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TERAMOTO Tsunemasa

Director, National Archives of

Modern Architecture (NAMA), Agency for Cultural Affairs
(Chief of Planning and Coordination Division,

Agency for Cultural Affairs)

XALFEGERREEEMEE L. FK24 (2012) F11BICEBERES BSh., FK25(2013) F£5A
ICRELCRIRGERARBZEEMONE BN AERREHNICEIEA FRIL10AFEDMZAELS C
DEDIORAERET7 D17 XFHNEBBADOERKEER-S| TR BEADERKBEX{LZAIY
LFTE28DFRLEERERLBICETIEELAL Va2 ARWELET,

REBII2FEETHY  EXNEEL LOBRBICHEYBREITVET, [H155 EEEHKE]TE.
BEREEOERAEES-2ER  HAOERRKBREORRBICEMUERPEDLRELEBRL
Y, [5E280 MIEBEHE ] TR BERABODARIMEICIMA T, REICE OB ERPHREITREADE
RN EICEREMABTRERALC. BERALDELBAEHERB OB E BV ALEET, it
T.COI0ENEHEDEFHOBNABITVETOC. COESICHBEREDFHEIL 732D
TOZEBBEFRDTVELETEZEEZEVTT,

AADERKELIHANCHTMP E<. —HISHFRBHEMEETOAL Y232 ICHE-TWL
T HEMEE. AROERKBEECEIINEAZZEANTREL. 7—HITXELTRESE T
CEVIBEIBENICA>T. SHOESICKREVLEHZIToCEVIET I EERBEEMEERDEE
XbEZZAZBEELRETHY .. ChEaBHIBEAMREL T FEEROEHFIChOOBERICRE
ICHEh3ZEP TEBMEHRELT.ChDSE B NEERTEVIET FIEHMELUEHEDEHNDIE
BECEBREBYVET LS. BFEVERLETEY,

The decision to establish the National Archives of Modern Architecture (NAMA) was made in November 2012, and NAMA was
opened in May 2013. Since then, it has been working on collection, exhibition, and research activities regarding modern
architectural materials, and it is celebrating its 10th anniversary this year. This 10th Anniversary Archives Special Exhibition
"JAPAN ARCHITECTS in NAMA" opens to the public the precious collection of the works of twelve famous architects who have
created the modern architectural culture of Japan.

The exhibition is in two parts, offering an exhibition for a total period of more than six months. In "Part 1: Awake and
Beginning,” masterpieces by architects that marked the beginning point in their architectural careers and works and activities
that contributed to the development of modern Japanese architecture are exhibited. In "Part 2: Leap and Challenge," architects’
abundant creativity and challenges are shown through not only their representative realized works, but also their unfinished
masterpieces and ambitious entries for competitions. In addition, NAMA's activities through the decade are also introduced.
We would be very pleased if you became more familiar with NAMA's activities and collections on this occasion.

Modern Japanese architecture is highly recognized worldwide, and some items are collected at famous museums abroad.
NAMA was established with an aim to collect drawings and other items related to modern Japanese architecture and to
develop them as archives within the country. In line with such purpose, NAMA will further promote its activities in the future.
Materials on modern architecture are valuable records supporting the architectural culture of Japan. As a facility to pass those
materials down the generations, and a facility where citizens can casually access these materials, we are willing to make
further efforts. We sincerely ask for your continuous understanding and support for NAMA's activities.
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ZHUVED Greetings FAIEE TERAMOTO Tsunemasa
[ZUSIZ Introduction 7[\#k3Z3A KOBAYASHI Katsuhiro
12A®ﬁﬁ‘ftﬁ¥'§?f;'§ Twelve Japan Architects in NAMA

T—HAT ZEEER NAMA's Archival Collections

g HhEE T

Part 1: Awake and Beginning

RIFFTHAS S (B BIRFm R AREE) Beppu City Public Hall
1928 | HE#KEE YOSHIDA Tetsuro

FHBETIICLZBINERBERELR
KISHIDA Hideto’s Diaries, Photographs, and Writings on Overseas Inspections
€.1920-1960

2[R 30E A ETEE R kA ER BEI Y7 L)
Museum of Modern Art, Kamakura
1951 | IRE %= SAKAKURA Junzo

E%$*ﬂ§ﬂ@ﬁ*+ﬁﬁ Hiroshima Peace Memorial Museum
1955 | F TR = TANGE Kenzo

j 45447 Villa Coucou
1957 | HIRMEIE YOSIZAKA Takamasa

BB S E 77/ N—B Harumi Apartments
1958 | #f1JIIES MAYEKAWA Kunio

E L PEEEMTEE The National Museum of Western Art

1959 | EARLEHIL-OLELD T,

EHERET RIS R A= -FHREE

Le Corbusier, MAYEKAWA Kunio,
SAKAKURA Junzo, YOSIZAKA Takamasa

1EE B[ [XZEEE Saga Prefectural Library
1962 | E#E#t—. WA TAKAHASHI Teiichi, UCHIDA Yoshichika
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HEE At FFDE 1zumo Taisha, Cho no Ya
1963 | 577753l KIKUTAKE Kiyonori

[E L FEEBE PR EE Kyoto International Conference Center
1966 | K&k OTANI Sachio

FREXMtSE - TREIPREEE

Chiba Prefectural Cultural Center, Chiba Prefectural Central Library
1967, 1968 | KEHIEA OTAKA Masato

BEEHB Awazu House
1972 | RIAE+7MJ)I-774 HARA Hiroshi + Atelier Phi

FFDERE Row House in Sumiyoshi
1976 | REELBHE ANDO Tadao

= 3 ) N
w28 FRE & PRH
Part 2: Leap and Challenge
BREREIRERE DEE

Competition of Chureito Memorials to War Dead
1939 | FH#EB YOSHIDA Tetsuro iREXE=

SAKAKURA Junzo

REFRIER [H-KITTEADA]
Tokyo Central Post Office (KITTE Marunouchi)
1931 | HHAKEB YOSHIDA Tetsuro

T T7aA-REBEBNIZDT YA
Design of Golf Courses and Clubhouses
1955-62 | FHEAHET] KISHIDA Hideto

E L REEER R ET B I0ER

Kyoto International Conference Center Competition

1963 | K&%EX OTANI Sachio #H11i&Edl KIKUTAKE Kiyonori
KEIEA OTAKA Masato E#&#&t— TAKAHASHI Teiichi
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Naniwa University of Arts, Design Competition (Osaka University of Arts since 1966)

1964 | E#&#t—+5— T % TAKAHASHI Teiichi+DAIICHI-KOBO
RIEE]+RAS HARA Hiroshi+RAS

KFEEIF—NTIR
Inter-University Seminar House
1965- | HBREE+UHEE YOSIZAKA Takamasa + Atelier U

MEEOEE HRIETHTrSE
West Side Plaza of Shinjuku Railway Station/
Kanagawa Prefectural Government New Building

1966 | tRA#= SAKAKURA Junzo

*uFﬁr_I:lnin-I- E E%;

Supreme Court Building Design Competition

1968 | #i)IIE% MAYEKAWA Kunio XEIEA OTAKA Masato
K#&%EX OTANI Sachio

FRERBL 2L EERE B TEE

Hakone International Tourists Center Competition

1970 | FERIEE+UIRE YOSIZAKA Takamasa+Atelier U
IRABEMEA SAKAKURA & Associates

RLERy- 5 —-ERRERE R WHEE

Pompidou Center International Design Competition
1971 | &1)IIE1® MAYEKAWA Kunio A& %% OTANI Sachio

DOHR=I-ZR—Y- AL T Ly RETE
National Sports Complex Singapore
1972-73 | ATRE=+#H-BERXETHR TANGE Kenzo + URTEC

TITRIZ-HREREGFEES
Aquapolis, Okinawa Ocean Exposition
1975 | F777& 8 KIKUTAKE Kiyonori

ILEMENHK LERRFEHM

Motomachi Apartments, Chojuen Apartments
1969-78 | KEHIEA OTAKA Masato

66

68

70

72

73

TV AT 4T N— BRI EBEERRERFRICEE
EOORYE

MediaPark Kaln for International Proposal Design Competition

Modal Space of Consciousness / Robot Silhouette

1984-1988 | RIAEI+7 I - 774  REAFEERNARAMERRE
HARA Hiroshi +Atelier Phi, Hara Laboratory,
the Institute of Industrial Sciences, the University of Tokyo

FK D% Church on the Water
1988 | REEH# ANDO Tadao

BEBESTEEMENEE cunma Museum of Art, Tatebayashi
2001 | H#&#t—+5—TI & TAKAHASHI Teiichi+DAIICHI-KOBO

HENE  Afterword
J]\ith Bl F KOIKE Shuko PHE]3%& MONMA Hikaru

SBEE  Acknowledgment

R
ANEFAORRRAES L. LT ORANCHESTVS,
[ERLSOBH]IENE | R | REFERE | Bk 4 | TR @i mm) | 5%

[ERIEME | BYE/BE/ LA | L (RBRYES)
EHRPRFOERICOVTUE, TAT[-] &R,

HEBIL, DBELIZEDHCHET o/ BAENHBAREDOEXRII. [HR]DIREL
fEREAFIE NATEAA NBEF IR SEHEL. S EREBYOMEHIEESN» MEET o/

Note

Item descriptions in this catalogue follow the rules below:

Architectural items in Japanese: description | scale | year of creation | techniques / materials | dimensions
[mm, lengthxwidth]

In English : description | techniques / materials

Photographs : description |photographer/owner/source

Any unknown information is indicated by a dash (-).

Japanese personal names are written in the order of surname and first name.

Commentaries of each work are mainly written by KOBAYASHI Katsuhiro, KOIKE Shuko, MONMA Hikaru
and partly added by research assistants in charge of each archive.

