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Greetings

The Agency for Cultural Affairs’ National Archives of
Modern Architecture celebrated its tenth anniversary
last year. Since its opening, the National Archives of
Modern Architecture has been collecting excellent
material about Japanese architecture and architects,
which are highly regarded worldwide, while building
relationships of mutual trust with architectural offices
and the architects themselves, conveying their
appeal through biannual exhibitions. As is already
well known, Japan's architectural field has a strength
that is unparalleled worldwide, not only in terms of
technology, including traditional methods, but also in
terms of concepts and designs that are in harmony
with nature and the landscape.

In fact, the Pritzker Prize, regarded as the Nobel
Prize of the architectural field, has been awarded to
nine Japanese architects, the highest number of any
nation in the world.

The Agency for Cultural Affairs considers the
entire process of creation, preservation, and
renovation of buildings as well as the cityscapes of
which form a part, from drafting through to
construction and maintenance, as an important part
of Japanese culture, and will further strengthen efforts
to disseminate this architectural culture to the world.

Excellent buildings created by people involved in
the architectural field in Japan may be found
everywhere, and they function as the foundation of
society. The materials related to these buildings are,
in fact, the design documents for social infrastruc-
ture itself. In addition to having a cultural appeal,
they include important information on social
infrastructure. It is imperative that they are properly
collected and managed, as they relate to the
so-called “security” of the nation. With a sense of
duty toward these important materials, we will
continue to promote and develop our efforts ever
more vigorously.

On the occasion of the National Archives of
Modern Architecture entering a new phase following
its tenth anniversary, we once again return to the
origin of modern and contemporary Japanese
architecture by presenting an exhibition about
HORIGUCHI Sutemi (1895-1984), one of the leading
architects of Japan's modern era.

While introducing modern architecture to Japan,
HORIGUCH ]I also devoted himself to a reappraisal of
traditional Japanese culture, such as the tea
ceremony and sukiya-style architecture. He also
composed many waka poems. In the modern era of
increasing globalization, he was someone who
highly valued the distinctive traditional culture that
emerged in Japan. His ideas can be said to have had
great influence and important significance for
perspectives on how to reconcile essential traditions
with innovation, which is also important for us in the
contemporary era.

In future, the National Archives of Modern
Architecture aims to strengthen cooperation with
various affiliated organizations for archiving,
exhibiting, and disseminating information, and to
develop it into a venue for undertaking various
initiatives. With a diversity that was not limited to
architecture, and an awareness of the international
community, the attitudes of HORIGUCHI Sutemi
overlap with the goals of the National Archives of
Modern Architecture.

By seeing this collection of valuable materials
about HORIGUCHI Sutemi, an uncommon architect
born during Japan's modern era, we hope that
visitors to the exhibition will fully appreciate the
attraction of modern and contemporary architecture
as well as the appeal of traditional Japanese culture.
We are confident they will be reminded that
architecture is a “culture” deeply related to history,
tradition, and artistic accomplishment.

TERAMOTO Tsunemasa

Director, National Archives of Modern Architecture (NAMA), Agency for Cultural Affairs
(Chief of Planning and Coordination Division, Agency for Cultural Affairs)
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Note
Item descriptions in this catalogue follow the rules below:

Architectural items in Japanese: description | scale | year of creation |
techniques / materials | dimensions [mm, length x width]
In English: description | techniques / materials

Photographs: description | photographer / owner / source

Japanese personal names are written in the order of surname and
first name.

Commentaries of each chapter and of each work are written by
KOBAYASHI Katsuhiro (chapter 1&2), KUGE Takatoyo (chapter 3) and
OH Seibi (chapter 4 and chronology)
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Data on each architectural work in this catalogue follow the rules below:
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Introduction

A Rare Opportunity to Experience an Overview of
Sutemi HORIGUCHI

KOBAYASHI Katsuhiro

Chief Senior Specialist for Architectural Documents,
Emeritus Professor of Tokyo Metropolitan University

HORIGUCHI Sutemi was a leading architect of modern Japan, active from the 1920s to the 1970s.
HORIGUCHI had an early understanding of trends in modern architecture in the west, which he
introduced to Japan. He also undertook superlative research on Japanese teahouses and sukiya-style
architecture. With deep insight into both modern architecture and Japanese tradition, he may be
considered the first modern architect in Japan.

HORIGUCHI Sutemi played a central role in the formation of the Bunriha Kenchiku Kai (Japanese
Secession), which introduced authentic modern architecture to Japan. In his architectural works from the
1920s and 1930s, he was astutely aware of the development of modern architecture in the West,
incorporating a transformation from Dutch Expressionism to the International Style in his own creative
production. At the same time, from the 1930s onward he devoted himself to the study of teahouses and
Sukiya-style architecture, and his research and writing includes the dissertation “A Study of the Shoin
Style and the Sukiya Style” (1944) and the book Rikyu’s Teahouses (1949). In an era when the prevailing
tendency was to learn from European and American modernity, his unique perspective played a role in
attracting wider public attention to Japanese culture and tradition.

After the war, while teaching at Meiji University, HORIGUCHI realized outstanding works in both
modern and Japanese-style architecture, including a series of buildings on the Meiji University campus
and a sukiya style ryotei (Japanese-style restaurant). Well versed in the tea ceremony and waka poetry,
HORIGUCHI's creativity was not limited to the design of architecture and gardens, but encompassed a
wide range of genres. These are the fruits of HORIGUCHI's uncommon spirit of inquiry and creativity.

Through the display of original drawings of exemplary works from his student days through to his later
years, as well as photographs he took during a tour of Europe in the 1920s, items from the Bunriha
exhibition, and measured surveys of teahouses and gardens, this exhibition comprises a comprehensive
introduction to the architecture, thinking, and academic research of HORIGUCHI Sutemi. In addition, a
full-scale replica of a teahouse (produced by the Window Research Institute), which was published in the
12-volume book series Miniature Architectural Papercraft of Teahouse (Bokusuishobo, 1963-67) edited by
HORIGUCHI Sutemi, is on display. Furthermore, the appeal of Sutemi will be deciphered through
contributions and a gallery talk by FUJIOKA Hiroyasu, professor emeritus at Tokyo Institute of Technology
and the leading researcher on HORIGUCHI.

All the material on HORIGUCHI Sutemi displayed in this exhibition has been carefully preserved until
now thanks to the efforts of the bereaved family, collaborators, researchers, and universities. The
circumstances of their preservation provide valuable lessons and assets for the culture of Japanese
archives. We hope that visitors to this exhibition will learn about the process of preservation and
organization of these materials, and thereby gain a better understanding of the role of archives.
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The World of HORIGUCHI Sutemi,
Seeker of “Expression Emphasizing Contrasts”

FUJIOKA Hiroyasu

Professor Emeritus and Doctor of Engineering, Tokyo Institute of Technology,
Architectural Historian (Modern Architecture)

HORIGUCHI Sutemi (1895-1984) was one of Japan's leading
modern architects. He was also a distinguished scholar of the
history of Japanese architecture and gardens, and of the tea
ceremony, as well as being a poet. The “expression” in his
works, writings, and even book designs is a synthesis of his
erudition and acute sensitivity across diverse fields, revealing a
world of creative grandeur and brilliance.

In February 1920, together with five classmates from Tokyo
Imperial University, HORIGUCHI founded the Bunriha Kenchiku
Kai (literally, The Secessionist Architecture Group). At the time, he
was an ardent admirer of German Expressionism, which
prioritized the expression of personal emotion in design.

He set sail from Yokohama in July 1923, and spent about half
a year visiting new architecture in various European countries.
He was initially interested in expressionistic designs such as
those of the Amsterdam School, which made extensive use of
freeform surfaces constructed of bricks, and in freestanding
houses with thatched roofs. But when he returned to the
Netherlands in January the following year and visited the
architecture of De Stijl, which comprises compositions of
geometric volumes, he became aware of the emergence of
European modernism. This is corroborated by his purchase of
Le Corbusier's Vers Une Architecture (1923) in Paris in
February 1924. It was about that time he began a shift away
from Expressionism toward Modernism. From then onward, he
was actively designing and writing as a leader of Japanese
Modernism.

It is sometimes said that HORIGUCHI returned to Japan and
became a Japanese-style architect, because during the 1930s
and first half of the 1940s he was involved in research on the
tea ceremony and sukiya (teahouse) architecture, and after the
Second World War he designed sukiya-style architecture for
the Hasshokan ryotei (traditional Japanese restaurant) in Nagoya.

However, in “The Ideological Background and Composition
of the Teahouse,” contained in Essays on Architectural Style,
eds. ITAGAKI Takao and HORIGUCHI Sutemi (Rokubunkan,
1932), he makes a direct comparison between the tiny
teahouses in Japan and the Parthenon in Athens, one of the
greatest masterpieces of Western architecture, contending that
the traditional teahouse anticipates modernism because it
deals with the function of the tea ceremony, emphasizing
asymmetry in its aesthetic, thereby giving a small hut a more
modern significance than the Parthenon, which was created
solely in service of beauty. This unique viewpoint was part of
his strategy. He was not “returning to Japan,” but rather he saw
the Japanese teahouse as an architecture that predated the
West in “materializing modernism”, which he would use as a
weapon to compete with Western architects.

In defining architecture and gardens as “spatial
compositions of artificial and natural elements” and perceiving
them as a unity, HORIGUCHI’'s thinking serenely transcended
common sense. Characterized by asymmetry and the contrast
of horizontal and vertical motifs, his designs are characterized
by a “strong expression.”
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Bunriha Kenchiku Kai and the Influence of Expressionism

1920-29

HORIGUCHI Sutemi (6 January 1895-18 August 1984) was born in Kaminoho
Village, Mushiroda District, Gifu Prefecture, Japan. He was raised in Gifu until
junior high school and then in Okayama during high school. In 1917 he entered
the Department of Architecture at Tokyo Imperial University, and after graduating
he continued with postgraduate studies in the history of modern architecture. In
1920, he and five of his classmates played a central role in the Bunriha Kenchiku
Kai movement, which rebelled against the engineering-oriented architecture of
the time. In 1921, as an engineer in the construction division of the Tokyo Peace
Exhibition (held in 1922), he had the opportunity to be involved with real projects,
and was in charge of buildings including the Power Pavilion and Machinery
Pavilion and Pond Tower at the second venue.

From July 1923 until April the following year, he traveled through various parts
of Europe, eagerly observing the built examples of Western modern architecture
at that time, in addition to gathering information on trends in modern architecture.
After returning to Japan, he began to grapple with architectural design in earnest,
producing such works as the Koide House (1925), Shienso (1926), and Soshokyo
(1927). His designs of the 1920s reveal a search for his personal expression while
learning from trends in Western modern architecture. For example, one can see
the influence of Expressionism in the curvilinear forms used for the Tokyo Peace
Exhibition; the influence of Art Deco geometric compositions, and of houses with
curving thatched roofs in Bergen, the Netherlands, in the exterior of Shienso; and
the influence of Frank Lloyd Wright in Soshokyo.

