

B M | 1:100 | 1953 | W (Y FYVY 1) | 546x693 *9/18-10/27FK

| 535x790 *9/18-10/27® K

BARE EEXRAKRTR | 1:100 | 1953 | Wl (I FPV51 )
B S8 | I EREE
B S8 | I EREE
FEBRREREE, 19538128
FEPREREE 195582H
42 PAEAHE - FEE - FES  Manyo Park, Manyo-kan, Manyo-tei

AESNE R) | B XH

AE=ERE R) | B KH

FURBEARE BER | 1:300 | 1953-54 | $A%. kL —¥ > R—/¢— | 390x550
BT FEME | 1:50 | 1954 | $A%E, kL —> > JR—/{— | 390x550

B3RS M | 1:50 | 1954-1955 | $AEE. KL —3 > ~_—/C— | 390x550

WIELE EABRIR KHARE | 1:50 | 1954-1955 | A%, KL — > F'~_—/{— | 390x550
B3RS B3 | 1:20 | 1954-1955 | SAEE. KL —3 > J~_—/C— | 390x550

ZE VER ZER | 1:50 | 1953 | A%, kL — > R—/— | 390x550

FKE AR | 1:20 | 1953 | $A%E. KL — > JR—/{— | 390x550

FE KE T 4K 2R | 1:201:50 | 1953 | $A%E., kL —3 > ~R—/C— | 390x550
BEE LB R

FRRRAEAEME TBRE{ENo.107) (EEH. 195558108) KR

4-3 FRMEIEZE Shizuoka Futaba Gakuen

Wy NE | B KR

B EEER | 1:300 | 1961 | A%, KL —>JR—/{— | 550x790

HE - A58 SREFER | 1:200 | 1955 | $A%E. kL —3 I R—/C— | 540x785
BB AKX | 1:100 | 1956 | A%, kL — > JR—/{¢— | 550x810

8RR LR BRISRIIE | 1:100 | 1961 | A%, KL — > J~R—/¢— | 390x540
L3R FEME | 1:100 | 1961 | SAEE, N L —> > JR—/(— | 390x545

L3R B R EmXBEAD | 1:220 | 1961 | A%, b L — > R—/— | 750x395
AL3FER Wi | 1:100 | 1961 | SAEE, N L —> > JR—/(— | 390x545

LEFEE RHARR KHEME | 1:100, 1:20 | 1961 | A, ML — > FR—/8— | 380x530
LR A O FHMX | 1:20 | 1961 | A%, ML — > R—/C— | 725x395

Poster, Sao Paulo Exposition

Exterior Perspective Drawing for Proposal Design | Print on Paper

Exterior Perspective Drawing | Print on Paper

Elavations (East, North) | Blue Print Diazo Type

Sections | Blue Print Diazo Type

Main Building Garden Plan | Blue Print Cyanotype

Exhibition Hall Sectional Detail | Blue Print Diazo Type

Roof Truss Detail | Blue Print Diazo Type

Main Building Roof Truss and Ceiling Plan | Blue Print Diazo Type

Site Plan | Blue Print Diazo Type

Elevations | Blue Print Diazo Type

Main Building Plan | Blue Print Diazo Type

Main Building Garden Plan and Under Floor Plan | Blue Print Diazo Type

Main Building Exterior | Photo by Unknown

Main Building Exterior | Photo by Unknown

Kokusai Kenchiku (Kokusai Kenchiku Kyo-kai, Dec.1953)