FERICET AT -2 LUITOLSICERHEHL

Data on each architectural work in this catalogue follow the rules below:

AAEE&¥ English Name

F25HE (Year of Completion) | #%5t% /Architect | FR7EHL / Location | B /I3MRIAE (R EDHS) /
Existing or Year of Demolishment | #F15%5t% / Collaborators

JAPAN ARCHITECTS in NAMA
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Awakening and Challenges of Modern Architects
Visible in Various Materials

/NRTEEA
(UFEETEEEEHNTAEE.
REMILIKZLEHR)
KOBAYASHI Katsuhiro

(Chief Senior Specialist for Architectural Documents,
Emeritus Professor of Tokyo Metropolitan University)

XALFFEER R EEEFEENational Archives of
Modern Architecture [B&¥; NAMA] (L. 2013558 (CFHEE
LTELR.EERERRBEBEERAHENEL. ZOBRE
BUTEEXLEH SRS AEMRESEECTEHE
(P=H1TX) DHBINEREEBRTIEVIRBNCLZDIN
GEBULTERL BRA10EEEMA3RE. ALY V3>
(FREEEFHEE) (330IC RV, FHEZREZ P OELEEER
#2207 mEBAE L,

ABERTR. BERDERRBREOBHICE>TEES
BENEL DO 12BDEERA-EORNBEEHEER)T -
T 28T TRALEY,

[ REEERE | T BERLBIRKOEREE
FRAEKRICEAEIN - BROERBEOREBICEML
F1ER. BV BERODLE—EIHICEDH-21ELREE
BRULET . ZhEhOBERLBHFEDLI BBV LIF#D
SIERERBURBRIBAL.BIL.ChODERPHEPE
FHRICBVWTEDLIBFHER B DT EL>THhZEE
UET, FE1H TR BRIEROBERY. —ERICOVTS

Since its opening in May 2013, the National Archives of Modern
Architecture (NAMA) has been working hard in the pursuit of ideal
archives though investigation research activities, by collecting
important materials on Japanese modern architecture, and diffusing
architectural culture among society through the exhibition of such
materials. In this year of its 10th anniversary, NAMA's collection has
increased to more than 30 fonds (unit of archival collections), with
more than 200,000 architectural items, mainly hand drawings.

This two-part exhibition introduces selected archival collections of
twelve architects that have significant meaning in the development of
Japanese modern architecture.

"Part 1: Awake and Beginning" exhibits works that contributed to the
progress of modern architecture in Japan - they were produced as a
result of architects’ serious study on Western modern architecture -
and masterpieces that made the name of architects known around the
world. Through the exhibition, you can follow the flow of how each
architect conceived and realized the idea of their works as well as their
underlying thoughts and passion. Furthermore, you can see how those
works have been evaluated and positioned in society and in
architectural history. In Part 1, the number of exhibited items is limited
so that the visitors can see many drawings per work.

COREECEW T2 E5BEBLEL:,
[E250 - RIBEKE | T BERAEOBEEIHED
BaEBALET . RENEBERDALEST  REICKEDH-
RIEREREI R (AN ANDERMEICEREMA LR
REBU T EELPTTHABRITIBERLBDRIENEE
ERE.ZENICCEVEEEETY,
BIEEFE2MEIThZThDT—~ 2> THY. B RER
HEREVETOT. AMHEZEWAL(IETORRRBER
DEENE . LVRSEBREVETHTLL,
BRESROPIE. FZEBPOWMVRINERDHYIE
TH B BRERETINTOWEREFUD FILORIZEL
T ENEWETHEFERAIN TV AEREE{EENET,
BEFHI.REZ LD Xy F EEEH.BE. 7N
L SIICEY BEROIALY Y IVBICABP REVE
TS HERBICMNAIEN TEBEL. 7—H1T
ZBESTIEDBTRDEANTYT . ThoaBL T BERLED
BHEREOHBE L BREEDBEDR R CEBHFEO
HhEEWTT,

“"Part 2: Leap and Challenge” introduces numerous inexhaustible
challenges made by the architects. The creativity and the way of life of
architects who take on challenges over their lifetimes can be observed
from various aspects, not only from their representative realized
works, but also from unbuilt masterpieces and ambitious entries for
competition.

The themes of Part 1 and Part 2 are different, and the exhibited pieces
also differ. By visiting both, the activities of modern architects can be
understood even more deeply.

Unfortunately, some of the exhibited works have already been
demolished. On the other hand, some works that had been changed or
altered have been restored to their original state and put to even better
use.

The materials include drawings, sketches, relevant materials, diaries,
and photo albums, with a different lineup for each collection of
architects’ works. The fact that visitors ca n see such various materials
is also one of the attractive points that only an exhibition of archives
makes possible. It would be our great pleasure to see you develop
your understanding of the path of the architects’ efforts and challenges
and the achievements of NAMA's activities through this exhibition.
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YOSHIDA Tetsuro (1894-1956)

& HEKEE#H

2,000/ & BASRERFNRE,OKD. T
HOZ4ERROMES (19195 LA o5&
BEEEDEMERE (1953) £TO.BEADIESR
EITEBFEHEELTOMERDBEThTY
BEFTHD, BATOBEEDERBEDHE
ICHELAEHBKBOATAES ICHT55E
BN DEETRBERTEELEM THD.

[EE1E&R]
1924 REHREFER 2B
Kyoto Branch of the Kyoto Central Telephone Office

Design for a Memorial to the Great Kanto

Earthquake Proposal
1926 ZEHRBEEF Kyoto Central Telephone Office
1928 BIFFHARE (R-BIRFHHRRARE)
Beppu City Public Hall
(Current Beppu Central Community Center)
S1BEAIARR Baba House in Ushigome
HARIEHFE Kuchiki Family’s Shoka-so Villa
1931 ABRE#EERF Osaka Higashi Post Office
RRPRIEEF Tokyo Central Post Office
1937 BB KSIAIER Baba Villa in Karasuyama
1939 ABRPRIM(EF Osaka Central Post Office
[BEEFHARNEBRIE IBE
Competition of Chureito Memorials to War Dead
1940 15K #:ERER Baba Villa in Atami
1952 RRMTEEER
Design Proposal for
the Tokyo Metropolitan Government Building

1919FRRFERFRELHEX BEEAREREERCA
Ho 1944 ERBEEERM, 1946 EARKFHIR REPRE
BREPRERPRBER. KRPREEREILHETZZLDE
{EIREERRGI L BIF T ASE DL LM PEERE. 2>~
FEVSIMBIEVMEREZL 7230 R VRRICE B BE LR TV
— /- ZUNDEFRRGE. ZDES IS SIXITED,

After graduating from the Department of Architecture of Tokyo Imperial
University in 1919, YOSHIDA Tetsuro joined the Building and Repairs
Section, the Finance Bureau at Ministry of Communications. He retired
from the Ministry of Communications in 1944. In 1946, he became a
professor at Nihon University. He designed many buildings for the Ministry
of Communications, including the Kyoto Central Post Office, Tokyo Central
Post Office. and Osaka Central Post Office. He also left various works,
including facilities like Beppu City Public Hall, residential architecture, and
plans for the competition. He was also active in various other areas, such
as publishing books in German and translating works by Bruno Taut.

YOSHIDA Tetsuro Archive

The archive is comprised of more than 2,000
architectural design drawings. It includes
YOSHIDA's works from his student days (until 1919)
up to Mimatsu Shobo (1953), the work in his final
years, and the works he was engaged in as an
official of the Ministry of Communications. YOSHIDA
contributed to the progress of modern architecture
in Japan before World War II, and this is a precious
material that shows his public and private activities
and the thoughts behind his designs.

JAPANISCHE ARCHITEKTUR 71 &
Design of the Book Cover for JAPANISCHE ARCHITEKTUR

HTRROMERERHI Y RBINEE /132 DFE (2023F 108K 8) Projects with underline belong to NAMA.

EHEEE )

KISHIDA Hideto (1899-1966)

FHBHTIEH
KISHIDA Hideto Collection

FHBHITICEIBZERE REEEARF
DO, HiE 3980584, L 3 h$H1950
~1963FHICIEREN/=HDTHY. hF
13 RIERFITRFOHEC R (1925) . 1936
ENVIC AEEEUBHNREFDRAT
1)V (1937-19394EtH) . A ERREE (1960
F)HFOHRIR. BEZECHEERENEE
ha. REIELTT I HILES,

[EE1E2]
19256 RARHEE
Yasuda Auditorium, the University of Tokyo
1928 ®AMEEEMain Library, the University of Tokyo
1934 KB HNI—75T 95T NIR
Musashino Country Club Clubhouse
1937 FAWEEER
Tombstone of Professor TSUKAMOTO Yasushi
1939 —1—3—7H1EAZAEE Japan Pavilion, New York Expo 1939
1951 2/ES3E4REAFN Imperial Palace Outer Garden Rest House
1953 i&AF Seihu Temple

1922 F R R HEARF T FBREPR A E (FEHE T
[ERREDEE]) . FE. AAFEHEREDTE. 1925F(C
FRFB %, 1925F11A»SBE108. Bk KR,
1929 F MM [FRMILIREESE | CTHELTDFUEF T,
RRBERZHIRICHE 71)EB. A TR=E54F (.
1936 FE6ANPS510A . NIV ARG EEIRER, 1959 F R K
KREGEHIR 1960FER T AUy IR AFHIZES
BREE RERKREE,

KISHIDA Hideto graduated from the Department of Architecture, Faculty
of Engineering of Tokyo Imperial University in 1922 (his graduation work
was "Plan on Prison Architecture”). In the same year. he started working
in the Building and Repairs Division of Tokyo Imperial University and
became an assistant professor in 1925.From November 1925 to October
1926, he traveled on duty to Europe and the U.S. He received a doctoral
degree in engineering with his "Modern Architectural History in Europe”
thesis in 1929 and became a professor at the Tokyo Imperial University.
MAYEKAWA Kunio and TANGE Kenzo are his disciples. He visited
Germany from June to October 1936, where he observed the Summer
Olympics in Berlin. In 1959. he became a professor emeritus at the
University of Tokyo and took office as the Special Committee on Facilities
Chair for the 1964 Summer Olympics in Tokyo.