After his return from Europe, he published the book Modern Dutch Architecture
(lwanami Publishing, 1924). This reveals his sense of obligation to quickly convey to
Japan the trends in Western modern architecture, and his determination to create
a new type of architecture. In addition, after the completion of Shienso and
Soshokyo, he edited and published a collection of his own works. The section on
Shienso includes an essay titled “On Non-Urban Architecture,” in which he
explains the significance of being located in a rural environment and the
importance of using natural materials when building houses after the Great Kanto
Earthquake (1923). Here one can see that HORIGUCH]I learned from the ways that
Western modern architects, including the Dutch architects and Le Corbusier,
were effectively using mass media to spread their ideas.
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In September 1917, HORIGUCHI entered the Department of Architecture at Tokyo Imperial University.
Before graduating in July 1920, he established the Bunriha Kenchiku Kai together with 16 of his
classmates, including ISHIMOTO Kikuji, TAKIZAWA Mayumi, MORITA Keiichi, YAMADA Mamoru, and
YADA Shigeru. Their activities are considered to be the budding of Japan'’s first authentic modern
architecture movement. Opposed to the engineering and technology-based thinking of that time, they

PEEREERE—ERES. 19205 |
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Bunriha Kenchiku Kai First Exhibition in 1920 |
Photo by Unknown | Above Left is HORIGUCHI

S

[PEERERESTELMER] | HREE | 19205
Bunriha Kenchiku Kai Declaration and Works
(lwanami Shoten, 1920)

presented the ideal of architecture as an artistic expression, disseminating this notion through
publications and exhibitions. The origin of the name “Bunriha” is said to be due to their being deeply
impressed by the Vienna Secession, which they first heard about in lectures on the history of
architecture given by professor ITO Chuta.

The first exhibition of works by the Bunriha Kenchiku Kai was held in July 1920 at the Nihonbashi
Shirokiya Department Store. HORIGUCHI was in charge of editing the Bunriha Kenchiku Kai's Bunriha
Kenchiku Kai Declaration and Works (lwanami Shoten, 1920). In addition to drafting the text of the

w0
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s Competition for Osaka Museum, Perspective Drawing |
Water Color, Paper

declaration, he played an important role in publishing of works such as “Saijo / Funeral Hall,” which

appeared on the cover, his graduation project, “A Meeting Hall,” and “Draft for a Museum.” ‘e hT 4 A%EIER | 1:100 | 1920 |
HORIGUCHI's work during this period can be seen to be characterized by varied white volumes, large KF. #E | 630%x965
roofs, arch-shaped apertures, and the elimination of specific traditional styles. # Public Hall, Elevation | Water Color, Paper

The activities of the Bunriha Kenchiku Kai would continue until their seventh exhibition in 1928.

\ PEREERE=ARESFI2—, 1923F
X
s wniepl? Poster, Bunriha Kenchiku Kai Third Exhibition
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Declaration

‘We arise.
Detached from the architectural realm of the past, we stand for the creation of

a new architectural realm in which all architecture will be truly meaningful.

We arise.
To awaken all that sleeps and to save all that is drowning within the

architectural realm of the past.

We arise.

To realize this ideal, we joyfully offer our entire selves, until we fall, until we die.

In unison, we declare this to the world.

6 [PEEREESES LRI ANDEENE
Page of Declaration, Bunriha Kenchiku Kai Declaration and Works
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The Tokyo Peace Exhibition

1922 | HEERAEKX Taito, Tokyo | K& Unknown | JR1F¥F Demolished
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The Tokyo Peace Exhibition was held in Ueno Park from 10 March until 31 July 1922, under the
auspices of the Tokyo Prefectural Government, to commemorate the peacetime following the end of
World War I, and to promote the development of Japanese industry. Many exhibition facilities were
built, ranging from the center of Ueno Park to the edge of Shinobazuno Pond, designed by Tokyo
Prefecture engineers with advice from ITO Chuta and SANO Toshikata. One pioneering aspect was the
appointment to the design team of university graduates such as HORIGUCHI Sutemi and TAKIZAWA
Mayumi.

The central area of Ueno Park was the first venue, and the edge of Shinobazu Pond was the second
venue. In the second venue, Horiguchi designed a group of exhibition facilities aligned along the entire
west edge of Shinobazuno Pond, comprising, in order from the north, the Electric Industry Pavilion,
Power Pavilion and Machinery Pavilion, Transportation Pavilion and Aviation Pavilion, and the Mining
and Forestry Pavilion, as well as the Pond Tower.

These were HORIGUCH !'s first realized works, and he was fortunate to be able to make his debut at
such an impressive scale. Superlartive works not only in scale, but also in quality, the Power Pavilion
and Machinery Pavilion used arch-shaped timber truss structures to create column-free spaces
suitable for exhibitions, while their exteriors were implemented as expressionistic forms primarily
composed of curved surfaces.
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The Second Exhition Venue, Pond Tower | Photo by Unknown

2 BISG. BAE - B EERER | B K

The Second Exhition Venue, Model of Power Pavilion and Machinery Pavilion and Pond Tower | Photo by Unknown
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European Tour and Publication of Modern Dutch Architecture
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From July 1923 until April the following year,
HORIGUCH] traveled throughout Europe, eagerly
observing the built works of Western modern
architecture at that time, along with historical
masterpieces such as the Parthenon and the Hagia
Sophia in Istanbul. As may be adduced from the
number of photos he left behind, he saw an
overwhelmingly large number of works of modern
architecture, and visited a wide range of countries,
including the Netherlands, Belgium, Germany,
Czechoslovakia, and Hungary. In addition, he was
able to gather accurate information about trends in
modern architecture. For example, through media
such as the two contrasting publications in the
Netherlands, Wendingen magazine in Amsterdam
and De Stijjl journal in Rotterdam, he was able to
precisely grasp the diverse claims being made
about modern architecture. He also appreciated the
importance for the modern architecture movement
of advocacy through magazines and books.

After returning to Japan, the observations of
modern architecture made during his visit to Europe
from 1923 to 1924, focused on Dutch Expressionism,
were published as Modern Dutch Architecture
(lwanami Shoten, 1924). Reading the preface to the
book reveals that his intention was to introduce
architectural trends in other countries, after the
Netherlands. However, due to becoming busy with
design practice, publications about countries other
than the Netherlands never materialized.

EORED/NZFK—b, 1923 F 7ANSREIADIEREHER,
HORIGUCHI’s Passport on European Tour
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Photos by HORIGUCHI on the Tour:

TAL Y2181

(T=VE - 4TI =2 FEH RV RYEL)
Einstein Tower

(Designed by Eric Mendelzohn, Potsdam, Germany)

EEEE QTN T I7-VHREN FLRFINVEL)
Housing (Designed by Michel de Klerk, Amsterdam)
FEEBIROEE (F724 - NILAY)

House with Thatched Roof (Bergen, Netherlands)
HERS (FaRyVRE AF24 - BT TIVRL)
Public Bath (Designeg by Dudok, Hilversum)
DABA R TDEE (b= T7—TF
Chapel at Steinhof (Designed by Otto Wagner, Wien)

Xy IL—BR (FET - KT REET. TUavtib)
Stoclet House (Designed by Josef Hoffman, Brussels)
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[ 1920-29

EOES

[BEAT 2]
HIEEE. 19244 |

PR - i

HORIGUCHI Sutemi,
Modern Dutch Architecture
(Iwanami Publishing, 1924) |
Owned by HASHIMOTO Jun

8 EAEE (I7—V&ITHAIVEEH TLXFIAL)
Housing
(Designed by Klerk and Cramer, Amsterdam)

9 Nyt RAKBIREEE
€7 ATy N CAE VINZEE 370
Monument Tower to the marriage
(Designed by Joseph Maria Olbrich,
Darmstadt, Germany)

10 AEGZ—E> T35 (R—%— - N—L>Z NIV
AEG Turbine Factory
(Designed by Peter Behrens, Berlin)

11 7)ba— - JAE) DL HE (FRFERF)
Work Space of Walter Gropius
(Location: Unknown)
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Koide House

1925 | REEBXFEX Bunkyo, Tokyo | ARx& Wooden - 2F | ZEFRETE TFA 148.5m2 |
1996 FIBRFSN, IR RRE/-THDEICHERE
1996 Demolished and Moved to Edo-Tokyo Open-Air Architectural Museum

RETH--FNTREREERHLZR<E, BOICLIMOEANBRERERT
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HAMIICEOE TRDICERBELTWARIE. ZOROEEERICBLIHHETHS,
KEFR— L OFILO2EETIE, EEOHR ERHEOEFEAMAELCERSES
ZETHEONT-EM. RHADOEFICIEDAENT-RIA, KFEARRICK 28RV AL
MR EBEA~OBELL RSN, KEICH T2 TR - 212 AEA T E— 1K1
LI ERCERENEONNOERS, REAEBAEOEBRINT AT
H5, BE. B, K BEAEOEBEOFERAT, BICEIIELBRENATLS,
CDOEBTRAONAHEER KEFEICBNZEVSIEKRT, EOOHERLWL
Z5FEmTHD, RERNEAOFER LOEMIZ. ITFER/-THLOEOFAEART
. BELZEHINTEY, REFHINIPTELDNAIEL-T-bDEBHNS,
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Leaving aside the temporary facilities for the Tokyo Peace Exhibition, this is HORIGUCHI's first
permanent realized work, and his first residential work. The exterior is characterized by a hipped roof
and horizontal eaves, and it is aligned with the cardinal points so as to be diagonally arranged within
the site, a feature that continues in subsequent residential works. In the two rooms on the north and
south of the entrance hall, an interest in abstract composition is evident in the spaces created by a
regular sequence of columnar walls and ceiling lattices, the lighting embedded in the ceiling
latticework, and the decorative shelves made of horizontal boards. The three-dimensional object that

integrates shoe storage, umbrella stand, and coat rack in the entrance hall, and the storage wall in the
Japanese-style room to the southeast, are also abstract designs combining lines and surfaces. An
interest in color is evident in the use of olive, silver, red, and black.

In the sense that the various elements HORIGUCHI experimented with in this residence also
appear in Shienso, this work can be considered his point of departure. The guest room shown on the
floor plans in the construction documents is described as a dining room in the floor plan at the
Edo-Tokyo Open-Air Architectural Museum, suggesting that the function of the room changed over
many years of use.

1 XM |’/ R 2 BE | B MEFEDERREEERE
Entrance Hall | Photo by Unknown Drawing Room | Photo by NAMA
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3 PER - MiE - STEE - BRKE - B | 1:100 | 1924 |
$A%E. bL—2 2 ~—/3— | B4EXTT0
Plan, Section, Elevation, Roof Plan, Area Table | Pencil on Tracing Paper

4 %BEtR - H4%F | 1:20 | 1924 | $A%E. hL— > ~x—/X— | 540x800
Detailed Section | Pencil on Tracing Paper

5 BERERRMN - FEM - XAHRE - SITREFMAR | 1:5,1:20 | 1924 |
$A%E. bL—>2 U —/3— | B50X770
Interior Elevation, Plan, Ceiling Plan, Detail of Ligfting Fixture | Pencil on Tracing Paper

6 2FEER CIFRRAZTOORMNMNEEBRICTER) | &% XMETFELERAEEERE
Model exhibited at the Edo-Tokyo Open-Air Architectural Museum | Photo by NAMA

7 S8 | RS LT EDERAREE R
Exterior | Photo by NAMA
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1926 | ##ERJIIAT Kawaguchi, Saitama |

A& Wooden - FE—E8 2B5E2 T Flat, partly 2F |
HEFRTETE TFA 107m2 |

T 2 E1%(ZHE5 Burnt down two years after completion
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IRRF 7 X RE(BREE, 19245) 2B T,
EOICFERROFEORZEKEL,
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F-Zerbhh b, FEEROPICIE, 55D
MESMDONTEY, ERSAOROELBH
SCEEAANDTTA—FEBkDHBENTESD,
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EWSERSD HEZEELHAORE% A
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W3,
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An exemplary work from HORIGUCH's early years, this
is a rest area for the horse stable of dry-goods merchant
MAKITA Seinosuke (1887-1947). Having read Modern
Dutch Architecture (lwanami Shoten, 1924), MAKITA
commissioned HORIGUCHI to design a Western-style
building with a thatched roof.