Kokusai Kenchiku (Kokusai Kenchiku Kyo-kai, Feb.1955)
I

Manyo-tei Exterior | Photo by Unknown

Manyo-tei Interior | Photo by Unknown

Manyo Park Site Plan | Pencil on Tracing Paper

Manyo-kan Plan | Pencil on Tracing Paper

Manyo-kan Elevations | Pencil on Tracing Paper

Manyo-kan Interior Elevation and Ceiling Plan | Pencil on Tracing Paper

Manyo -kan Detailed Section | Pencil on Tracing Paper

Manyo-tei Plan and Elevations | Pencil on Tracing Paper

Manyo -tei Detailed Section | Pencil on Tracing Paper

Manyo -tei Details | Pencil on Tracing Paper

Item List of Manyo-kan

Drawing Collection of Manyo Park (Offprint)
-

Auditorium Interior | Photo by Unknown

Draft Site Plan | Pencil on Tracing Paper

Auditorium and Gymnasium Plans | Pencil on Tracing Paper

Classroom Building Draft Elevations | Pencil on Tracing Paper

East Elevation of Monastery and Chapel | Pencil on Tracing Paper

Chapel Plans | Pencil on Tracing Paper

Chapel Entrance Sectional Detail | Pencil on Tracing Paper

Chapel Sections | Pencil on Tracing Paper

Chapel Ceiling Plans and Ceiling Detail | Pencil on Tracing Paper

Chapel Detail of Alter | Pencil on Tracing Paper

4 A LS okoname CramicsResearh st I

WMBER | B : K¥

B 1R FERKRURIEEEEFES | 1:100 | 1960 | #H8E | 390x540 * 8/8-9/16F &R
A8 FEK 2% B £ | 1:100 | 1960 | #8E | 390x540 * 8/8-9/16 &7

AEE BRYIZE BFEK (A - JbE) R35FmE PRES—X | 1:50 1:20 | 1960 | 5
| 390x540 % 8/8-9/16 BT

AEE R— LSS RE ERSF MR | 1:10 1:20 | 1960 | T BE | 390x540 *8/8-9/16BTR

ALE 4BEHR 3@H IEEAL | 1:20 | 1960 | #EE | 540x390 ¢ 8/8-9/16/B7R

EHRR | — | KB | A7, B8R, 1. # | 303x538

ECER | 1:300 | 1960~1961 | THE | 390x540 % 9/18-10/27 BN

AEE KEIFFMRT | 1:20 | 1961 | THBE | 390x540 *9/18-10/27F7R

A R—)LRFIR | 1:50 | 1960 | HHBE | 390x540 % 9/18-10/27 B~

AEE RHRE | 1:100 | 1960 | TFBE | 390x540 > 9/18-10/27B7R

AEE by IS NEHA | 1:501:20 | 1960 | TFEE | 390x540  *k 9/18-10/27B7R
FEESE | B )IEMAS

FEESE | B )IEMAS

AEE2FE | R )IBAAS

ERE=ARARRK RS 19615F10A 5 FEsE) KAl

RENE | B - EFEDIRARESHE

FERER GR) | @B MErFELLRARESRE
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Model | Photo by Unknown

Main Building 1st Floor Plan and Annex Plan | Blue Print Cyanotype
Main Building 2nd Floor and Rooftop Plan | Blue Print Cyanotype
Main Building Interior Elevations of Exhibition Room | Blue Print
Cyanotype

Main Building Deatil of Stairs in Entranccehall | Blue Print Cyanotype
Main Building Sectional Detail | Blue Print Cyanotype

Perspective Drawing | Conte Crayon, Water Color, Ink on Paper

Site Plan | Blue Print Cyanotype

Main Building Entrance Detail | Blue Print Cyanotype

Main Building Interior Elevations of Entrance Hall | Blue Print Cyanotype
Main Building Ceiling Plan | Blue Print Cyanotype

Main Building Detail of Sky Light | Blue Print Cyanotype

Main Building Exterior | Photo by KAWASUMI Akio

Main Building Exterior | Photo by KAWASUMI Akio

Main Building 2nd Floor | Photo by KAWASUMI Akio

Drawing Collection of Tokoname Ceramics Research Institute (Offprint)
Exterior | Photo by NAMA

Interior | Photo by NAMA
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4-5 J5RRE The “Seikeian” Tea Ceremony House

HE TEE) REE (28%0)
BER7ZIVNA ) | B c&53o0h6
schsRFOR 80— —
TEORCREER (19162 4
WORCSERTIVA (19235 ERE. BTOERE2ST)