The collection comprises architectural design
drawings by KISHIDA and his materials. The
drawings consist of about 80 items drawn from
1950 to 1963. The latter includes a diary
documenting his travel in Western countries
(1925), negative films of overseas travel,
including the 1936 Summer Olympics in Berlin
(around the period from 1937 to 1939), a diary
containing a review of the Olympics (1960), and
his collection of books, including his works. The
drawings are all digitalized.

1955 BARED V) —ARRER- 5T VIR
Yugawara Country Club Clubhouse
1957 BA/\EETIL73—X
Yumoto Hachimancho Golf Course
1959 LU=RILFE Yamanaka Villa
1960 FHN)—U5F /YR Toda Country Clubhouse
REFbTAR AR
Residence for Speaker of the House of Representative
FE<F2135IIBE Hongwanii Tsumura Betsuin
1962 BHIRTE Kochi Prefectural Government Office
1966 BXEEB=EMEE Nikko Toshogu Museum
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SAKAKURA Junzo (1901-1969)

1920 F E—SEHFRAF 1927 FRRHEAF L FEH
EFEMEFRIEMLIEE, 19295 AL, TI—IL-ZN
DTN T T A 2Ty T (EARFER) ICF R 1931
51936 FETI-TELVTICHIE, 1936 FFE. /YU 1E
AARERFD:D. Bl 1940 FRBE=REEIEAE
BIE%. 1946 F iR A% = EHEFF 2RIl HF, 19665 7 AU
BERBRBNEESE.

SAKAKURA Junzo entered the First Higher School in 1920. He graduated
from the Art History Department, Faculty of Letters of Tokyo Imperial
University, majoring in art history. He went to France in 1929 and studied
at Ecole Spéciale des Travaux Publics (school of civil engineering). He
studied under Le Corbusier from 1931 to 1936. He came back to Japan in
1936 but revisited France for the construction of the Japan Pavilion at the
Expo held in Paris. In 1940. he opened his own architectural office. The
name was changed to Sakakura Junzo Architects and Engineers in 1946.
He became an overseas emeritus member of the American Institute of
Architects in 1966.

WEEZEESRETEM

SAKAKURA Junzo Archive

REEZEERRAICHBVTERINE
EREIRIEZ.BEE. ATy FHEICMARE
@AC:EET%EE%%%@?:E%?#EE?E
ZRURBE=ZZERARICEHTIER
TH)  REEHFREXREZFHREE D
1970F CAETHOERER/ABL TV S,
E#6%1330,000=%8BA. TEEFL 2Ty
FHBRPRESERICHIIZEM. =
HERHSBEFEL TS,

(=B(F2]

1937 NUREEESARE

Paris International Exposition Japan Pavilion
1941 gREEHER lihashi House

1951 ) IR TR R SEATEE ARE GR-HA R 83 —Y7 L)

Museum of Modern Art, Kamakura
(Current Tsurugaoka Museum, Kamakura)
1955 EREXILRER (7| ES - HHIE= A RRKE
International House of Japan, Collaborated with
Mayekawa Kunio, YOSHIMURA Junzo
1957 2 X{t=8 Tokyu Bunka Kaikan
1959 FIB/T& Hashima City Hall
SNt s—ERRSBNEEE  Silk Center

These are materials on SAKAKURA Junzo and
Sakakura Junzo Architects and Engineers,
including architectural design drawings and
documents, photographs, sketches, and personal
records on SAKAKURA. The archives hold more
than 30,000 drawings, including many
photographic materials, sketches, various
materials on publishing and exhibition projects,
and company records. Materials for Tokyo and
Osaka offices up to around 1970 are covered
exhaustively.

1960 EEH/ARHEE Ueno City Culture Center
1961 IEFFFAIERRFAZF Shionogi Research Laboratory
1962 &m/T& Kure Municipal City Hall
1964 MEMFE (R RARABETE)
Hiraoka City Office
(Current Higashiosaka City Office, Asahi-machi branch)
EFROXREE (R IBCEFRUXRAE)
Iwate Broadcasting Building
1966 #TEERFECIL:15 Shinjuku Station West Plaza
1967 IXEHRSEE Gifu City Culture Center
KORAFAHEEF D EHFIER > 52—
Osaka Comprehensive Outdoor Activity Center for Young People
1970 %A BRFEOEIL Shibuya Station West Building

gif 1 B 5B

MAYEKAWA Kunio (1905-1986)

1928 FRRFEARF THMRELREE, RE/L-IE
1V IRBFRICAM. 1930 FIFEME L—E-NEBICA
o 1935 (AT |E5 i SR AR & A% aLo

MAYEKAWA Kunio graduated from the Department of Architecture,
Faculty of Engineering of the Tokyo Imperial University in 1928. In the
same year, he joined the office of Le Corbusier. After returning to
Japan in 1930, he joined Raymond Architectural Design Office. He
established Mayekawa Kunio Associates, Architects & Engineers in
1935,

Al B 55 2 SEER BT B #

MAYEKAWA Kunio Archive

A BB R EEERbLUH B EELE
BT (1976~) BV TIERR I /-2 5E5%
ERE. EEE,SBKREINS, EFHIRH
R (THEFEEZHEIE-). 7OV Vb
iR (BERETDREIRE ., X7y F. 13
EIEFE.BIEH) LRSS #9
5,800 = ORI (FRX) I EICHEEFEADE
RELGHEEIORY . REHHIFT. V1
— EES#S. ZUORVERY 22—
BE . HRHEERNOFEHREANDILESE
HZ<{EFN TS,

[EEE&R]
1931 HEEMEBHREICER

Entry for Competition to Design Imperial Household Museum
1934 ARFIEZEMREFT Kimura Industrial Research Center
1941 LiBRABMERTREET

Kako Commercial Bank Shanghai Dormitories
1942 #i]||EEB Mayekawa House
1946 (LU THAAT (FE TLER74%

PREMOS: Prefabricated Housing
1947 #2REEE/E Kinokuniya Bookstore
1954 W) R I HERE-EXE

Kanagawa Prefectural Library and Music Hall

These archives comprise architectural design
drawings/documents and photographs prepared
at Mayekawa Kunio Associates, Architects &
Engineers and Mayekawa Associates, Architects
& Engineers (1976-). Materials are classified
roughly into the following two categories: (1)
company records (copy of written contracts for
construction works), and (2) project records
(architectural design drawings and documents,
sketches, specification documents, photographs
of construction work, photographs of the
completion of constructions, etc.). The archives
contain about 5,800 drawings (original) mainly for
demolished or planned projects and many
applications for famous design competitions in
Japan and abroad, such as the Supreme Court of
Japan, Vienna International Centre, and Centre
Pompidou.

1958 BAEEAMMEBESET7/S—t Harumi Apartments
1961 RRXIL=EE Tokyo Bunka Kaikan
1971 BERIEMEE Saitama Prefectural Museum
1974 KRB LEIAEE Tokio Marine Building
1975 R R#RE/MAE Tokyo Metropolitan Art Museum
1977 REAIRIL4i7#E Kumamoto Prefectural Museum of Art
1979 B EMEEHEE

The National Museum of Western Art, New Wing
1986 EiE&MERE#EE National Diet Library Annex




1938 FRRFEAF T FAZEE. /i)l | BB ERETEBRAA
o 1946 FRRAFFE — TH AR EPHBIEIR. 1961 F48
M- REM AT (URTEC) X3, 1963 F R R A T RFE T T
FRERNTAFERRAFBELIR. AT R=-8-BEK
BIRJIEA e ava

TANGE Kenzo graduated from the Faculty of Engineering of Tokyo Imperial
University in 1938 and joined Mayekawa Kunio Associates, Architects &
Engineers. He became an assistant professor at the Faculty of
Engineering 1 of the University of Tokyo in 1946. He established Kenzo
Tange and URTEC in 1961. He became a professor at the Department of
Urban Engineering. the Faculty of Engineering of the University of Tokyo.
He became a professor emeritus at the University of Tokyo and
established Tange Studio in 1974,

HT&%_

TANGE Kenzo (1913-2005)

A& LGB Y/ 70714)V.LAGF-%)

TANGE Kenzo Microfilms from Tange Associates

#915,000 = DR EHF 2 /RFLAEYI7O07¢
WLDT—2THd. LEFHESEHED
FRAN =9 5T N) R ELBARBER
g WXL SO LS GEREEROR
HODEABHOTOY I FEZIET T
—FRR=Y A= L HR—IV ZR—

ATy I REVSTERBEEN TS,
BEEROA#%5T HEIEPEERE MOE
M EENEBRAICEShhEVWRR
OGN BFREMDEV. BELEMTH
3. A TR=ZDEEMELOREEHDE D,
BEDEREDEER. hDERETEHEATIC
SEZRERREOEELEENTVS,

These are the microfilm data of about 15,000
drawings, etc. In addition to drawings for famous
works, including the Hiroshima Peace Memorial
Museum, Totsuka Country Club House, Yoyogi
National Gymnasium, and Yamanashi Press and
Broadcasting Center, there are also works from
overseas projects, including Kuwait Sports Center
and National Sports Complex in Singapore. There
are not only design drawings but also many
works, including working drawings and building
service drawings. They are precious materials
with a strong potential for being helpful in studies
not restricted to the design perspective. In addition
to drawing materials for architectural works by
TANGE Kenzo, there are also copies of his
collection of works and copies of drawings of
reference works by other design offices.