The overall site plan shows that, in addition to the
main building, there is an adjoining outbuilding to the
southeast and a detached stable some distance to the
north. The exterior of the main building comprises a
combination of a gently curved thatched roof that
suggests a rural ambience, and a geometric form with
horizontal eaves. The interior is centered on a
high-ceilinged living room, with a study, a sunroom
(called a veranda on the plans), a terrace, and an enclosed
area of water. In the living room, the combination of
circular and rectangular openings facing the terrace and
the beautiful geometric pattern of the carpet resemble
the Art Deco design that was popular in Europe and the
United States at that time. The furniture drawings show
HORIGUCH)!'s attentiveness to his own designs, down
to the smallest detail. Within the thatched roof is a
Japanese-style room of approximately five tatami-mats
in size, and the window projecting through the roof
provides a view of the approach route to the entrance.

In 1927, HORIGUCH| published photographs and an
essay titled “On Non-Urban Architecture” in Shienso
Drawing Collection (Koyosha, 1927). Here, we can see
the seed of HORIGUCH]I's later architectural thinking in
his stance of prioritizing mass media, his respect for the
countryside, and his appreciation of the Japanese
teahouse.
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THERONE | R KeF
Exterior under construction |
Photo by Unknown

SHER | IRR KA

Exterior | Photo by Unknown

B | \% o ka#
Living Room | Photo by Unknown

EEOBBT Y1
Carpet Design in the Living Room

SFER - SLER | 1:100 | - |
SRS, KFS. FNHE | 410%550
Plan, Elevation |

Pencil and Water Color

on Japanese Paper

L [RIREEE] U, 1927
Source: Shienso Drawing Collection
(Koyosha)
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EORE [REOEBHAS 0> W | RIEEELE] 192745
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“This small house, Shienso, is probably highly inappropriate from the intellectual and logical
viewpoint of modern architecture. Intended from the outset as a temporary residence among
the trees in a quiet countryside setting, full of emotion, named after the ‘purple smoke of

carly bracken’ in the surroundings of Warabi Station, it is architecture comprising a thatched

roof, wooden posts, and earthen walls.”

HORIGUCHI Sutemi, “On Non-Urban Architecture,” Shienso Drawing Collection (1927)
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ECER - FER | 1:150 | - | 8%, KF2. F04E | 380x565
Site Plan, Plan | Pencil and Water Color on Japanese Paper

~

TIRAIFEEE | 1:20 | - | $h%. KF. FHE | 550x820
Detailed Section of Terracce Side | Pencil and Water Color on Japanese Paper

oo

BT 7—7VEMET | 1:10 | - | $8%. k¥, F04E | 6565x780
Detail of Chair and Table | Pencil and Water Color on Japanese Paper

0

BREORE | &% K

Furniture in the Living Room | Photo by Unknown
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Soshokyo

1927 | E#XFEX Bunkyo, Tokyo | A& Wooden - 2F | $EFRETE TFA 512m2 |
H1FE 9 Burnt down

KRFLRILHEE, WEBZMO-DICBYER TSN KRBETH S, WiE
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EVWSERTHY ., KEORICKELEENH2, XEEY IZLSH, AL,
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This is renovation design of a mansion for the same client as Shienso, MAKITA
Seinosuke. The name Soshokyo (double-bell house) originates in its location,
where one can hear from the house the bells of both a nearby temple and a
church. The house is long from north to south, having entered the central
entrance hall, with its deep porch, in front is a small light garden, there is a
reception room on the left and a dining room on the right, with a large guest
room beyond the light garden. The exterior, including the entrance area, has

S}

many aspects that are reminiscent of Frank Lloyd Wright's early houses.

The walls of the reception room and guest room contain many decorative
elements, and the furniture and lighting fixtures have been precisely designed,
as can be seen in the drawings. HORIGUCH|I also designed the carpets himself,
drawings of which have survived. The design of the carpet pattern at Shienso
has circular contours with smaller elements of triangles and squares, whereas

w

at Soshokyo, the smaller elements are circular and arranged in a freer pattern.
These designs are reminiscent of Western abstract paintings of the 1920s.

[ 1920-29

SR | 1BR KR
Exterior | Photo by Unknown

RER—F | 1B KaF |

e [EEXNERE | A 1930
Entorance Porch | Photo by Unknown |
Source: SoshokyoHouse (Koyosha)

EERE | 1:300 | - |

SAEE. KT, FNHE | 490x560

Site Plan | Pencil and Water Color
on Japanese Paper
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Plan, Roof Plan | Pencil and Water Color on Japanese Paper
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4 KRR - PEEITHRER TR - FM | 1:2,1:1 | - |
$A%. FHE | 560x790
Detail of Liting Fixture in the Entorance and Court | Pencil on Japanese Paper
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BE-EBF - BERABTEARERTR - MK | 1:10,1:5,1:1 | - |
$A%E. AL | 560%775
Detail of Liting Fixture in Bed Room, Study and Corridor | Pencil on Japanese Paper
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Study | Photo by Unknown
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Living Room | Photo by Unknown
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Carpet Design in the Living Room
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Devotion to the International Style

1930-39

Following the Kikkawa House (1930), HORIGUCHI's style changed greatly in two
respects. First, there was a strong tendency to consider not only the architecture
but also the design of the garden as an integral part of the house. The Okada
Residence (1933) displays a skillful use of Japanese and Western garden design
ideas to suit the interior of the house. This approach, in which architecture and
gardens are considered as elements that together make up a unified whole,
would become a fundamental principle in HORIGUCHI's subsequent style.

Second, the expressionistic and decorative elements that may be seen in his
architectural designs from the 1920s disappeared. This coincides with the
development of modern architecture in Western Europe. Incidentally, in Western
Europe from the end of the 1910s to the 1920s, due to the social unrest caused by
the First World War, mainstream architecture was Expressionist, conveying
emotion through the frequent use of curved surfaces and sharp angles, but
during the 1920s there was an increasing tendency toward Art Deco style (also
known as 1925 style) with abstract compositions or geometric expressions
comprising lines and surfaces, as seen in De Stijl in the Netherlands.
Furthermore, in the late 1920s the rational expression of white boxes, lack of
decoration, asymmetry, and emphasis on function became mainstream. Known as
the “International Style,” this became the mainstream movement of modern
architecture. HORIGUCHI's Oshima Island Weather Station (1938) and Wakasa
Residence (1939) were implementations of the International Style, making him a
leading figure of modern architecture in Japan.

This change in HORIGUCHI himself might be seen as exemplifying the traits of
Japan's reception of modern architecture. However, closer inspection reveals that
other leading figures in modern architecture, such as Ludwig Mies van der Rohe
and Walter Gropius, also underwent a transformation from Expressionism to the
International Style during the 1920s. Instead, clues to the traits of Japan's
reception of modern architecture might be discovered through a consideration of
whether or not HORIGUCHI, who advocated the notion of “style without style,”
genuinely admired the International Style, and why he began conducting research
on teahouses in the late 1930s.
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Kikkawa House
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1 4VER | %2 : 3T Exterior | Photo by WATANABE Yoshio

Built on a site of approximately 3000 tsubo (9900 square meters) on high ground in Osaki,
this is the mansion for the Kikkawa family, the former feudal lords of the lwakuni domain.
The design was begun in 1926 for a site in Surugadai, and the initial proposal included a
large roof that was somewhat reminiscent of Shienso. This proposal with a large roof was
also displayed at the Bunriha Exhibition.

The site is accessed through a gate on the north side, leading to the entrance on the
west side, and the walls in between are curved so as to produce a smooth circulation
path. The floor plan was determined by the location of the entrance and the main parts of
the house, including the guest room, dining room, living room, and Japanese-style room
arranged on the south side of the house. Introducing a courtyard garden to the expansive
the plan solved environmental problems related to changes in the circulation paths and
ventilation. The emphasis on horizontal and vertical lines due to the deep eaves, a major
feature of the exterior, may be adduced to show that HORIGUCH's interests were
shifting even further toward the International Style. After the completion of construction,
HORIGUCHI published One Concrete House Drawing Collection (Koseisha Shobo, 1930),
in which he acknowledged the significance of the concrete structure. However, there is
little sense of an adherence to the “ideals of modern architecture” in the consistency of
the structural system and floorplan, or the simplicity and abstraction of the volumes. The
methodology of integrating garden design and architecture, which would become an
important feature of HORIGUCHI's later work, is truly evident in this residence.
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Second Floor Plan | Pencil and
Water Color on Japanese Paper
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Pencil on Japanese Paper
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South and West Elevation |
Pencil and Water Color

on Japanese Paper

®-der@EM | 1:00 | - |
$a%. FO4f | 395560
East and North Elevation |
Pencil on Japanese Paper
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Pencil and Water Color
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Pencil on Japanese Paper

EER | 1:300 | 1928 |
$A%E. FNHE | 570x390

Site Plan | Pencil on Japanese Paper
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1933 | F#RS/IIX Shinagawa, Tokyo |
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This house was built by SHIBUI Kiyoshi (a scholar of ukiyoe woodblock prints) for his

geisha mistress, comprising Japanese-style wing to the west of the site and
Western-style wing to the east. The Japanese-style wing was originally designed by
the contractor, but after considerable progress on its construction, the client became
dissatisfied with the design. He commissioned HORIGUCHI to redesign the
Japanese-style wing and add a Western-style wing. The resulting composition was a
courtyard-style house with a single-span Western-style wing attached to the east side.

The major theme of this house was how to resolve the coexistence of Japanese
and Western styles. HORIGUCHI avoided a sense of incongruity by preventing the
Japanese-style wing and the Western-style wing from being visible from the street
simultaneously, and by creating a “grass garden” with a variety of colorful flowers in
front of the Japanese-style wing, and a lawn garden in front of the Western-style wing,
with a small strip of water between the two. In the design statement “Declaration of a
House that Merges Japanese and Western Styles” contained in One House and Its
Garden (Koyosha, 1936), a collection of his works published after the completion of
construction, he stated that the juxtaposition of Japanese and Western styles is
undesirable, but if the decorative elements are removed from both and they are
reduced to abstract compositions, the coexistence would no longer feel incongruous
and they would have a natural affinity.

| RBITER - FEFMR - BEFMAE | 1:20 | - | $8%. F# | 400x550
Elevation, Detailed Plan, Detailed Section | Pencil on Japanese Paper

2 EEMN - REERFME | 1:20 | 1933.4.27 | $A%. F0#k | 400x550
Drawing of Pond in Garden and Fence of Court | Pencil on Japanese Paper

3 EERSE | |\ EDE
Exterior facing the garden | Photo by WATANABE Yoshio
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First Scheme of Furniture in Western-style Room, Chair and Plot Plan | Pencil and Water Color on Paper

v

HFERENE—F REZ - NUR [ 1:10 | - | 8%, K. # | 470x315
First Scheme of Furniture in Western-style Room, Wardrobe and Bed | Pencil and Water Color on Paper

6 B | &% EDEE
Living Room | Photo by WATANABE Yoshio
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Plan for Print | Ink on Tracing Paper
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Oshima Island Weather Station

1938 | 4K EHT Oshima, Tokyo |
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[T& - £%% Administration & Reference Buiiding : $#% 3> ') —hi& RC- 2F, JEFRETE TFA 549.25m?

ERAIIE Observation Tower : $k8 371 —h&
77 €7 Demolished

FEKRBICEONI-hRERE OBERT
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RC-5F. HEFRETE TFA 47.75m2 |

This is a weather station complex for the Central
Weather Bureau built on Oshima island in Izu, for
which HORIGUCHI designed the former village office,
archive, and observation tower, as well as all of the
government buildings and other weather stations in
the area. Because his brother was a meteorologist,
HORIGUCHI was given opportunities to design
weather stations throughout Japan, culminating with
the Oshima Island Weather Station.