BORCER (PRAF B \BEER) RAER (31-60-23) . 1916FHKRER
(31-60-52) . 1917FEHERFEAZREER (31-60-8) . 1918FHKRER

(31-60-22) . 1919FHKRER (31-60-32) . 1921FEHKRER (31-609) )
NEEREESRESBER GRRESBR (31-83-72) . FARERESER K

&) . FAERESBFHR (31-83-49) )
KAF—EH S OB | 1924528
TRIEMM. BOBRCRE TRERIRE /S UWE. 193245
ATy Fem 1932 | 127, #K | EERRE
MREORCEREER (1936 1
WMRESAIK | 1936 | WiEE (YA P/ 54 7) *8/8-9/16 K
MAESAIR | 1936 | WEEZ (Y F VYA 7) %9/18-10/27B7K
MERABETER | K | FFEE (YA F7/9147) *8/8-9/16 B«
MERABETER2 | K | BFEE (VA(F/947) *9/18-10/27B7R

| PR - RN ERRERRBEPR
ORI EXRERWHFR

M (FETED) | FRKE
WORSER7ILNL (KBRFREERSD)
M® (52L3M) | 1951

EMNF R EETERE FAVY/ X NYY T | FRFKH

fi;w (KOHZUL) | FRKEH
WORCEE IREHZ URRK F—K) BKERE. 1963F

FREHZ URERF—K FE BORCRFT TRESULREK £—K 2KkE
B. 19635 & D

BAFRFHILKR

BAFRESEER

BAFRESEER

BAFLSHE 'RRE

M;k (VEHHT) | 19655FE

TEORCRESH (1960-)
BORCERZIVI/NL (19615 B BHIUMEMRARIRHEOERERT)
BORSERZINA (196sFEHMERRY TEEZHBROGH) HRESR0

ERE2D)
BORCERT7IV/IL (19695 BREZLSABTEADOERERD)

T (F5TLB) | 19694EH
MH KNBTE) | 19694FE
B (WeBRE) | FR%E

OE—SERT

BEMDEERE (R - ABRLUERERS) | WA - ARMEEA BHERT | MEER
At ERECKRERBAT+ AT Y WA | /SRIVEYE { BRRS TA

BRERRIR | BIF | SULFEIDERAREERE | HHFREK | JVtbAF /Amanek-inc. |
B iGH - KBLEERS | ERIRHE - ARMEEA BHER 37401
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Drawings | Courtesy of Hayakawa Architect & Assosiates
Photo Album | Photo by SATO Tuneo | Courtesy of Hayakawa Architect &
Assosiates

Items of HORIGUCHI Sutemi's Architectural Materials 1916-
Photo Album

Portraits

Catalogues of Bunriha Kenchiku Kai Exhibition

Leter from Ouchi Shuichiro | Feb. 1924

Essays on Architectural Style (Rokubun-kan, 1932)

Sketch | Ink on Paper | Drawn by Unknown

Items of HORIGUCHI Sutemi's Architectural Materials 1936-
Survey Drawing of Jo-An | Blue Print (Cyanotype)

Survey Drawing of Jo-An | Blue Print (Diazotype)

Survey Drawing of Jo-An | Blue Print (Cyanotype)

Survey Drawing of Jo-An | Blue Print (Cyanotype)

Waka

Photo Album

Waka

Isonometric Drawing of GOTO Kanbei teahouse

Waka

Miniature Architectural Papercraft of Teahouses (Bokusuishobo, 1963)

Cover

Miniature Architectural Papercraft of Karakasa-tei, Kodaiji Temple
Photo of Karakasa-tei, Kodaiji Temple

Photo of Karakasa-tei, Kodaiji Temple

Photo of Karakasa-tei, Kodaiji Temple

Waka

Waka

Items of HORIGUCHI Sutemi's Architectural Materials 1960-
Photo Album

Photo Album

Photo Album
Waka
Waka
Waka

The Goto Kanbei Teahouse (now Taikosanso Yousuitei) | Courtesy of
Window Research Institute | Designed by Tezzo Nishizawa Architects and
Ken Okamoto Design Office | Producted by TOKYO STUDIO | Assembled

by LEAF, GEISEN
Introduction Movie | National Archives of Modern Architecture, Agency

for Cultural Affairs, Japan | Edited by KOIKE Shuko,/ Amanek-inc. |
Cooperated by Taikosanso Yousuitei, Window Research Institute

HE#H: 2475
HEZOYVV7 N 195
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