[EE1E&R]
1942 AR BRRTEMIAEE

The Great East Asia Memorial Competition
1952 [5 B F SR E IR ZERGISE

Hiroshima Peace Memorial Park and Museum
1953 I DEES Tange House in Seijo
1957 =88 Sumi Memorial Hall
1957 [BRRETE

The Former Tokyo Metropolitan Government Office
1958 &/I|IRF& Kagawa Prefectural Government Office
1960 RREHE1960 A Plan for Tokyo 1960
1960 R IRMEMIEARLEE R

Headaquarters Building for The World Health Organization

1964 EBR# SRS (B L2 ARHIS)
Yoyogi National Gymnasium
BRATRIIEYYFAEE St. Mary’s Cathedral
1966 UE{ELEE
Yamanashi Press and Broadcasting Center
1967 |[H&Ei#A+tEIL Former Dentsu Headquarters Building
1970 BADEEESRIBYIEZ—T I,
HEBHETRZ—T YA T RTANNT FH (HRNEE5)
Master Plan for Expo’70 (Infrastructure and Festival Plaza
1972 S HR=IV-ZF =YL Ty REHE
National Sports Complex Singapore
1979 77 —hEFEZLR# Kuwait International Airport
1991 HR#&HTE Tokyo Metropolitan Government Office

HTRROMERERHI Y RBINEE /132 DFE (2023F 108K 8) Projects with underline belong to NAMA.

B [ IE

YOSIZAKA Takamasa(1917-1980)

$HLMHPOFEMERR LB OSESEL ML TBI Y,
1938 F EfMAKRFREFFIAZR, SHRERICAHS, 1941
ERMAARE I SREEZHZE, FE. BRMBAAFH
FEHBBHICRE(E. 1942-455F [5F. 1950-1952F 1AL, JL-0
WE2VIDOT NI TIZEN TS, 1954 FE HIRIARE (1 DUMZ
%) &I LREHEB TR T 5, 19595 [CRIREASHIZ,

YOSIZAKA Takamasa spent his childhood and adolescence in various
regions, including Tokyo and overseas. He entered the Department of
Architecture, Waseda University 1938 and studied under KON Wajiro. He
graduated from the Department of Architecture, School of Science and
Engineering, Waseda University, in 1941. In the same year, he assumed
the position of assistant instructor at Waseda University. He responded
to a call for military service from 1942 to 1945. He went to France from
1950 to 1952 and worked at the office of Le Corbusier. In 1954, he
established YOSIZAKA Studio (later becoming Atelier U) and started
design activities. He became a professor at Waseda University in 1959.

HREE+URERERETAEM

YOSIZAKA Takamasa + Atelier U Architectural Drawings

AEHBEOARIIKEZLZ2IIHTENS,
—(E. EII-DIVE LT TDOEFHEFRTH
Wt BbhaHEEME & TRARE
(BOURRE) B EID1954FFTD
BE¥t. 52— BB D1954F 5
EREES T EB1980FEETNDERTH
3, ChblERIE (#98,100%) . XEZ% (K9
50=) THEREh TS,

(€230
1955 EHBREER Yoshizaka House
JBER Ura House
1956 JrxF7-EI F—L AKX
Japan Pavilion, Venice Biennale
J4Z-7%%9% Villa Coucou
1957 B2 E Kaisei High School
1958 H{A=#E La Maison Franco-Japonaise
1958-63 24 Kureha Junior High School
1959 JLi#/T& Gotsu City Hall
22T LARIREN X bt 2—EtE (BRI avEt)
Congo Léopoldville Culture Center Competition
1959-1968 jERE1vT Karasawa Hyutte Project
1960-81 7T %77t Athénée Francais
1963-1976 A%¥+3F—/\JZ Inter-University Seminar House
1965-67 ABH]-TA{EFEHE Oshima Project
1970 FEiREREE 22— (BRHEERET)
Hakone International Tourist Center Competition
1973 URRZETZLJT Atelier U

The content of these materials can be divided
broadly into two categories. One is materials up to
1954, before establishing YOSIZAKA Studio (later
becoming Atelier U), including drawing materials
that are assumed to be prepared in the office of Le
Corbusier. Another is materials from 1954, when
the Studio was established, to 1980, when
YOSIZAKA died. These are made up of drawings
(about 8,100 items) and documents (about 50
items).

Mr. Kondd Residence
VatizaKa WEnEYe-Sire

Bl Lot
%j15-9%%% Villa Coucou | SHERERE
Exterior Perspective | 1956
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ZAN=NIRWN

OTAKA Masato (1923-2010)

1947 FRRARFE - THRMBEFTIEE, 19495711
B B IR BT BAEFTICAPAL 1 OF LU EICE > CRIB T

DEBR(ERICHED o720 1960 F R TH 1 > RFHICAZAKY
ZLITN—=TD—BEL TSI, 1962 F KB ERETFH
PERSL. REEDH LS THMEE D TF THRER. TE.
AF%EES|U BEZ1—27 R EEHASVEEDETE
ERFICHEBU

After graduating from the second Faculty of Engineering of the University
of Tokyo in 1947, OTAKA Masato joined Mayekawa Kunio Associates,
Architects & Engineers in 1949 and was engaged in the design of
significant works at the office for more than ten years. He joined the
World Design Conference in 1960 as a member of the Metabolism Group.
He established OTAKA Architectural Design Office in 1962. He led the
architectural industry, government, and public corporations not only in
architecture but also in the area of urban design. He contributed to the
planning and development of Tama New Town and Yokohama Minato
Mirai.

k%IEAEﬁan-I-ﬁ*‘I'

OTAKA Masato Archive

AEBEHRETEHT (1962-2010) TIT
hf;i%%%lﬁﬁa’r@i?%t:ﬂﬁ?é‘a%ﬂm
BE#THY . — IR ERE (935,000
B DIEL KEDPBEEL - ESEE A EH
STERAREEOREE (#91,000ff) &
éﬁ%(ﬁ/r&ué BTROERDH%E5

T EENBEE TER SN ERERAR . B
I@ﬁﬁﬂﬁ&&bfﬁﬁ?}lz/m%o)ﬁ
#hoks,

[EZ(ER] 1330 | ES EHARROMER
1958 M/ B 7 /X~ Harumi Apartments*
1960 #EEIERLETE (#5843 Z) Shinjuku Subcenter Project

The archive is comprehensive materials on
architecture and urban design projects engaged in
by the OTAKA Architectural Design Office (from
1962 to 2010). In addition to the architectural
drawings in general (about 35,000 items), the
collection also includes many reports on urban
design and public works that OTAKA was involved
in (@about 1,000 items). Not only original drawings
of the completion of constructions, but also
materials such as booklets of blueprints prepared
in the design process, reduced editions of
drawings of the completion of constructions, and
photograph albums are neatly sorted.

1968 it AT+ Sakaide Artificial Ground
FEE T hRE|EE Chiba Prefectural Central Library
1969 [ SHAHTE# Motomachi Apartment

with MAKI Fumihiko.
1961 REX{L=EE Tokyo Bunka Kaikan
1963 B R #ERE RS #E R Entry for
Kyoto International Conference Center Competition
H#FE1SE  Murai Gakuen Bldg. 1
1964 £HABEMEAPEE
Office & Hall of ALL JAPAN Seaman’s Union
1967 FERV{L=EE Chiba Prefectural Culture Centre

1972 FEEIB 3 £4iifAE Chiba Prefectural Art Museum

1979 tit AR Ee /B R A AR/ H 45021 HAEHE
Yokohama City Center Waterfront Redevelopment
Project [Minato Mirai 21

1980 jFIE AR Doho Park Gymnasium

1984 B BIR 7 4fi#8 Fukushima Prefectural Museum of Art

2003 =F Mk FESH—)v

Miharu Community Center/Mahora Hall

= E Bt

TAKAHASHI Teiichi (1924-2016)

1949 FRRARFHE - THMBEAMER, ZFERIE
1956 FF TR (E B EREBRE BRICE . 1956 F K T3
REFEEFTBIHBUZ, 1960FE —THEERIL. 1967F K
PR HIR. B AP R EHIR,

TAKAHASHI Teiichi graduated from the Department of Architecture, the
second Faculty of Engineering of the University of Tokyo in 1949. After
graduation, he worked at the Design Division, Building and Repairs
Department, Ministry of Communications until 1956. He became an
assistant professor at the Department of Architecture, Musashi Institute
of Technology in 1956. He established DAIICHI-KOBO Associates in 1960.
He became a professor at Osaka University of Arts in 1967. After
retirement, he became a professor emeritus at the Osaka University of
Arts.

EEN— E—TE AR

TAKAHASHI Teiichi and DAIICHI-KOBO Associates Archive

=

F—TRICBEVWTER SN - EERE
(#930,000%) . BE. 2T v FEDEHR DS
43, F—TEDERELUN,S . EHFHE
HERFTCOHEODEMP EENS, KF
ECHIARREMRKFEDIALARELVEHRE
HEZEUSHEERIIEYELEDE0E
KROERDSEEADIERETHD—EDELE
TERERETRER R Ty FICMAT. BE /N
JILyb S RBEENEETNS,

(€230
1962 Z1888 Takagaki House
1962 {5 %27 MEAE Saga Prefectural Library
1964 JREZAMAS (RARZMASF) BHERBIFR

1st Prize, Naniwa University of Arts, Design Competition
1970 £ BB {$#8E Saga Prefectural Museum
1972 BRI PR EAE Tokyo Metropolitan Central Library
1981 ABRZAliAS RA S SO EHR- ZiifEwR 2 —

Osaka University of Arts,

Hideyo Tsukamoto Memorial Hall and Art Center
1983 ¥4 Y2 /\J R Magazine House, Ltd. Head Office

The archives comprise architectural design
drawings and documents (about 30,000 items),
photographs, and sketches prepared at DAIICHI-
KOBO. They include materials during the period
from the inauguration of DAIICHI-KOBO to just
before the dissolution of the office. In addition to
materials for the competition of Osaka University
of Arts, his representative work, and construction
drawings, there are also design drawings/
documents and sketches for the series of
architectural works from the 1960s (such as Saga
Prefectural Museum) to the works in his later
years, as well photographs, pamphlets, and
company records