The modern design aspects of this work are
emphasized by the contrasting composition of the
horizontal lines of the facility buildings and the
vertical lines of the observation tower, as well as the
geometric composition of the rectangular volume
and offset cylindrical form of the tower. The cylindrical
form was adopted to reduce the effects of wind on
the observation equipment in the upper part, and its
misalignment was intended to break the symmetry.
The emphasis on continuous horizontal windows on
the exterior of the government office and archive is
also a typical expression of modern architecture. The
exterior walls are clad with 1-sun (30mm) square
white tiles and all six government buildings are
finished in light yellow paint, which also enhances the
modern image. However, in HORIGUCHI's writings it
may be seen that, in addition to simply fulfilling a
purpose, he wanted to give a sense of
commemoration. It is precisely because of this desire
for a sense of commemoration that the Oshima Island
Weather Station transcends being merely an example
of International Style architecture, conveying a strong
image of modern architecture to future generations.
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N | BY KF
Exterior of the Main Building | Photo by Unknown

BRE | B% R
Exhibition Room | Photo by Unknown

| 1930-39

BUEFREEA D —b | 1B K5F
Gate to the Site | Photo by Unknown



—

vh B RE 5 |
AL MAMBVEIER N E
At AL

2
1 EER | 1:300 | - | 3 HBEEER | 1:100 | - | =
120, $A%. FE | 545x790 $A%E. F#E | 550%780 [
Site Plan | Elevation of Housing Anex |
Ink and Pencil on Japanese Paper Pencil on Japanese Paper
2 BBE | 4 ZRg- B BEFER | 1:100 | - |
] R $A%E, FHE | 550%780
Working Room | Second Floor Plan, Observation Tower and Roof Plan |

Photo by Unknown Pencil on Japanese Paper



| E2oE ER#ERAOMEE

| chapter 2 Devotion to the International Style

H

e |

=]

£ 1 1 ¢ [ §

mEAISIER | 1:100 | - | 127, #0#f | 550x750
South Elevation | Ink and Pencil on Japanese Paper

i .#“?3&:‘"_' el

12308

| 1930-39

R LR D HoT L
MmN I EE D EAT I 26T
fRRLFIE TN ECRLESDTH LD
6. BERFTORTARERNRI LD TH
B, KL, BEDRHIZ M A
KR2boTHAD, (==) 2,
ziud [P atkX] ThHs,

FHMLHMEETEHEP RN
R OEE ST,

EORC [FHBREROMER L (KE0THE
wh->0) | [EREL] 19394 255, 63-65
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“I believe that architecture arises from
material needs that are resolved and satisfied
by engineering technology underpinned by
heightened emotions, so there is no style
prior to architectural design. But after being
built, the form may have some kind of style.
Therefore, it is a ‘style without style.”

I wanted to create an architecture for
practical purposes, but enveloped with a

sense of commemoration.”

HORIGUCHI Sutemi, “The Myth of New Era
Architecture and Other Things (After the
Construction of Oshima),” Kokusai Kenchiku
(February 1939): 63-65. Reprinted in a revised
form under the title “Style without Style" in
the anthology The Spatial Composition of
Houses and Gardens (Kajima Publishing, 1978).
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Built on a site of approximately 700 tsubo (2314 square meters) in Meguro-ku, Tokyo, this house
was, at the time of its completion, one of the most characteristically modern designs in Japan. In
order to have the house face south, the long, narrow plan was rotated about 45 degrees in
relation to the site, and a long, narrow pool extended out from the house so as to emphasizes
this diagonal layout.

With white exterior walls (finished with mosaic tiles), a box-shaped volume, horizontal openings,
a two-level opening filled with glass blocks, an atrium, a rooftop garden, a ramp, and many other
elements of what was becoming known as the International Style of modern architecture, this
house is regarded as a masterpiece of pre-Second World War Japanese modern houses.
However, though it was originally planned to be constructed entirely of reinforced concrete, due
to wartime restrictions on the use of materials, it was changed to a mostly timber structure.
Some of the drawings in the exhibition show early proposals for a structure entirely of reinforced
concrete, but despite the structural changes, the final design was largely unchanged. The
waterproofing for the rooftop garden was placed on top of the timber flat roof, which was later
replaced by a gabled roof.
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| FARISVER | HR% - BRI
South Exterior | Photo by WATANABE Yoshio

2 BENSELT-IVERS | BY EDEE
Garden and Water Pool Viewed from the
Living Room | Photo by WATANABE Yoshio
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Pencil on Japanese Paper

11 B | E% EDsE
Living Room | Photo by WATANABE Yoshio
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Competition of Chureito Memorials to War Dead

1939 | FXETHEBE ISEZE Entry for Design Competition | €9 Unbuilt
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The Chureito Memorial comprises an ossuary and
a tower for mourning the souls of those who fought
and died in loyal service to their nation and ruler. In
1939, in order to honor the spirits and enshrine the
ashes of those who died in war, defending their
nation, the newly established Dainihon Churei
Kenshokai decided to construct Chureito
Memorials in cities, towns, and villages throughout
Japan, as well as at battlefields sites in Asia, and
solicited design proposals from the general public.

The magazine Gendai Kenchiku, No.10 (April
1940) published a 40-page feature on the
submissions to this design competition,
highlighting the proposal by HORIGUCHI Sutemi
(for the Tokyo Chureito) with a commentary written
by himself.

HORIGUCH]I proposed a grand plan that
relocated Yasukuni Shrine to a large site beside the
Tama River, set at the end of an axis, and created a
national public plaza with the Chureito, a national
history museum, and a cluster of sports facilities
arranged symmetrically across this axis. In the
center of the Chureito facility stands a tower
surrounded by walls in a U-shaped arrangement.
According to his written explanation, the exterior of
the tower is reminiscent of pagoda finials, but the
intention was not a Buddhist expression. The five
finials symbolize the prosperity of the five Asian
races, and like the Olympic logo, symbolize the five
continents, that us to say, the world. However,
elements such as the pagoda finials, the circular
opening like a rose window, and the colonnade
give it the most historicist impression among all of
HORIGUCHI's works.

| chapter 2 Devotion to the International Style | 1930-39
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Section | Ink on Paper Perspective Drawing of the East Side | Plan | Ink on Paper
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HEZOLDDHFEHD/NSEH RAEDIZ/NSOFIHRZEAZGLLL, iU, “It is said that the smallness of the expression of the architecture itself gives the viewer an
B RNS OO T T, BHI/ISCDTHE impression of smallness. This is not because it has a small scale, but because it has a small
. N . expression. In the case of the Chureito, it is indisputable that the building itself requires
4 EAERR |- -] SEETATIE, bDZDLDHHEED RSS2 E T A LIEGRZfF0d a certain size, but the foremost requirement is the size of its expression.”
137, 2. # | 666766 SRL. 2NIDE LT RO KRESH 2] e CHUBELLEDTHS

HORIGUCHI Sutemi, “The Ex
, no. 10 (April 1940)

on of the Chureito and a Draft Proposal,” Gendai

Perspective Drawing of the South Side |
Ink and Pencil on Paper EORSIREEORFEH—HERI[RAREE)FE 105 (19404F 4 AF4T) Kenc
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Searching for “Japan”

1936-58

In parallel with the realization of exemplary International Style works in Japan,
such as Oshima Island Weather Station and the \Wakasa House, from the late
1930s to the 1940s HORIGUCH | devoted himself to the study of teahouses and
sukiya-style architecture, and has left us his research findings and publications,
including his dissertation “Study of Shoin-style and Sukiya-style Architecture”
(1944) and the book Rikyu's Tearooms (lwanami Shoten, 1949). In an era when the
mainstream tendency was to learn from Western modernity, he propagated an
attitude and viewpoint of paying attention to Japan's unique culture and traditions.

This interest in “Japan-ness” was not an abandonment of the pursuit of
modern architecture, but rather based on an understanding that “Japan-ness”
was similar to modern architecture in its emphasis on materials and abstract
compositions, and has the positive significance in providing new developments
and perspectives for modern architecture.

Elements of Japanese culture, such as the simplicity and lack of
ornamentation seen in cypress-bark roofing and untreated wooden posts, and
standardization due to the tatami-mat module, have both uniqueness and
universality with regard to Western culture, and Japan has been a pioneer in their
implementation.** He came to believe that, rather than unilaterally learning from
the West, “Japan-ness” would enable competing with the West on an equal
footing.

During this period, HORIGUCHI became more deeply devoted to classical
Japanese culture, such as Rikyu, the teahouse, and waka poetry. This was not
merely a hobby, but rather a serious effort that enabled him to become familiar
with old things and to hone his own expression of beauty. During the postwar
period, he was not able to realize many works. However, he put into practice what
he had learned from his studies of sukiya in works such as Miyuki no ma (1950)
and the later Sakura no ma and Kiku no ma (1958). These works earned
HORIGUCHI a reputation as the leading figure in modern sukiya architectural
design.

*1: For an explanation of HORIGUCHI's research on teahouses, see “Interested in Japan,”

chapter two of FUJIOKA Hiroyasu, HORIGUCHI Sutemi, Expressionist: /n Search of the Total
Work of Art (Chuokoron Bijutsu Shuppan, 2009), 84 -123.
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Growing Interest in Teahouses
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HORIGUCHI showed an early interest in teahouses. In the
essay “On Non-Urban Architecture,” published in Shienso
Drawing Collection (Koyosha, 1927), he expresses surprise
and respect while referring to teahouse architecture as
having “created a superbly refined and comprehensive
tradition.” In “The Composition and Ideological Background
of the Teahouse,” published in Essays on Architectural Style
(Rokubunkan, 1932), he called the tea ceremony “an art of life
composition” that seeks beauty by borrowing forms from
everyday life, and he described its “broad expressive
possibilities” as taking the appearance of a total work of art
that may be incorporated into everyday life. He extolled the
tea ceremony as a harmonious art form that interposes
human movement between garden (roji), architecture
(chashitsu: teahouse), and utensils, as well as tokonoma
alcoves. During the early Showa period, Japan was
experiencing international isolation and increasing national
pride, with a rising interest in “Japan-ness.” In contrast with
the Parthenon in Athens, Greece, regarded as the Western
criterion for eternal beauty, in the asymmetry of the teahouse
HORIGUCHI found a spiritual beauty cultivated in Japan.
Aspects of “Japan-ness”"—such as asymmetry, as well as
simple and lucid floorplans and structures, respect for the
beauty of materials, and harmony with nature—are common
to modernist architecture, as well as being compatible with
rational thinking in pursuit of universal values that transcend
time. HORIGUCHI may be considered a pioneer in the search
for commonalities between modernism and the Japanese
architectural traditions of the teahouse and sukiya
architecture.

| HEEFHKE R | 1:20 | 1933 |
$AEE. FNHE | 265x315

Togu-do Jishoji, Survey Drawing | Pencil on Japanese Paper
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Sanunjo Koho-an, Survey Drawing | Ink on Tracing Paper
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Survey Drawings of Teahouses
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| 1936-58

As wartime restrictions on materials and architecture became
increasingly severe, HORIGUCHI was unable to continue his design
activities, and he devoted himself to the study of the tea ceremony and
the teahouse. While painstakingly unraveling documents dating back to
the Momoyama and early Edo periods, he energetically undertook
measured surveys of places including Jo-an teahouse, Bo-sen tea
garden, Koho-an Sanunjo tea garden, Tai-an teahouse, Shonan-tei
teahouse, Juko-in Kan-in tea garden, and published many of hid
research findings on the teahouse. In Modern Architecture: Sen no
Rikyu Special Edition (Gendai Kenchiku-sha, 1940), he describes Rikyu

as “a cultural figure from 350 years ago,” “an intellectual full of
originality,” and “a creative artisan and architect who was never a man
of the past,” and in connection to modernism, he saw a total artist
whose newness would never fade. He expressed his deep admiration
for the remains of the Tai-an teahouse at Myoki-an temple, writing,
“When | entered through the nijiriguchi... | immediately felt something
in my spine... | shuddered and lost control of myself.” Moreover, during
this period, he was staying at Jiko-in temple in Yamato-Koizumi in order
to study the Sekishu teahouse and shoin. In addition to improving his
discernment of the teahouse as traditional Japanese sukiya architecture,
he intensified his explorations as an expressionistic artist. This set the
direction for his thinking and activities that continued after the war.
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Jo-an, Survey Drawing |