1985 FUEERFIF RIS S WA
Tsukuba Expo ‘85 Guesthouse
1987 HAMRMAERE Urasoe Civic Gymnasium
1991 R AY HELE
Library of Tokyo Metropolitan University
1995 £%¥1E#t> %2~ Zenrosai Computer Center
1997 /X—JK—/LREZx Kumamoto Dome
2000 SFS21 i#B% #RiZERAFEE
Seismic Free System 21
2001 BB R AT
Gunma Museum of Art, Tatebayashi




R4y = R

OTANI Sachio(1924-2013)

1946 F R R AP HE— T FMBEFRIEE AFRASHIRRE
(A TFR=MRE), 1951 FiHihRF#EH1960F £ T FHH
BOT CREGESNISHEICRESE, 1961 FRENES HRRKIL.
196435?5&7&-7-1 ERERTH L RIBNERIR. 1967 EABIZE

RN ERRARTEBHAT LFZRIR 1984FFE
7&—7—5’,’1}5\ 1989FEMASHATHRENRE,

OTANI Sachio graduated from the Department of Architecture, the Faculty of
Engineering 1 of the University of Tokyo in 1946. He became a postgraduate student at
TANGE Kenzo Laboratory. After leaving the university upon finishing the course
without a degree in 1951, he was engaged in design and research under Assistant
Professor TANGE until 1960. In 1961, he jointly established a design team named
Sekkei Rengo 1961. He became an assistant professor at the Department of Urban
Engineering, University of Tokyo, in 1964. In 1967, he established OTANI Associates. He
became a professor at the Department of Urban Engineering, University of Tokyo, in
1971 and a professor at Chiba University in 1984. He became the representative of

OTANI Associates, Co., Ltd. in 1989.

KASZREBIEERF omanisachio Achive

ABER+REAREICLIBEERDD
5. —EIEREDZTVETNTOEHTS
3, EREFR . FREUAMF. BITEET
JVINLICIA T IEOIES A XE-
2Ty F RS EET D, A2T 1 DR
RHEADTLEST—2 3> DEFE F
RmOFHERNBEICIETI LN TES. K
BEXDBEREHOLNEEADE
FTH3, ZHLEREHERIDHTO5ND
BHOALEST  ABEXESHTEL. &F
SEEHREEBDREP . BELELEHESE
HEATVD, 2023 7. FEFHXIC
B TEHBEIEDHSN TS,

[EEE&R]
1961 $ETEHE] Proposal for Koujimachi
1964 RIBE KMEAIES Tenshokoutaijingukyo Headquater
HR#BIEERAR Tokyo Children's Hall
1966 E F#BEREEE Kyoto International Conference Center
1968 ALEXF HEERE ZFH
Kitasato University, Women’s Dormitory in Sagamihara Campus
1970 BALE#%5% R #E5EAR Expo'70, The Sumitomo Pavilion
1973 |l P RE S A E Tt
Kawasaki City, Kawaramachi Apartment
1974 E IR MAREES
National Institute for Environmental Studies
Main Research Building
1982 £ RTEXY 658I(T It 22—
Kanazawa Institute of Technology, Library Center

The archive covers all materials for
architectural works by OTANI Sachio and OTANI
Associates, with some exceptions. In addition to
original drawing materials, bound brochures of
blueprints, and photograph albums of
completed constructions, many drawings and
sketches were made at the time of construction.
The materials, including the process of studies
and the records of presentation, provide an
understanding of the details of the works and
clarify the entire picture of OTANI's architectural
and design activities. Also, in addition to such
materials generated during design activities,
there are records of different civil activities kept
by OTANI himself and photographs taken by
him. As of 2023, the materials are being
collected for endowment.

1986 SC,? 2K —Y+t>%— Bunkyo Sports Center
LS

hvas2ifeis
The University of Tokyo, Faculty of LawBldg.4
and Faculty of Letters Bldg.3
1987,1990 #4822~ 3>+ 2— Okinawa Convention Center

1994 FEMEAMiAR-hRX P Chiba City Museum of Art and
Chiba City Chuo Ward Office Bumg
1996 2 7x=7ubli-IIOREERET
Symphonia Iwakuni and Yamaguchl Prefectural,
Iwakuni City Govemment Office
2000 £IRTEXF 7SR T FEHEHE
Kanazawa Institute of Technology.
Building for Design (Bldg.7.

HTRROMERERHI Y RBINEE /132 DFE (2023F 108K 8) Projects with underline belong to NAMA.

|
% 77 18 Al

KIKUTAKE Kiyonori (1928-2011)

N
KIKUTAKE Kiyonori Archive

BERFMBEIRCBITBEHEHR
(19625 ICH 1T/ AR SEEREH BB AT ICH
) ICBVTERENZBEFDS>5MD1953
FLAREAER ORIE & #4 (915,0004%) T
%,2023FJ7E. 5B BFEICHE I B R
BIREENIEDHONTLS,

[EZERURM]

1956 A& (L8R Ishibashi Culture Hall

1958 ZA1/\J Sky house

1960 #&_E#mM[5%IE5] Ocean City, Unabara
1963 HEA#FNDZE lzumo Shrine, Cho-no ya
1964 F7JUREE Hotel Tokoen

1965 EZZFMEE Tokuunji Temple Columbarium
1966 #RigmERSAEE Miyakonojo Civic Center
1968 #iE<HE Hagi Cultural Center

1944 BFAAFEFISIRBEFRHAFZ 1047ER
REAFETITZREEFFCAF 1950F RMEKRFE
TEAIRER SRRl 2R 24 M rh TG (A4, 19525 K45 -
FRIBEN ST ERAN AR 1953 F H 12 EM BRI
(19624, BRI ERETBFEFTICUFF) . 19595F. B
HAFIE T IR LTI,

KIKUTAKE Kiyonori entered Architecture Department, Special Engineering
Division of Waseda University in 1944, and entered Architectural Department,
School of Science and Engineering of Waseda University in 1947. After
graduating from Architectural Department, School of Science and Engineering of
Waseda University in 1950, he joined Takenaka Corporation. He then joined
Murano Mori Architectural Design Office in 1952. He established KIKUTAKE
Architectural Studio in 1953 (renamed KIKUTAKE Kiyonori Architectural Office in
1962). and became a lecturer at the Department of Architecture, School of
Science and Engineering of Waseda University in 1959.

A ELERETE#M

These are drawing materials (about 15,000 pieces)
prepared after 1953 among those prepared by the
architect KIKUTAKE Kiyonori and by the KIKUTAKE
Architectural Studio (renamed KIKUTAKE Kiyonori
Architectural Office in 1962). As of 2023, the
materials are being collected for further
endowment.

1969 HAHEEBRESIFZAKR%7— Osaka Expo Tower
1972 REMEA S EFEREZE
Kyoto Community Bank, Nishijin Branch
1974 /X4 713/ \1Y Pasadena Heights
1975 HRERBF SRS T /7 RUZ
Aquapolis, International Ocean Exposition
1987 $REET 77hJVEJL Ginza Theatre Hotel
1992 ;T PR {488 Edo-Tokyo Museum
2004 AMEI1EHEE Kyushu National Museum

]

= HEAHFOR lzumo Taisha, Cho no Ya |

— SZEMB Elevation B | 1962
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1959 F R RAZ T EMELELFHZEE, 1964 FERAEA
FRRELRIRET . 1969F R R AR FERMAILARBIZ
BT ERTAFRENIR 1970F TN LT 7 (R EE
R BRI, 1999F LV RELT+ 7RI - 771 EE
MRS H o

HARA Hiroshi received a B.A. in 1959 and a Ph.D. in 1964 from the
University of Tokyo. He became an associate professor at the Institute of
Industrial Science at the University of Tokyo in 1982, a professor there in
1987. and emeritus professor in 1997. He began to collaborate with
Atelier Phi in 1970.

HTHRROERERHI Y RBIE £/ 122D FE (2023F10AMK &) Projects with underline belong to NAMA.

BFETRELFV N96IFRHE L HBEM BRI
1997 ERRARHUR, B RRAFZREHIZ. EAR
REEEHEREER ATV O2OVE7 N—/N—RkE
NEEHIZEREIE,

Self-educated in architecture and established Tadao Ando Architect &
Associates. In 1997, professor at the University of Tokyo. Currently,
emeritus professor at the University of Tokyo and honorary director
of NAMA. Visiting professor of Yale, Columbia, and Harvard
University.

@F”_J

HARA Hiroshi (1936-)

ﬁfﬁﬁ+7l~')l'77’f@$nzﬁﬁﬂ

HARA Hiroshi + Atelier Phi Architectural Drawings

BEEEETXIE (#915,00080) EX Ty FE#H (89
4,00080) »5% 3, B EIEEIC2000F £ TODIE
RTHY . HBEIZ2000FLUROERDBED.
KIERIIBRESOTEY. PN T 71 LET
(RASEEM R DEMSEEN TS, JR
REBERE IV, #1iH S 7 1- ADIENEDEX
7OV IMIESBOREER Ty FHEEh
THY. ERETDETRZ FMIC/E DT ELFIRE
BB, ATy FEFSAIELFERE W
A0ZBADENH S MFLEEIRE LB
FHDHEEEFhTVWBEDN D DD,
RHEUAEROEBEHOED. $TESHELREN
TRV M EEAE[BILEOHER|®T -«
LybAR:NYERSEREHRER . SIS 0OR
YREWSTAERDEMEZCEEN TS,

[EEER]

1964 JREZ=AMT A EET 8+ Osaka University of Arts, formerly
Naniwa University of Arts, Design Competition

1967 fREEER Ito House

1970 F2Ef Awazu House

1973 [REf Hara House

1982 F-J1LyhAR: X ERRRET R
Parc de la Villette: Paris International Design Competition

1983 HIREAMIAE Tasaki Museum of Art

1984 #£?MOKyhModal Space of Consciousness/ Robot Silhouette

The archives comprise architectural design
drawings (about 15,000pieces) and sketch
materials (about 4,000 pieces). The drawings
mainly include works up to 2000, while the
sketch materials include works after 2000.
Major works are covered exhaustively and
include materials from before the establishment
of Atelier Phi (RAS Architecture Institute). Many
drawings and sketches for major projects, such
as the Kyoto Station Building and New Umeda
Sky Building, are left, allowing the views to
follow the design process in detail. Many large
sketches illustrate the entire elevation surface
on paper larger than A0 sheets, showing that
the unique design is generated based on
thorough consideration. In addition to materials
for realized works, there are also many
materials

for a wide variety of challenging projects, for
instance, the Yukotai No Sekai [The World of
Porous Body] and Parc de la Villette: Paris

1985 Y¥h{>2—7237)L Yamato International
1986 BRME M 4T i#4#EE lida City Museum
1987 *FATIN=0-/7)v> st ESRERRIE R IR TR
MediaPark Kéln invited International Urban Design Competition
1991 JRR#BEREIL Kyoto Station Building
1993 EHHIEEI®EEE Mivagi Prefectural Library
1997 #L#ER—/ Sapporo Dome
2003 EER T REFEHFK
Fukushima Prefectural Aizu Gakuho
Middle School and High School

=7 e

ANDO Tadao (1941-)

THRDIHEVAEEERR

ANDO Tadao Early Architectural Drawings

EHAMAIEISOFMEDHFEERD
—& (30702 7k THY. KE#I1,400
mHSKD, EII—I T NR—N—Z8hE
THEIPNTEY ., BEDSEIETERNEH,
BOREICER SN ERFEDEER
HZzET.

[EEESR]
1976 {FEDRKE Row House in Sumiyoshi
1983 ABNDEAEET Rokko Housing |
1984 TIME'SI TIME's |
1988 K D% Church on the Water
1989 D% Church of the Light
1992 X%y +t/\JZ Benesse House
2000 XEEES Awaji-YumeButai
2002 ERFFEOREER
International Library of Children's Literature,
National Diet Library
PEES WA S: Tie 0
Modern Art Museum of Fort Worth
2004 #erR3£4f78E Chichu Art Museum
2006 ERHEVX (RIEEFLT /- R E)
Omotesando Hills(Omotesando Regeneration Project)
2007 21_21 DESIGN SIGHT 21_21 DESIGN SIGHT
2009 72877 RH—F
Punta della Dogana Contemporary Art Center
2014 F#RFIABIEH Shanghai Poly Theatre
2020 ZEHFDFHF FZ B
Nakanoshima Children’s Book Forest
2021 FIVZ-Ry-AXVR/E/—ALTTa>
Bourse de Commerce-Pinault Collection

These are a part of the collection of handwritten
original design drawings from the establishment
of the office (30 projects), made of about 1400
drawings. Many of them are drawn in pencil on
tracing paper, including peculiarly expressed
architectural drawings where various elements of
architecture are integrated into a single drawing.

FENDKE Row House in Sumiyoshi |
BiE R4 vF Section Sketch



T—HATXEFEIR NAMA's Archival Collections

EHHESKERE R YOSHIDA Tetsuro Archive FHBAHTIEHR KISHIDA Hideto Collection IRAEZEERETER SAKAKURA Junzo Archive
(7R L—hst|HE EHKEREEE 1LY From Wasmuth Inc. Collection of
YOSHIDA Tetsuro Papers and Records)

Lrsuu TEM 3-_.”.'*-

A TRTEERAFIB 7071V A(F—%) HERBEIE+URRERE LR ER
Al | BB 2 EERETE R MAYEKAWA Kunio Archive TANGE Kenzo Microfilms from Tange Associates YOSIZAKA Takamasa + Atelier U Architectural Drawings
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T—H1TXEFEIR NAMA's Archival Collections

REEANZEFETER OTAKA Masato Archive

FrTiEallEEETEF KIKUTAKE Kiyonori Archive

BiEG—E—-TREN
TAKAHASHI Teiichi and DAIICHI-KOBO Associates Archive

BRIRE+7RI- 771 REFEER
HARA Hiroshi + Atelier Phi Architectural Drawings

ABEREEER OTANI Sachio Archive

REEHNEEESH ANDO Tadao Early Architectural Drawings
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Beppu City Public Hall
1928 | ZE#ER YOSHIDA Tetsuro | A2 ERIFFH  Beppu, Oita | 37 Existing

AFOHHIBITRESEREL TERSNARSE, FHRKBHPEBHEL TOSEEE O

TRV  BREXRDH -1 EEEFMOHET.30 REjFOFHE,HET&ESH
720 1920 KIS EHN G B R BRI/ MBIV OERBEANETFE XTI THY . 2D
B CERNEREEF TR UGERN TP EEh e AV —T O ANBRERS
TF IV TAMUEET D RNy 7RIV ATHTE (1923F# 1) (3ZDORKRBITHY . COBIRF
TASEDOEERHTFEOREICHTHEESBLTT (S BEQT—FEXRE
BrZOREERLTVS, RRICESIRHDRCERETHH D,

1960FERICAREBELTEAT -0 MO KBEESBESN HEXIFYF-F1IV
SR BEUIIRES KRBV, 2014510855 EEBEBR R R—ILOKRTA IEHGDT
YA URR T 2BUEL 1A FIRFIC, SRR E . MEME. T 7V SAEE(IVE
£HHEN T 2016FEICZ2—TIV-F—T U1,

BEHEOBRERCH-A-THN . EUSNDHRDEET 2T TV I RIBFRERLSE
5, YEFOFAFELHETIEVEERY  EBICSENOEREELZ V. BEL TV
FHHmARND,

Beppu City Public Hall was constructed as a project commemorating the incorporation of Beppu as a city.
Although it is not a facility of the Ministry of Communications that YOSHIDA Tetsuro was working for, the design
was entrusted to YOSHIDA when he was in his early 30s at the recommendation of an engineer at the Ministry
who had a connection with a deputy mayor. The 1920s were an era where traditional stylistic architecture
transformed dramatically into modern abstract architecture, and modern designs incorporating traditional
architectural motifs were generated. Stockholm City Hall (completed in 1923), designed by Ragnar Ostberg, is a
representative example. The facade of Beppu City Public Hall is designed by referring to the appearance of the
Stockholm City Hall entrance facing the inner court. The five consecutive arches and the grand staircase show
the influence. It is also the oldest remaining reinforced concrete architecture in the prefecture.

To use the building as a community center, the grand staircase on the outside was removed in the 1960s. The
scratch tile surface of the outer exterior wall had also long fallen off. However, renovation to restore the front
staircase and the hall's foyer to their original designs started in August 2014. At the same time, the facilities
were renewed, antiseismic reinforcement was implemented, barrier-free access was improved, and the
exterior tiles were restored. The renovation was completed, and the facility was reopened in 2016.

The fact that YOSHIDA., an architect for the Ministry of Communications, designed the non-ministry facility was
a sign of the times. The design also implies the attitude of young architects back then, like YOSHIDA, actively

studying modern overseas architecture and becoming culturally awakened.

1. 58 | B AE=IREEL | 2017
Exterior | Photo by DAIGUJI Katsuhiro

2. N8 | B AEEREAL | 2017
Interior | Photo by DAIGUJI Katsuhiro

3. 9V8 | B AFFER | 1990F 4%
Exterior | Photo by OKAWADO Masaaki | 1990’s



A NBEFER | - | - | 8%, 7ME | 557X758
1st Floor Plan | Pencil on Kent Paper

7. WRER | - | - | $8%. M | 557X760
Section | Pencil on Kent Paper

10. OMBERS | - | - | $8%. 7K | 1014x688
Door Schemes | Pencil on Kent Paper

5. EEM | 1:100 | - | 8%, 7 M | 555X760
Facade Elevation | Pencil on Kent Paper

8. W@ | - | - | $8%. 7 ME | 510x685
Section | Pencil on Kent Paper

11. BIER | - [ 1926 | $4%. 7> M | 508700
Lighting Fixture | Pencil on Kent Paper
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6. SCEM | - | - | 8%, 7 ME | 557X756
Elevation | Pencil on Kent Paper

9. BB SLEFMIRET | - | - | 8%, 7 ME | 790x540
Elevation Details | Pencil on the Kent Paper

12, ERFERGIHE) | - | - | A%, GIRE. 7 ME | 725570
Plan of Main Floor (Early Scheme) | Pencil and Color Pencil on the Kent Paper
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KISHIDA Hideto’s Diaries, Photographs, and Writings on Overseas Inspections

¢.1920-1960 | & iR FEBHET]  Writings and Photos by KISHIDA Hideto

FHBHTOBRERELTOERKIZ. REAXFZRATH
HE=ZOTTHHEL-REHE (1925F) P HERTSH
2F Al REFERZETHIIIBES PR TR=ZEFT
ELETHRRTHY) BEBEMRELLTL. BEHHRO
ERBELZRBBELT.VERBERIBNTEL
T.BEOBVEBER-BMERBEL MRS EIRME
THRENZRUA BEMEICII. HEFOBRPE
B ZhCE SV THIRSh A BHEEF FRESh T
3, CCTIRBARICHITBEREEEBRDO—HmEMB
EPTES,

TE LR [EME S5/ 1929
-BH I RFOREERA 3

The career of KISHIDA Hideto as an architect started at Yasuda
Auditorium of the University of Tokyo (1925), where he oversaw design
under UCHIDA Yoshikazu at the university. He is also renowned or
raising many disciples, including MAYEKAWA Kunio and TANGE Kenzo,
at Tokyo Imperial University before World War Il. As a researcher of
architectural design, he studied modern Western architecture on-site.
He was among the first to introduce it to Japan, thereby providing an
opportunity for young architects in Japan to learn about modern
architecture. NAMA's collection includes many diaries and
photographs from his research and books published based on them.
Here, materials that enable visitors to partly learn about modern
architecture have been appreciated in Japan.