Blue Print Cyanotype
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5 BEehe RBE | 1:20 | - | A%, F04K | 390x370
Ryokoin, Survey Drawing | Pencil on Japanese Paper

6 {-FnFERR= FBE | 1:50 | 1936 | 127, bL—2 9 R—/X— | 545x750
Ryokakutei Ninnaji, Survey Drawing | Ink on Tracing Paper

7 MR RAIR | 1:20 | 1936 | 127, F#f | 350x780
Ryokakutei Ninnaji, Survey Drawing | Ink on Japanese Paper

8 {ZFnE T RAEM | 1:20 | 1936 | 17, F#k | 320x780
Ryokakutei Ninnaji, Survey Drawing | Ink on Japanese Paper
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Jikoin, Survey Drawing |
Blue Print Diazo Type
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Jikoin, Survey Drawing |
Ink on Japanese Paper
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Jikoin, Survey Drawing | -
Ink on Tracing Paper i
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Shunsoro, Survey Drawing |
Ink and Pencil on Japanese
Paper
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Shunsoro, Survey Drawing |
Ink on Japanese Paper
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Shunsoro, Survey Drawing |
Ink on Japanese Paper
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Hasshokan Yagotomise
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Hasshokan is a high-quality ryotei restaurant established in 1925, located in a scenic area on the
outskirts of Nagoya. HORIGUCHI designed various facilities at Hasshokan over a period of nearly 20
years, beginning with the Miyuki no ma and Zangetsu no ma in 1950, followed by the Yuden in 1953,
then the Sakura no ma and Kiku no ma in 1958. As the fruits of HORIGUCHI's research on teahouses

and sukiya architecture during the wartime period, these are exemplary postwar works that fully
demonstrate his deep knowledge and insight into the classics as well as modernity.

0-9 @%0) F'Eﬂ Miyuki no ma

[HWEDM]IE, 1950FEICEHETEIROERFERSHIFHEINZEICBIR
EEEMETOHBARELTETONTZERTH D, 168D EHEHE108DRD
A bkl BibOSEEICLYERICE-TWS, B, BAICE1ROABIAEHY,
ZOBICAREBLEDFELERAISRYVE T LS IC2L BREROMEICIE, EA
BODERICKY, BEOBER AR, BANELRDEEBHHE 32X KROEA
AUTHLNTWD, BIB1FEOHAREXREERELZTE LTV,

Miyuki no ma was built in 1950 as accommodation for the Showa Emperor and Empress when the first
National Sports Festival of Japan was held in Nagoya. Comprising a 16-tatami-mat main room and
10-tatami-mat antechamber, it has a raised floor due to the differences in elevation on the site. There is
a 1ken (1.8 meter) wide entrance on the east and south sides, and attached adjacent is an open engawa
projecting into the garden, which serves as a moon-viewing platform. At the boundary between the
large room and the antechamber, there are fusuma sliding doors covered with fabric inset with pieces
of gold leaf in a design reminiscent of a chain of islands on the sea, designed by HORIGUCHI himself.
The following year, in 1951, it received a design award from the Architectural Institute of Japan.
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Miyuki no ma, Exterior facing the
garden | Photo by WATANABE Yoshio
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395x560

Sakura no ma, South and West
Elevations | Pencil on Tracing Paper




45 | #3%

[BA|DEFK

3

I

W

A e r

S5O 485TH | 1:20 | 1956 |
129, M=o ~—i5— | 420x585
Sakura no ma, Detailed Section |

Ink on Tracing Paper
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Sakura no ma, Plan |

Pencil on Tracing Paper
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Sakura no ma, North and East Elevation |
Pencil on Tracing Paper
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Sakura no ma is an extension projecting across sloping ground, with a tiled, hipped roof. It comprises a
13.5-tatami-mat main room, a 7.5-tatami-mat antechamber, and a 2-tatami-mat alcove, composed so
as to produce a spatial expansion from the antechamber to the main room, as well as a sense of unity
with the garden. This work shows that HORIGUCHI's sukiya-style architecture had attained a highly
accomplished level. The fittings between each of the rooms are all designed to slide away, and the
engawa is lowered so that the sightlines are the same when sitting on a chair in the engawa and when
sitting on the tatami mats. The ceiling has latticed louvers covered with washi paper, and uses
fluorescent lighting.
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The Kiku no ma is a reconstruction of two rooms into a single space. It

comprises a 24-tatami-mat main room with a 2-ken wide alcove on the entry

side, and a formal tatami-mat room with a coffered ceiling and nageshi = —

beams. Together with the Sakura no ma, it shows the attainment of a highly -
accomplished level in HORIGUCHI's sukiya-style architecture, while at the

same time paying attention to convenience and functionality by using
modern lighting and air-conditioning equipment.

<O REAIIER - FER - 4851H | 1:20-1:50 | - |
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Kiku no ma, Plan, East Elevation, Detailed Section | Pencil on Tracing Paper
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o f Kiku no ma, Elevation | Pencil on Tracing Paper
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Kiku no ma, Plan | Pencil on Tracing Paper
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Transcending the Boundaries between Tradition and Modernity
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1954-84

At first glance, HORIGUCHI Sutemi's works from this period can be broadly
divided into contemporary sukiya (teahouse) architecture made mainly of wood,
and modern architecture that uses reinforced concrete. However, these two
superficially different styles were not so far apart, in terms of the logical
composition of each component, in terms of the adoption of technology that
corresponds to function rather than being bound by tradition or style, and in terms
of the distinctive expression of colors and geometric forms.

In the same way that HORIGUCH ] interpreted tradition through the concepts
of modern architectural history in studies of teahouses and gardens undertaken
during his mature years, he considered historical shoin style and sukiya style to be
connected to the modernist architecture of his time, and also considered sukiya
architecture to be of his time, transcending the boundaries of tradition and
modernity.

HORIGUCHI became a professor at Meiji University in 1949, and contributed to
the founding of its Department of Architecture. By the time of his retirement in 1965,
he had designed educational buildings on that university's Surugadai, Izumi, and
Ikuta campuses. During the same period, he worked on the design of buildings for
Shizuoka Futaba Gakuen. In comparison to the scale of his prewar residences and
weather stations, these educational buildings are composed of large, long-span
frames and comprise purpose-built elements such as balconies and exterior ramps
or stairs, which are major features of HORIGUCHI's postwar modernist architecture.

While HORIGUCHI pursued a “style without style” that aspired to overcome
architectural styles of the past, he also paid attention to the visual effects of color.
The abundant colors previously used in the carpets of Shienso and Soshokyo
were transformed into three-dimensional shapes, as can be seen in the neon
lighting of the Japanese Pavilion for the Sao Paulo Exposition (1954), the ceiling
and glass blocks of the Shizuoka Futuba Gakuen chapel (1962), and the ceiling
lighting, glass blocks in the entrance hall, exhibition room of the main building of
Tokoname Ceramics Research Institute (1961).

From 1963 to 1967, he supervised the production of the 12-volume book series
Miniature Architectural Papercraft of Teahouses (Bokusui Shobo), and also
comprehensively demonstrated his knowledge of architectural history, garden
history, the tea ceremony, and waka poetry in works such as Manyo Park (1955),
Kankyo Teahouse (1965), Urakuen Garden (1972), and Seikei-an (1973), as well as
his knowledge of the surrounding landscape. He left behind architecture that is in
harmony with natural objects and temporal things while incorporating the
surrounding landscape.
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Japanese Pavilion for Sao Paulo Exposition

1954 | 5L #2/¥70 Sao Paulo, Brazil |
BAEE Main Building : A& — S8 $%E& Wooden, Partly Steel - 1F. FB/R#5 Exhibition Hall :
AiE Wooden - 1F | B EEETE BA 570m? | BAREERER D AIETF Partly Existing
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The city of Sao Paulo commemorated its 400th anniversary with an exposition that opened in
January 1954 and lasted for one year. It was held in the 1.8 million square meter Ibirapuera
Park, for which architect Oscar Niemeyer was in charge of the site planning and the design of
various permanent facilities. The Japanese Pavilion was built by the Japanese Association for
the 400th Anniversary of the Holy City of Brazil, and the exhibition hall (demolished), Japanese
Pavilion, and garden were constructed on a promontory that juts into a pond in the park.

From the outset, the exhibition hall was planned as a temporary facility, while the
Japanese Pavilion was planned as a permanent facility. From archival documents, it may be
ascertained that only the Japan Pavilion used a steel-framed roof. A perspective drawing
dated June 1953 depicts a karesansui (dry landscape garden), while a perspective drawing
dated October 1953 depicts a pond in the garden. At the same time as changes were being
made to the proposal, it may be ascertained from the documents that there were
adjustments to the site locations of the genkan (entrance), mizuya (preparation room),
Japanese pavilion, and exhibition venue.

EARE EIE | - | 1953 | TUSb | 390%x540
Exterior Perspective Drawing for Proposal Design | Print on Paper

BRE | - 1953 | TUk | 370x530 BARESVE | 1B - KaF
Exterior Perspective Drawing | Print on Paper Exterior | Photo by Unknown
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Site Plan | Blue Print Diazo Type

STER (52480 AL) | 1:100 | 1953 |
FhE(CTUEMT) | 570x685

Elavations (East, North) | Blue Print
Diazo Type

AR BEE KR [ 1:100 | 1953 |
EFlE (S7U58417) | 535%x790

Main Building Garden Plan and Under
Floor Plan | Blue Print Diazo Type

s NEBRBERHAMRE | 1:100 | 1953 |
Fht (C7U5817) | 550x795

Roof Truss and Ceiling Plan | Blue Print
Diazo Type
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Manyo Park, Manyo-kan, Manyo-tei

75- %ﬁﬁ Manyo-kan

1955 | #Z5)I|I2 24 T &8 Ashigarashimo-gun, Kanagawa |
WA 7) -0y 7 E—EEkEFT 7)) —NE RCB+RC - 1F | B EEETE BA 79.464m? |
H1FE Y Demolished

75- g _-$-— Manyo-tei

1955 | #Z3)I[I2 B8 T &8 Ashigarashimo-gun, Kanagawa |
A& Wooden - 1F | EE£E# BA 17.3m2 | 377 Existing
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Manyo Park was planned in Yugawara, because this area is described in the Man'y6shd (the oldest
known collection of waka poetry) as a hotspring resort, formerly known as Ashigara no Toi. The ni-nuri
no oohashi (vermillion painted bridge), obana-gyaku buki (silver grass covered roof), and
kuroki-mote-zukureru shitsu (room made of unbarked wood) were taken from poems in the Man’ydsha.
Inside the park, the Manyo Bridge, the Manyo-tei teahouse with its thatched roof and unbarked
wooden posts, and the solemn-looking Manyo-kan were built so as to be unified with the landscape.
HORIGUCH]I envisioned a park in which visitors could stroll along paths lined with plants and trees that
are mentioned in the Man’y6shd, each representing one of its waka poems, and enjoy thereby the
natural ambience of the park along with the poems.

From the materials in the collection, one can learn about the planned layout of Manyo Shrine, the
waterfall, and the springwater intake, as well as the former appearance of the no-longer extant Manyo
Hall, and some of the cultural assets that were exhibited there.

| BERE FER | 1:50 | 1954 | 0 B MR | 1:20 | 1954-1955 |
$RE. FL— 2T x—/¥— | 390%x550 SR, FL— > x—/X— | 390x550

Manyo-kan Plan | Pencil on Tracing Paper Manyo-kan Detailed Section | Pencil on Tracing Paper
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Shizuoka Futaba Gakuen

4 3 iy =
HEEEYRBE A5
Shizuoka Futaba Gakuen Auditorium and Gymnasium
1957 | B4R FRET Shizuoka | $5B#XEHT')—Mi& SRC-4F |
B2 EEETE BA 846m? - HEFREHE TFA 2750m? | B1F 9 Demolished

BEYE-IMEESR BER - ILEFE

Shizuoka Saint-Maur Monastery (Monastery and Chapel)

1962 | B4R A% [E ™ Shizuoka | f€:EREAR Monastery : $45537')—h& RC-B1F+4F,
FLIFEHE Chapel : $£553>7—hi& RC-B1F+2F | 7FH§ Demolished

£YS s =
HEEEFRTERER

Shizuoka Futaba Gakuen Classroom Building

1964 | E#[EIR A2 Shizuoka | $5K53>%')—hs& RC-B1F+5F |
F2EEETE BA 533m? « SEFREHE TFA 3167m? | 7€ ¢ Demolished
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Uy DIEERETFRER - BEFROKE
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EEEAIICREIS LB R ITOoN, |-
BEEICIEZO—7ARVELTWS, ELICH
BTENDBZENTE, ZTITERYF L=
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TH5,

BB ERIIEM R RICAIBL, ILERZLIE
HEEBETTAI VAL, BE - FEEE IR
BEHEZECEVBTTEN>TV5S, LB
BERICEBLTHUELFIE T 2ERHL1956F
FaouENIRE, BBEM3ISAHY., 91
BaroLTBRERNFEIN, P2
E. BEFBEICKELKERBNHo7-Z YIS,

Located between the inner and outer moats of the old
Sunpu Castle in Shizuoka, these were buildings for a
Catholic monastery and girls’ junior and senior high
school. The auditorium and gymnasium were completed
in 1957, the monastery and chapel in 1962, and the
classroom building in 1964.

The auditorium and gymnasium were located in the
northeast part of the site, and the auditorium placed on
the upper level of the gymnasium. Taking advantage of
the warm climate, exterior balconies were installed on the
south side of each floor, and ramps projected from the
east and west sides. The rooftop was accessible by ramp,
and contained benches and pergolas. HORIGUCHI's
preference for external pathways (stairs and ramps) in
school buildings continued with the Izumi Gymnasium at
Meiji University (1956).

The monastery and chapel were located in the
northwest part of the site. The ground, first, and second
floors of the monastery contained common and
administrative spaces, including a dining room, sewing
room, meeting room, and guest room, with private rooms
on the third and fourth floors. The chapel, on the other
hand, had a training room on the ground floor and the
chapel on the first and second floors, with an outdoor
platform that also served as a corridor connecting to the
monastery. Tiles, glass blocks, and paint in gold, silver,
red, yellow, blue, and green colors were used for the
interior design of the chapel entrance hall, chapel interior,
and the hall on the second floor. The materials about
Shizuoka Futuba Gakuen in the museum collection are
mostly original drawings of the monastery and chapel.

The classroom building was located in the center of
the site, facing the chapel across a courtyard, and
connected to the auditorium and gymnasium by a
sheltered exterior corridor that included an audiovisual
classroom. The items related to the classroom building
held by the museum comprise four elevation drawings
and three site layout drawings from 1956, indicating that
the classroom building was part of the original plan, and
that the site layout was changed at least twice.

SHER A& | 1:300 | 1961 | $A%. hL—3 2% ~—/%— | 550x790  Site Plan | Pencil on Tracing Paper
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Interior of the Chapel | Photo by WATANABE Yoshio

&bt ALEE RAILFIER | 1:100 | 1961 |
%, bL—2JR—/N— | 390x540

East Elevation of Monastery and Chapel |
Pencil on Tracing Paper

#LiFE BiER | 1:100 | 1961 |
SAEE, P — T x—/X— | 390x545
Chapel Sections | Pencil on Tracing Paper

FLAER RARE RHAFFME | 1:100,1:20 | 1961 |
$A%E. hL—> g ~—/%— | 380x530

Chapel Ceiling Plans and Ceiling Detail |

Pencil on Tracing Paper

#LIER SBETR EEXREAEY | 1:20 | 1961 |
$REE. ML —> 2T x—/N— | 750x395
Chapel Entrance Sectional Detail |

Pencil on Tracing Paper
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Tokoname Ceramics Research Institute

1961 | BHE E & Tokoname, Aichi |
$%B5271)—hE RC- BIF+2F | 2 EEMETE BA 354m? - JELRETE TFA 510.77m2 |
377 Existing

BEHIEEL I OEBEEYOEMTHY ., ERUBEIZEE, B, 2L
ZEDREOLRRATE =, BBTIUBEHRATIIB=DOREZBHEL.
FREBURASHAEE CHIFERZMOFMFICLYERIN,
EEICHY. BIIELLOAE BEE, 7 T MREBEEE, #iRT
B(EIBLEBE) D ORIEEDOMR - HIfEOFFIEE L LTAlIbN T,
KEEIE BV, AEPBEEDES A7V, KB DERZEDE
BHHRLNDD, INLIEVWTNHIENZECELHEAL L - -BRIBES
HICHIGLEb DO EBORBHRELTWS, YEOMEERHICEENID
EEICEBHIBEMRAOAREDOERNE THD, INOHA L, B
FIEDEKIZ BLICHIETFRHI LI AN A NEBROKRFFIC
REENIL—N—%BLTRLEDDOTHEZEP, RREBOEEEY
EBRLIFF EO TR A ENTAHEMNS,

Tokoname City has historically been a center of ceramics production, and in the
modern era it has a flourishing ceramic industry of earthenware pipes, bricks, tiles,
and so on. The Tokoname Ceramics Research Institute was built with a donation from
INA Chozaburo, the founder of INAX Corporation, for the purpose of promoting
ceramic art. Located on high ground, it is a specialized institution for ceramic
research and production, comprising a main building with a showroom, a dormitory,
an atelier, a material warehouse, and a machinery area (containing a kiln and a
machine room).

The main building is characterized by deep eaves, mosaic tiles on the exterior
walls and balconies, and a light-catching roof, all of which were designed to deal with
the harsh environmental conditions of salt-laden fumes and sea breezes. The
museum collection comprises mainly blueprint drawings of the main building of the
Tokoname City Ceramic Research Institute. These drawings show the innovative
design for the aesthetics of the suspended staircase, and the way that natural
illumination in the showroom enters throughglass windows on the roof, passing
through louvers to reflect on the ceiling of the small roof.

| ERE | - | RE
X7, BB 127, #f | 303x538
Perspective Drawing |
Conte Crayon, Water Color, Ink on Paper

) HRER | B%  KF
Model | Photo by Unknown
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F#t | 390x540 F#t | 390x540 F4t | 390x540 Ft | 390x540 F4t | 390x540

Site Plan | Blue Print Cyanotype Main Building First Floor Plan and Annex Plan | Main Building Ceiling Plan | Main Building Detail of Sky Light | Main Building Deatil of Stairs in Entranccehall |
Blue Print Cyanotype Blue Print Cyanotype Blue Print Cyanotype Blue Print Cyanotype
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The “Seikeian” Tea Ceremony House

1973 | £ B R1£E ™ Saga |

A& Wooden - 1F | EEEET& BA 65.5m2 - JERETE TFA 57.4m2 | 317F Existing |
H#F  BJIEXREELETFEEF Collaborate with Hayakawa Architect & Associates

YOI 1940 ERBIR ICTEEDEY 75 | (TERRER Y],
1940%), [EEY DIEAEZEZICNEANEL, &
DERICINLEET[ELEZMER O] (B
BHRAT R A, 1965%) & E#EL 7z, 72, 1968
FORBRFEEFHNcOBRIEE DT
k. ERZ[BAMERMELTEAT. KEZEM
=MiTHdH. BENARLOICEGRLIHD] )&
E&EL.
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FERTICETON, UEFOREL, EEF DL
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ML, AEZAEE BT Bt A £IBCTEHA
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kol LREDEREHR->TWS, AEISBLBME
BlZ/IATo77a—FEERLTWSARY, AH
DEAYMICLZIRHELFENALOHAREICERY
AENTZ,

Ya—DEIFEETHDHHE (1990-1968) DiE
BICKUBUBEE R ICEFREIN, LrEGDEJ_—?—E
4) L:F'aﬁﬁ‘ﬂtfkic‘: LT EB B 1S 55
IEMENEELTWD,
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blrot[BRERE]D/-HICH W,

19684 A26 B ICHARZ TR HBHRBRTH o - AN EE
(1926-1984) 7'} H. SMEEE D HEWFEICTRAA —T >~
Y=L DEEEREEELT .,

[BY] 1. Y. BPE VT EREL->TVILDER%EE
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1.8 4MER Exterior 2.3 ZEME  Interior of Tearoom

In the early 1940s, HORIGUCHI wrote The Way of the Garden
(Kokusai Kanko, 1940) and Written Traditions of Garden
Making*', and these two works were included in Traditional
Garden and Space Compositions (Kajima Institute Press, 1965),
published to commemorate his 70th birthday. Furthermore, in
a 1968 lecture titled “Landscape Gardening 1"*2 in the
Department of Architecture at Meiji University, he defined the
garden as “largely a spatial art that includes natural objects as
its materials, but is related to temporal things.” *3

Seikeian was built on a location facing the outer moat of
Saga Castle Park, and contains a four-and-a-half-tatami-mat
tearoom and a seven-and-a-half-tatami-mat hall. Taking
advantage of the deciduous mulberry trees, the park was
considered to be the outer tea garden, and the site was
surrounded with a hedge to create the inner tea garden. The
dense growth of lotus plants on the water surface of the outer
moat becomes borrowed scenery for the hall. The stair leading
to the outer moat creates an approach route for small boats,
and the surrounding landscape of natural objects and temporal
things have been incorporated into the architecture.

It was bequeathed by ICHIMURA Kiyoshi (1990-1968), the
founder of Ricoh, to his hometown in Saga Prefecture, and is
managed by the Saga Prefectural Museum and the Saga
Prefectural Art Museum as a teahouse open to lifelong
learning** for people living in the prefecture.

*1: The texts include “On Sakuteiki and Other Ancient Treatises.” It
was written for Shoin and Teahouse, which was never published
due to wartime damage.

*2: Recorded on 26 April 1968 by KIMURA Norikuni (1926-1984), a
professor at the School of Engineering, Meiji University. The
open-reel recordings were converted to other media in 2023.

: “Natural objects” refers to living things such as plants and
animals, as well as stones. “Temporal things” refers to things that
are fluid and changeable, such as the growth of natural things
and the flow of water.

*4: At the time, the intention was that it would be used to provide

diverse social education in arts such as tea ceremony, ikebana
flower arrangement, haiku poetry, and ceramics.

*
[

9,10 [KERE]L  Interior of Tatami-mat Hall

R &I Dhb ORJIEKREBEFRETEHEF ~ Courtesy of Hayakawa Architect & Assosiates
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Full-size Replica of a Teahouse Based on

Miniature Architectural Papercraft of Teahouses, Supervised by HORIGUCHI Sutemi

RIULERE WS i) BHNER ITAAD
EHEXftOVEDTHD, EOBSER
IREBZLKEHE £1258])(EXERE.
1963-674F) I, REMRDOE—AET
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AY Ry ARy A=4Y) TRRINTH
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NETH B,

[ER=] 1, REPBLEFRH S IFE
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TH-T=/INE=EM(1579-1647F) DIET
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BY. BEERIRIZVERIBREL
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HE LN TERMFDOEY TH D, R
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Foldable models known as okoshi-ezu are a part
of traditional Japanese culture. The 12-volume
book series Miniature Architectural Papercraft of
Teahouses (Bokusuishobo, 1963-67), supervised
by HORIGUCHI Sutemi, a leading researcher on
teahouses, contains about 50 okoshi-ezu
drawings of teahouses in 12 volumes.