- Doctoral thesis: "Study of Modern Architectural History in Europe”
1929

1936 FDNIVY LAY EVTRERD 71V LB LVE
BE
TAHDHAT  FERIG1936FEDNILY U RAERIC. T
AHDHAZEFBICTHEABEDORBZ AT, LB
200 CTHEA L/ (2 DBEETIZ 1950 R B F D6 H
HLEHERLTVD) . NIVUEAETIE ILYMA-R ¢
—EVSBHEEFERLESS. ZOHATTELNEES
T/l EMENEED L3 FHBSHBEL TS,
FHEHDS BROERBRERTOERICIL, 54
RAENEECTHo>-CE RELBEV AEBRPKRER
EH THolENBEIND,

- Three diaries, including records of overseas research
- Collection of films and photographs from the time of observing the
Summer Olympics in Berlin in 1936
- Leica camera: KISHIDA purchased a Leica camera in Berlin when he
was on a research trip in 1936 for 200 yen at that time, receiving tax
exemption for tourists (he assumes it was worth 60,000 yen in the late
1950s in an essay he wrote in his last days). During his research in
Berlin, he used an exposure meter called Electro Bewi to take many
photographs using this camera. KISHIDA himself took many of the
photographs used in his book.

From KISHIDA's materials. it can be understood that overseas
research was important for understanding modern Western
architecture and that, unlike nowadays, the research itself was

challenging.

T RS ET R R RI IR |

.Ez g:m

2 1
1. 747 (Leica llla, Summar f=5cm 1:2)
Camera (Leica llla, Summar f=5cm 1:2)

2. A—7AULEyIHRBROBRIK | 1960
Diary on Investigation Tour in Europe | 1960



NIWVAYLEYIRRER | 5 FBEAMT] | 1936
Photographs from 1936 Summer Olympics (German) | Photo by KISHIDA Hideto | 1936
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Museum of Modern Art, Kamakura

1951 | IRE#= SAKAKURA Junzo | #Z]I|E##& Kamakura, Kanagawa | 37z Existing

WA= 1929FISEALI1931EAS1936FE XTIV -IVE 2P IO 7M) T THHET
EXREBERENCHE D7, 1936FEICRE%. NV L EIEERAREOREREN-OBIE
LUt COBAEEIF1937EICRERFMANI 5> TV ZEL T IRARERNFTMEE S
Bt T BRYMD AR R ERE TH 1M/ RIDEREFEILIRAEDREIE
D—2THY BEODARIIEVTCERBEDIA—JEREDHDELHBFEATESH-
1= EOT L& THE EIFoh/-hERBEXOBRZERIE IL-VEL D IO ERKE
EMEE] DBBOHEEZ I TV BEETHY SHEORMF LA I -ELT IO
[ZAZZERE]|BECRONZERXTZESEBLTVS,

FRE A S65EMICh B E ML BB & 1T o/ REICEHLEMBRORELHEE L
L VBREBEED O EMEFIHET 02016 FICE T EMELL TIIFEL 2D,
MRS | R EE LA (BEY) IS, LB ERFC B[ EHSERE
NEENEEBESN. 2019568 LW REI &2 /- [ SAERE BRI -7 4]
ELTIZa—TI-A—T U BRNBEMERADEL2LVEL A LBEDRERARS
TW3,

SAKAKURA Junzo went to France in 1929 and was engaged in urban planning and residential design at the
atelier of Le Corbusier. After returning to Japan in 1936, he revisited France to supervise the design of the Japan
Pavilion at the Expo held in Paris. This Japan Pavilion won a grand prize in the architecture division in 1937, and
SAKAKURA gained a worldwide reputation. The Museum of Modern Art in Kamakura, the first public museum
of modern art in Japan, is one of the representative works by SAKAKURA. It also marked a starting point for
realizing the image of modern architecture in Japan after World War Il. The circuit-style exhibition space around
the inner court, raised by pilotis, shows the influence of the idea of the Museum of Unlimited Growth [Musée a
croissance illimitée] by Le Corbusier. It is a steel-framed building., and the exterior was installed by referring to
the dry construction method seen in Pavillon Suisse in Paris designed by Le Corbusier.

The facility was open as a museum for 65 years. However, the aging of the building and the lack of quake
resistance gradually became a problem, and it was closed in 2016 when the land lease contract with Tsurugaoka
Hachimangu Shrine expired. After that, the facility was designated as an important cultural property of
Kanagawa Prefecture (building) and was transferred gratis from Kanagawa Prefecture to Tsurugaoka
Hachimangu Shrine when the land was returned. In June 2019, the facility was reopened as Tsurugaoka
Museum, Kamakura, serving a new role. It continues to convey the refreshing style of modern architecture with
Japanese aesthetics to visitors.

ik

1. 98 | B ETELRRAREERE | 2017
Exterior | Photo by NAMA

2. WEL | REEART7—F77F27 | 1978
Interior | Courtesy of Nikkei Architecture

2. W8 | REART7—*77F27 | 1978
Interior | Courtesy of Nikkei Architecture

4. 58 | REART—%77F27 | 1978
Exterior | Courtesy of Nikkei Architecture



4. BER (A ~RHEER) | 1:500 | - | UK | 112x160
Plot Plan | Print

7. 2BSF@ER | 1:100 | 1954 | $A%. 125 h—2 T r—/5— |
778%510 2nd Floor Plan | Pencil and Ink on Tracing Paper
10. 77U/ AN 9 R | - | - | $h%E bL— 2T == |
570x685 Axonometric Drawing | Pencil on Tracing Paper

1"

5. BE@R | 1:200 | 1950 | A%, 127 ho— 2T R—/¥— | 420X550
Plot Plan | Pencil and Ink on Tracing Paper

8. MEM | 1:200 | 1950 | $A%, bL—>JN—/¥— | 525X406
Elevation | Pencil on Tracing Paper

11 /NEBHAKE | 1:100 | 1950 | A%, A>T b= R—/N— |
807x510 Roof Structure Plan | Pencil and Ink on Tracing Paper

6. —FEFER | 1:100 | 1950 | $A%. 1> o~ 2T "—/N— |
605%510 1st Floor Plan | Pencil and Ink on Tracing Paper

9. BER | 1:100 | 1954 | SA%. A>T bL—2 2T R—/N— |
765%515 Section | Pencil and Ink on Tracing Paper

12. ##8E (1) [ 1:100 | 1950 | $A%E FL—>2 T N—/N— |
508%810 Structure (1) | Pencil on Tracing Paper
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Hiroshima Peace Memorial Museum
1955 | fI 2= TANGE Kenzo | [Z B8k & Hiroshima | 377 Existing

19495 D[EEFMESABR PR SERE R (3 BRAXBECES T REBH
BERER O T RRH K MDLEE2RESEIEHEE THY . FIROEB £ % H(IC
BAFMERHKTIEVIHENIESH Horl BIC T TREZEAFREEBEEEHRICH
5LHB1EENER/UF=,

FHTFEE 100mE R (FRKEY) PSFEBRN— L& SEHEME T L. 2O EIC,
EOF« TH5 EFONFHREOMK (R EETFNESEMELRE) 2EBE. TORAICLES
FHSERE (R LSTNESEMNERE) . BRICAETASE (R LEEERHS)
X FRICECE I 2RRIR BB Th o7 UHDREL. FIRN—LK)E5ICIL 2B EL T,
IEEEEETELYUI— 3 XYL ARET 2B TH-7=,

FROXEOEOT 13 BB AR TEASNATEY - VELT IO EL1DL
ZTFEDBPNERHEINEY . SLDA LD EXBEICEF. EOT(HEFZEBD—EELT
WEEL. 1=F7OEOT AU LD R EKRE S D, —F . REDKIL FEREVIGHE
REREEERSEIMMEERR T AR EELHRICEHEL DD AR ED
KEHARTEVVOEREHARELRETHI AL AZERBEHRETH T,

The Hiroshima Peace Memorial Park and Museum Design Competition in 1949 has a symbolic meaning for Japanese
architecture after World War Il. First, it was an urban design competition for the restoration of Hiroshima, the site of
an atomic bombing. and there was social significance in passing the tragedy of the bombing down the generations
and pursuing peace. Further, it introduced TANGE Kenzo and Japanese architecture to the world after the war.

TANGE's plan had a highly clear-cut composition that set an urban axis connecting the 100m-road (Peace Boulevard)
and the Atomic Bomb Dome and laid out along the axis a box-shaped building (current Main Building of Hiroshima
Peace Memorial Museum) raised with pilotis, and symmetrically placed the Main Building of the Hiroshima Peace
Memorial Hall (current East Building of the Hiroshima Peace Memorial Museum) on the east side and Hiroshima City
Auditorium (current International Conference Center Hiroshima) on the west side. In the original plan, the northern
side of the Atomic Bomb Dome was also included in the venue and the construction of a recreation/culture park
almost up to Hiroshima Castle.

The piloti of the Main Building at the center is supported with sculptural pillars. While the resemblance with Unité
d'Habitation by Le Corbusier in Marseille is pointed out, it has a more vital social significance than the piloti of Unité
d'Habitation, because it functions as a part of a plaza space where many people can gather. On the other hand, the
buildings on the eastern and western sides have a delicateness reminiscent of traditional wooden architecture made
of pillars and beams. It is a rare example of architecture that fully uses the factors of modern Western architecture
freely but also expresses Japanese style. TANGE's plan represents a significant awakening and beginning for him.