Based on the original okoshi-ezu drawings in
Volume 5, a full-scale replica of the GOTO
Kanbei teahouse (now Taikosanso Yousuitei) was
created in 2020 (Courtesy of the Public Interest
Incorporated Foundation, Window Research
Institute). This replica has been displayed in four
international locations (Los Angeles, Sao Paulo,
London, and Copenhagen), but this exhibition
marks the first time that it has been shown in
Japan.

Yousuitei was built in Yousuien, Kuramaguchi,
Kamigyo-ku, Kyoto, by KOBORI Enshu
(1579-1647), a feudal lord who was also an
architect, tea ceremony master, and gardener,
active from the Azuchi-Momoyama period until
the early Edo period. Known for its 13 windows,
itis said to be the most open teahouse with the
greatest number of windows in history. Shoji
screens and wooden doors can be opened and
closeds to alter the way that light enters,
creating varying atmospheres within this unique
construction. Yosuitei was dismantled in the
early Meiji period, but its components were
preserved for more than 140 years, and in 2015
it was rebuilt in Kita-ku, Kyoto, using these
preserved components.
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| Full-size Replica of a Teahouse Based on Miniature Architectural Papercraft of Teahouses, Supervised by HORIGUCHI Sutemi
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[REHIURHE £124]

(BKEFE. 1963-674F) DA, FHoE
Vol.5 of 12-volume book series
Miniature Architectural Papercraft

of Teahouses (Bokusuishobo, 1963-67),
supervised by HORIGUCHI Sutemi

2 BIUBE AT LIREE
Flat state of folded okoshi-ezu

3 KREWLGFERZOREDIE

Current Exterior of Taikosanso Yosuitei

4 ARBIHEHERTONE

Current Interior of Taikosanso Yosuitei
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HORIGUCHI Sutemi Chronology

1895 | 0 | Born in Mushiroda-mura, Motosu-gun, Gifu as the fifth son of
Taiichi and Kei.

1902 | 7 | Entered Mushiroda Elementary School.

1910 | 15 | Entered Gifu Junior High School.

1913 | 18 | Graduated from Gifu Junior High School.

1914 | 19 | Entered Dairoku High School in Okayama.

1917 | 22 | Entered Tokyo Imperial University, Department of Architecture,
Faculty of Engineering.

1919 | 24 | Visited to Korea and China with TAKIZAWA Mayumi and YAMADA
Mamoru. | Porter’s Lodge

1920 | 25 | Founded Bunriha-Kenchiku-kai. / Graduated from Tokyo University. /
Enrolled Tokyo Imperial University Graduate School. | Graduation
project, A Draft of a central architecture for people gathering to
realize a psychological civillization | Bunriha Student Exhibition at
Tokyo Imperial University Student Lobby No.2 / Bunriha the 1st
Exhibition at Shirokiya Department Store, Tokyo |
Graduation thesis “City and Architecture” / Bunriha Kenchiku Kai
Declaration and Works (Ilwanami Shoten)

1921 | 26 | Engineer in the construction divition of the Tokyo Peace Exhibition |
Osaka City Museum Competition / The Tokyo Peace Exibition (the
Electric Industry Pavilion, Power Pavilion and Machinery Pavilion,
Transportation Pavilion and Aviation Pavilion, the Mininf and
Forestry Pavilion) / Tower of Threads and Light | Bunriha the 2nd
Exhibition at Shirokiya Department Store, Tokyo | Works of Bunriha
Kenchiku Kai Vol.2 (lwanami Shoten)

1922 | 27 | Retirred from the the construction divition of the Tokyo Peace
Exhibition. / Assistant of Depart of Architecture, Faculty of
Engineering, Tokyo Imperial University / Awarded the Third Prize in
the Tokyo Peace Exhibition for “So-jo (Crematorium)”. | The Tokyo
Peace Exibition Pond Shore Tower | Bunriha the 1st Kansai
Exhibition at Takashimaya Department Store, Kyoto

1923 | 28 | Married to SUZUMURA Suzu. / European Tour with OUCHI
Shuichiro. | Bunriha the 3rd Exhibition at Hoshi Seiyaku Building,
Tokyo

1924 | 29 | Engineer of Shimizu Corporation | Funakawa Studio and House
with Greenhouse | Omperial Capital Reconstruction Designs
Exhibition at Takenodai Exhibition Hall, Ueno, Tokyo / Bunriha the
2nd Kansai Exhibition at Mitsukoshi Department Store, Osaka /
Bunriha the 4th Exhibition at Matsuya Department Store, Tokyo |
Works of Bunriha Kenchiku Kai Vol.3 (Iwanami Shoten) / Modern
Dutch Architecture (Iwanami Shoten)

1925 | 30 | Koide House / Draft for Tokyo Imperial University Library /
Treasure House in Kuroda House | Bunriha the 2nd Sendai
Exhibition

1926 | 31 | Engineer of Daiichi Bank | Shienso / Warehouse in lwanami House |
Bunriha the 5th Exhibition at Shirokiya Department Store, Tokyo

1927 | 32 | Soshokyo | Bunriha the 6th Exhibition at Shirokiya Department
Store, Tokyo | Shienso Drawing Collection (Koyosha)

1928 | 33 | Makita Building | Bunriha the 7th Exhibition at Mituskoshi
Department Store, Tokyo | Soshokyo Drawing Collection (Koyosha)

Year | Age | Biography | Works | Exhibitions | Writings

1929 | 34 | Contemporary Architecture Collections (Koseisha Shobo)

1930 | 35 | Kikkawa House / Tokugawa House | One Concrete House Drawing
Collection (Koseisha Shobo)

1931 | 36 | Judge of Dojunkai Competition | Kyushu Meteorological
Observatory / Tokyo Airport Weather Station, Central Meteorologi-
cal Observatory / Marine Observatory Tide-gauge Station / Guest
Room in Mori House

1932 | 37 | Professor of Teikoku Art School (Later Musashino Art University) |
Tsukamoto House / Kiikawa Office | Essays on Architectural Style
(Rokubunkan) / Japanese Style Represented in Contemporary
Architecture (Architectural Institute of Japan)

1933 | 38 | Shinagawa Weather Station, Central Meteorological Observatory /
Okada House / Teikoku Art School Campus and Auditorium

1934 | 39 | Nagai House / Miyake House

1935 | 40 | Judge of Memorial Exhibition for Architectural Institute of Japan
50th Anniverssary | Fukuoka lzuka Branch, Central Meteorological
Observatory / Mito Weather Station | Encyclopedia of Tea
Ceremony (Sogensha)

1936 | 41 | Temporary employee of Dojunkai Housing Consultation
Department / Founded “Nihon Kosaku Bunka Renmei” (Japan Craft
Culture Federation), apponted as Director, pulished “Gendai
Kenchiku (Modern Architecture)”. / Survayed Jo-an, Bosen,
Sanunjo, Tai-an, Shonantei, Kanin-seki Tearooms and Garden. |
House in Ginza / Nakanishi House / Osaka International Research
Institute of Disaster Science | Memorial Exhibition for
Architectural Institute of Japan 50th Anniverssary | One House and
its Garden (Koyosha)

1937 | 42 | Cousil members of Japan Sports Arts Association / Advisory of
Jo-an Teahouse Relocation | Toride Racecource Stand / Naito
House / Chokinryo

1938 | 43 | Teacher of Tokyo Women'’s Normal School (Later Ochanomizu
University) / Appointed as Director of Japanese Garden
Association. | Yamakawa house / Kobe Marine Observatory /
Oshima Island Weather Station / Yamawaki girls’ school

1939 | 44 | Member of Housing Improvement committee, Architectural
Institute of Japan / Judge of Competition of the First Art Craft
Design for export, Trade Bureau, Ministry of Commerce and
Industry | Wakasa House / Competition of Chureito Memorials to
War Dead | Modern Architecture (Nihon Kosaku Bunka Renmei)

1940 | 45 | Judge of Competition of the 14th Architecture Exhibition,
Architectural Institute of Japan / Judge of Competition of the
Second Art Craft Design for Export, Trade Bureau, Ministry of
Commerce and Industry | Hiroshima House Annex / Shibui House
Renovation / Nagao House in Kamakurayama / Nagao House
Renovation in Setagaya | Modern Architecture: Sen no Rikyu
Special Edition (Nihon Kosaku Bunka Renmei)

1941 | 46 | Awarded KITAMURA Tokoku Literary Awards. / Judge of
Competition of the 15th Architecture Exhibition, Architectural
Institute of Japan / Cousil members of Japanese Garden
Association | Saigo House

1942 | 47 | Judge of Competition of the 16th Architecture Exhibition,
Architectural Institute of Japan / Judge of the Great East Asia
Memorial Competition, Architectural Institute of Japan

1943 | 48 | Cousil member of Japanese Garden Association / Survayed
Jiko-in. / Founded Tea Ceremony Research Institute | TSUDA
Sokyu Diary (Tea Ceremony Research Institute)

1944 | 49 | Doctor of Philosophy in Engineering | Study of Shoin-style and
Sukiya-style Architecture (Ph D. Dissertation)

1946 | 51 | Board member of Japan Ceramic Association / Teacher,
Department of Architecture, First Faculty of Engineering, The
University of Tokyo / Chairman of Publishing Traditional
Architecture Drawings committee, Architectural Institute of Japan
/ Temporary employee of Maintenance Section, Japan
Meteorological Observatory | lwanami Tomb / Ryokan (Japanese
Style Hotel) Miyagino Annex

1947 | 52 | Cousil member of Housing Survey Committee | Meiji Jjingu
Kaku-unntei

1948 | 53 | Judge of Memorial Cathedral for World Peace Compepttion /
Counsil member of Cultural Heritage Protection Committee for
Architecture and Garden / Counsil member of Architectural
Institute of Japan | Kusaniwa: Study of Architecture and Tea
Ceremony (Hakujitsu Shoin)

1949 | 54 | Professor of Meiji University / Chairman of AlJ Prize Architectural
Design Division Selection Committee, Architectural Institute of
Japan / Chairman of Publishing Architecture Drawings Committee,
Architectural Institute of Japan | Togariishi Dugout Shelter
Restoration | Rikyu’s Tearooms (lwanami Shoten) / Japanese
Architectural History Drawing Collection (Shokokusha)

1950 | 55 | Awarded AlJ Prize Research Paper Division. / Founded Tea
Ceremony Research Institute. / Founded New Tea Ceremony Craft
Artist Association, appointed as advisory. / Board member of Japan
Ceramic Association | Hasshokan Miyuki no ma, Zangetsu no ma /
Ibaragi Prefectural Fertilizer Inspection Station

1951 | 56 | Awarded AlJ Prize Architectural Design Division / Judge of Nagoya
Broard Casting Hall competition | Hiyoshigaoka High School /
Taniguchi House / Katsura Hotel / Uda House | Bijikyo Teahouse,
Exhibition “New Japanese Tea Ceremony” at Matsuzakaya
Department Store, Ueno, Tokyo | Rikyu’s Tea (lwanami Shoten) /
Encyclopedia of Tea Ceremony: Teahouse and Garden Edition
(Sogensha)

1952 | 57 | Judge of Aichi Prefectural Culture Center Compepttion / Cousil
member of Cultural Heritage Committee / Director of Faculty of
Engineering, Meiji University | Meiji University Hijiribashi Campus
/ Okouchi Tomb / Otsuka House / Totttori Theater / Mejiro
Dressmaker School | The Katsura Imperial Villa (The Mainichi
Newspapers)

1953 | 58 | Awarded Mainichi Publishing Culture Award. / Teacher of The
University of Tokyo Graduate School / Chairman of Publishing
Architectural Drawing Collection Committee, Architectural
Institute of Japan / Advisory of Hakuwa-kai, Omotesenke



Fufaku-ryu Style | Hasshokan Bathhouse / Hasshokan
ex-Nakamise / Taniguchi Hospital Renovation / Sumida House
Entrance Renovation | The Katsura Imperial Villa Eng. Ver

(The Mainichi Newspapers) / Western Architectural History
Drawing Collection (Shokokusha)

1954 | 59 | Fuso Sogo Bank Okayama Branch / Japanese Pavilion for Sao
Paulo Exposition | Variety of the Koetus Garden, Exhibition
“Gendai no me (Contemporary Perspective)” at Museum of
Modern Art Tokyo | Modern Architectural History Drawing
Collection (Shokokusha)

1955 | 60 | Attended the Garden Party in Imperial Palace. | Meiji University
Surugadai Classroom / Meiji University Surugadai No.8
Classroom Building / Manyo Park, Manyo-kan, Manyo-tei /
Ryokan (Japanese Style Hotel) Kouraku, Misasa Onsen /

Ryotei (Japanese Style Restaurant) Uemura / Watsuji Tomb |
Exhibition “Masterpies of Chinese Song Dynasty” | Architectural
Beauty in Japan (Kokusai Bunka Shinkokai)

1956 | 61 | Cousil member of project committee, Architectural Institute of
Japan | Horiguchi House / Meiji University lzumi Gymnasium /
Uzawa Tomb | Exhibition “Masterpies of Chinese Yuan and Ming
Dynasty” at Takashimaya Department Store, Tokyo

1957 | 62 | Awarded the Japan Art Academy Prize / Judge of the 4th Japan
Traditional Craft Exhibition | Shizuoka Futaba Gakuen Auditorium and
Gymnasium / Iwanami House / Hiyoshigaoka High School

1958 | 63 | Judge of Parliamentary Museum Competition | Hasshokan Sakura
no ma, Kiku no ma / Hasshokan Otokiki Golf Club / Meiji University
No.6, No.7 Classroom Building

1959 | 64 | Judge of the 6th Japan Traditional Craft Exhibition | Meiji
University Surugadai Library / Ogiwara House / Ekana Sanso
Relocation

1960 | 65 | Judge of the 7th Japan Traditional Craft Exhibition / Judge of the
6th Japan Ceramic Association Award | Meiji University No.2
Classroom Building, Student Hall / Ryokan (Jappanese Style Hotel)
Sumiya Renovation / Minami-tei, Happo-en Renovation

1961 | 66 | Judge of the 8th Japan Traditional Craft Exhibition / Judge of the
7th Japan Ceramic Association Award | Tokoname Ceramics
Research Institute / Watsuji Tomb Renovation

1962 | 67 | Judge of the 9th Japan Traditional Craft Exhibition | Shizuoka
Saint-Maur Monastery (Monastery and Chapel) / Okamoto House |
Tradition of Japanese Garden (Kokusai Bunka Shinkokai) /
Encyclopedia of Tea Ceremony: Teahouse and Garden (Kadokawa
Shoten) / Encyclopedia of Tea Ceremony 2: History of Tea Culture
(Kadokawa Shoten) / Encyclopedia of Tea Ceremony 4: History of
Tea Culture (Kadokawa Shoten)

1963 | 68 | Received the Medal with Purple Ribbon / Judge of Nippon
Budokan Competittion / Judge of the 10th Japan Traditional Craft
Exhibition | 12-volume book series Miniature Architectural
Papercraft of Teahouses (Bokusui Shobo 1963-1967)

1964 | 69 | Shirakawa House / Meiji University Ikuta Campus No.1, No.4 Class
Room Building / Shizuoka Futaba Gakuen Classroom Building

1965 | 70 | Retired from Meiji University. / Professor of Department of
Architecture, Faculty of Engineering, Kanagawa University |
Meiji University Ikuta Campus No.2, No.3 Class Room Building
and Slope / Kankyo Teahouse / Shirakawa House Renovation |
Traditional Garden and Space Compositions (Kajima Institute
Press)

1966 | 71 | Teacher of Meiji University / Attended Ceremony of the Utakai
Hajime (Imperial New Year’s Poetry Reading) / Received the Order
of the Sacred Treasure, Gold Rays with Neck Ribbon / Judge of the
13th Japan Traditional Craft Exhibition | Fukuoka Futaba Gakuen,
Auditorium, Gymnasium, Classroom Building

1967 | 72 | Counsil member of Cultural Heritage Protection Committee for
Architecture and Garden / Judge of the 14th Japan Traditional Craft
Exhibition | Hasshokan Nakamise

1968 | 73 | Ohara Sansou | Kusaniwa: Study of Architecture and Tea
Ceremony Reprinit (Chikuma Shoin) / Rikyu's Tearooms Reprint
(Kajima Publishing)

1969 | 74 | Awarded All Grand Prize / Awarded the First Chubu Architecture
Award / Judge of the 16th Japan Traditional Craft Exhibition |
Sutudy of Tearooms (Kajima Publishing)

1970 | 75 | Cousil member of Cultural Heritage Committee / Judge of the 17th
Japan Traditional Craft Exhibition | Wood: Works of HORIGUCHI
Sutemi Special Edition (Shinoda Meiboku-ten) / Rikyu's Tea
Reprint (Kajima Publishing)

1971 | 76 | Cousil member of project committee, Architectural Institute of
Japan | Modern Japanese Architect 4: HORIGUCHI Sutemi
(San-ichi Shobo)

1972 | 77 | Urakuen (Jo-an Relocation, Gen-an Restoration, Garden)

1973 | 78 | Seikei-an Teahouse | Japanese Art: Tearoom Edition (Shibundo)

1974 | 79 | The Spatial Composition of Houses and Gardens (Kajima
Publishing)

1978 | 83 | Essays on Architecture (Kajima Publishing) / Study of Shoin-style
and Sukiya-style Architecture Reprinit (Kajima Publishing)

1980 | 85 | HORIGUCHI Sutemi Poery collection (Kajima Publishing)

1981 | 86 | Golden Tearoom

1982 | 87 | SD: HORIGUCHI Sutemi Special Edition, The Spatial Composition
of Architecture and Gardens (Kajima Publishing)

1984 | 89 | Passed away
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In January 2023, materials previously held at Meiji University and the Tokyo Institute of Technology, which are believed to be
related to the achievements of HORIGUCHI Sutemi's design activities, were transferred to the National Archives of Modern
Architecture, established by the Agency For Cultural Affairs. Subsequently, the donated items are each being assessed for
inclusion in the collection of the National Museum of Modern and Contemporary Architecture, and are intended to
comprise a collection known as the “HORIGUCHI Sutemi Architectural Materials.”

HORIGUCH]I, who had been teaching at Meiji University along with his design activities, instructed that when he retired
in 1965, the materials in his lab at Surugadai Campus be moved to his own home in Omori, and the materials in his
laboratory at Hijiribashi Campus be moved to the Faculty of Engineering building constructed on the Ikuta Campus.
However, no one paid much attention to these materials, and there were fears that they might have been damaged during
the period of university protests, but KIMURA Giichi (architectural planning), one of the last graduates of HORIGUCHI Lab
and an assistant (later a professor) at the university, kept them safe. Some of the materials were shown to the public in the
“HORIGUCHI Sutemi Architecture Exhibition,”*! planned by KIMURA (and sponsored by architecture graduates of Meiji
University). KIMURA repeatedly advocated for the establishment of a “HORIGUCHI Memorial Room” within the university in
order to preserve the materials, but this was never realized. On the other hand, when the home in Omori was demolished,
the bereaved family asked Tokyo Institute of Technology graduate school professor FUJIOKA Hiroyasu (a former assistant
professor at Meiji University) to verify and retrieve the materials, which were entirely transferred to FUJIOKA Lab.

With the support of a Grant-in-Aid for Scientific Research, KIMURA and FUJIOKA have been organizing, preserving, and
creating a database of these materials. A study of the Meiji University collection was undertaken from 1997 to 1999 as basic
research on the HORIGUCHI Sutemi’s drawings and historical materials, and the results have been summarized in the
paper “The Content and Meaning of the HORIGUCHI Sutemi Collection at Meiji University."*2 The Tokyo Institute of
Technology collection was conducted from 2006 to 2008 as “Research on the Materials of Architect HORIGUCHI Sutemi,”
and the results have been summarized in a report of the same title.*3 Based on the above materials and research on
existing buildings, FUJIOKA wrote HORIGUCHI Sutemi, Expressionist: In Search of the Total Work of Art,** which received
the Architectural Institute of Japan Award (thesis).

In order to prevent the HORIGUCHI materials from being lost, KIMURA Giichi, FUJIOKA Hiroyasu, IWAHASHI Koji, and
YAMAZAKI Taisuke have established the “HORIGUCHI Sutemi Architectural Archives” for their preservation and
management. The same group has also loaned some of its materials for display at the request of the organizers of special
exhibitions, such as “House of Koide and Sutemi Horiguchi — The Shapes and Colors on His Creative Works During the
1920s"*% “100 Years of BUNRIHA: Can Architecture Be Art?"*¢ and “1923: HORIGUCHI meets the Amsterdam School.”*7

As described above, this group has inherited the materials, but as the members have aged, they decided to donate the
materials to the National Archives of Modern Architecture in order for them to be preserved and utilized as a whole. In this
museum, the primary objective is to collect and exhibit HORIGUCHI's materials as a whole so that his various activities
can be studied and verified, but while the materials are organized the process of their inheritance is also being
investigated and documented.

*1 This exhibition was held at Surugadai Library of Meiji University in 1995. The exhibition “HORIGUCHI Sutemi” was held at Galerie Taisei
in 2000. The catalog is HORIGUCHI Sutemi Exhibition, Galerie Taisei (2001). / *2 KIMURA Giichi, FUJIOKA Hiroyasu, IWAHASHI Koji,
YAMAZAKI Taisuke, and NAKAYAMA Shin, “The Content and Meaning of the HORIGUCHI Sutemi Collection at Meiji University,”
Transactions of All. Journal of Architecture, Planning and Environmental Engineering, vol. 69, no. 578 (2004): 163-168. / *3 FUJIOKA
Hiroyasu, 2006-2008 Grant-in-Aid for Scientific Research, Report of Research Results, “Research on the Materials of Architect
HORIGUCHI Sutemi,” FUJIOKA Lab, Department of Architecture, Graduate School of Science and Engineering, Tokyo Institute of
Technology (2009). / *4 FUJIOKA Hiroyasu, HORIGUCHI Sutemi, Expressionist: In Search of the Total Work of Art, Chuokoron Bijutsu
Shuppan (2009). / *5 Tokyo Metropolitan Foundation for History and Culture, Edo-Tokyo Open-Air Architectural Museum, “House of Koide
and Sutemi Horiguchi — The Shapes and Colors on His Creative Works During the 1920s": Special Exhibition at Edo-Tokyo Open-Air
Architectural Museum (2019). / *6 100 Years of Bunriha Study Group, “100 Years of BUNRIHA: Can Architecture Be Art?" Asahi Shimbun
(2020). / *7 A. Roegholt, et al, Sutemi Horiguchi, Bunriha and the Amsterdam School, Museum Het Schip (2023).

Aside from the above notes, all information is based on interviews by the National Archives of Modern Architecture with the HORIGUCHI
Sutemi Architectural Archives.
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