1. MERCTFNRSERE | B UETEDERCREERE
Cenotaph for the A-bomb Victims and Hiroshima Peace Memorial Museum | Photo by NAMA

2. A7 | | LT EDERARET R
Pilotis | Photo by NAMA

3. FHOTLWHERMEFHESEREEDNZE | BY LTELERRREEHE
Hiroshima Peace Memorial Museum and the Flame of Peace | Photo by NAMA



4. FHROITEERE (SHEERR) | - | 1964 | 74V 4 | -
Exterior Perspective Drawing of the Flame of Peace (Proposal Design) | Film

7. FHREAREANEMETER | 1:600 | 45.2.28 | 71IVLA | -
Plot Plan of Basic Construction Plan of Peace Memorial Park | Film

10. EXIEE2ME L2 FEM- AR | 1:200 | 45.2.28 | 714 | -
2nd Floor Plan and Elevation of the Memorial Museum and Memorial Hall | Film

5. FEBR.BER | 1:200 | 1964 | 744 | -
Plan and Section | Film

8. (AsE-EHE B 1RFER) 100KE8&AVME F@EE | 1:300 |
45.2.28 | 71V | ((the Auditorium, the Memorial Museum, and the Memorial
Hall) Exterior Plan along 100meter-wide Boulevard | Film

11. EXEEMH SCSMER FEX- W' | 1:200 | 45.2.28 | 7L 4 |
3rd Floor Plan and Section of the Memorial Museum, Roof Floor Plan and
Section of the Memorial Hall | Film

6. MEBEREIGE | 1:100 | - | T1vL | -
Joints Distribution of Bottom of the Pond | Film

9. Bi@EE | 1:300 | 45.2.28 | 74V L | -
Section | Film

12, HEMHMR(1) [ 1:20, 1:5 | 45.2.28 | 74V L | -
Detail of the Cenotaph (1) | Film
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Villa Coucou
1957 | HMWBEIE YOSIZAKA Takamasa | RR#R# AKX Shibuya, Tokyo | IR7F Existing

HREEGERAXZOHEEED. 1950 F8ZF 1T 5 ABUHATEFELELT
FEALL 952 FTIL-IVE AV IO PN TICHFHE Ul FRAELAEZADIL-TILE LY
T —EQI=FTHEFSA DN HERTHY . oEbFRELD1952FEFERDY
WELADIZTOEREEHRTHS,

JRE%ND19535F . HRARE (41U IRENKFR) 25%IL. BEFEIEE2HE. T
17-7%9%9y GREER) (. HERORFETHZ. B TEICEVCHERERE » IR
&R ARANCRHATSh RO by TS0 REHRTOEE. 2> 7U—b DR 2L
K& EREEDIV-DNVE LT IHSR T EERLTVS, LU FRIEZO/MEE
EHFERELT M EICERTRELN AT 7U— I DERAEAHPIZEICED,

T4Z 579 BERICIRIBELDERSH 70 FEOBATERS AL AL
T THNDRICEU . (BUEFHRMPIER) TOREMICTL T 2023 EEAFREESR
SB[ T15- 979D ARICAV-BE S LOCHESADREVAMESHE EADOT
k1 PEShTHY, SHRLERIERDILNMEEZ LS LHBEFBFEIN TS,

YOSIZAKA Takamasa visited France in 1950 as the first student with support from the government of France
after World War I, when he was a faculty member at Waseda University. and he worked at the office of Le
Corbusier until 1952. During that time, YOSIZAKA was in contact with Le Corbusier. who was constructing the
Unité in Marseille completed in 1952, the earlier and most famous work among the series of Unité d'Habitation,.

After returning to Japan in 1953, he established YOSIZAKA Studio (later becoming Atelier U) and started
designing activities. Villa Coucou (residence of the Kondo Family) is the representative work of YOSIZAKA in his
earlier period. A sculptural form with a gently curved roof on top of a trapezoidal plane, opening sections aligned
irregularly, skylights, a living room with a double-height ceiling. and the rough feature of concrete reflect
YOSIZAKA Takamasa's influence from Le Corbusier. Starting from this small residence, YOSIZAKA moved on to
create examples of concrete architecture that are even more free and sculptural than his mentor's.

Villa Coucou faced the threat of demolition a few years ago but was inherited by SUZUKI Kyoka, an actress. She
used her money to restore the residence to its original state (restoration by the New Material Research
Laboratory). To honor her contribution, the AlJ Culture Award titled "Contribution to the Conservation and
Restoration of VILLA COUCOU and Its Wide Public Awareness" was given to her. It is expected that the cultural
value of works by YOSIZAKA will also be diffused widely in the future.

1. 548 | IB%ALEEA | 2023
Exterior | Photo by KITADA Eiji

2. NE | | ALEZEA | 2023
Interior | Photo by KITADA Eiji



3. 1BETFEM | 1:30 | - | A% bL—22 T x—/8— | 397X577
1st Floor Plan | Pencil on Tracing Paper

6. dL3r@ER | 1:30 | - | $8%. L~ 2T x—/3— | 400X590
North Elevation | Pencil on Tracing Paper

9. KRV FEFME | - | - | TUSb i | 396X530
Detailed Plan of the Entrance | Print on Paper

4. BBBE RAR I THEHEE | 1:100 | - | A% -2 T ~—/1— | 401X590
Plot Plan, Location Map, and Specifications of a Special Conctruction | Pencil on Tracing Paper

7. SHEUEIRE | - | 1956 | 127 hL—S U R—)%— | 405X592
Exterior Perspective | Ink on Tracing Paper

10. BFFER-TER-MHER | - | - | FHEE M | 422x595
Plan, Elevation, Section of a Chair | Blueprint on Paper

5. BT [ 1:30 | - | A%, hL— 2T ~x—/¥— | 406X590
Interior Elevation 1 | Pencil on Tracing Paper

8. WIEM | 1:30 | - | $A%. FL— 2~~~ | 404X591
East Elevation | Pencil on Tracing Paper

11, ABYZAEECEFR | 1:30 | - | $A%. bL— > T R—/N— | 425X586
Rebar Arrangement of the Structure (Alignment A) | Pencil on Tracing Paper
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Harumi Apartments

1958 | #i)I[E%E Mayekawa Kunio | R&FFEX Chuo, Tokyo |
#R77¢ ¢ Demolished in 1997

BADIROEBESEED-ODRETHY. HRE S FBEMIE. REBEDHIT
WOREEIC BAEEARICE>TRESNA1BEIORIERETHETE TH. £1FE
BEELHIBBOEHMIELL. hEHR14BIL. ROIR-EEBET I ETERE
RBDHRFEREREL TV, HiOJLICE OB BRI B R EFIEThE— Y . COEE
B CTH-o7

BARFEEARELTRIYOTILAN—2EHBEL T I0RETEVWSEHIERE L, 3E6
FReRERBEFICMO T EFOREFBBICTERLIICTHEVIEHNRIBES
AP BEATh TV, BT VXA TR ELZXVTHRDT 7 X THI B FHLVILAN
—ADEFRREIIFEEEVSFHEFEE I NVELTINIZ T HES AL OEEER
TN, BTN P RSEOT 72070 R ICEDN AUABR LI N /. BE BEEMNER
EDOBFRHEKS>TIE BBOEP RSN THY, BERICER2DRICEDEAEEEL
THHPN TS,

FBEVAL T -MTER LD AEZEEHAL2RNIBICELRIEEFINEAETUXL
3 EAEBEROBRORYTH/-H 1997 ICHE DBERIREO/-HIVIFESh /-,

This prototype for high-rise apartment complexes to be built in Japan was the starting point of verticalization.
Harumi Apartments were designed as an apartment complex comprising 15 buildings constructed by Japan
Housing Corporation in Harumi, reclaimed land in Tokyo Bay. The office of MAYEKAWA Kunio also made the
entire layout plan. The 14 buildings at the center were laid out at an oblique angle for the sake of difference and
to ensure a line of sight. The “15th Building of Harumi Apartments,” located on the north side of the site, was
this high-rise building.

It was the first of the facilities by Japan Housing Corporation to have an elevator, achieving a height of 10
stories. An innovative structure was adopted, in which six households in three tiers were fit inside a large
structure to alter residences easily. The elevator skips floors instead of securing access for each floor. A hallway
was made for every three floors, with the elevator stopping at three-floor intervals, which shows the influence
of Unité d'Habitation by Le Corbusier. Initially, the entrance was a piloti, but it was made indoors afterward by
installing doors. As for the relationship between the garden space on the south side and the inside of the
building, multiple plans were considered. The bird's-eye view drawing also shows an apartment house located
behind the trees.

The rhythm generated by the robust, large structure made of bare concrete and the mass of two households,
each overlapping for three tiers, symbolized the arrival of the era of apartment complexes. However, the

building was demolished in 1997 for redevelopment of this district.

1. S8R | IR E B S
Exterior | Courtesy of Urban Renaissance Agency

2. EnF 1 | REMIHBERE
Pilotis | Courtesy of Urban Renaissance Agency

3. NE(BER) | mEEBh—
Interior (After Removing and Reconstruction) |
Photo by SHIKI Yuichi

4. ERSVAE | BEEERT7-%F77F27 | 1980
Aerial Photography | Courtesy of Nikkei Architecture



5. BAEEAREEABSEE | - | - | 8%, 127 b—2 2T R—/%— | 410x645
Bird's Eye View of Harumi Apartments | Pencil and Ink on Tracing Paper

8. EBHERTAU/AN IR | - | - | E AT M-I TR—IN— | 484X842
Isometric Drawing of Sectional System | Pencil and Ink on Tracing Paper

6. (BREBER-FEE) | -|- | RE. A>T -2 N—/5— | 550X775
Plot Plan and 1st Floor Plan | Pencil and Ink on Tracing Paper

9. EEFAFEMRE /3| 1:20, 1:50 | 1956 |
SR AU bL—Y T N—/%— | 523XT755
Interior Elevation of Standard Unit | Pencil and Ink on Tracing Paper

7. BT/ S—PILEE | 1:200 | 1956 | $A%, 127, h—> 25 —/X— | 570x812
Elevation (Proposal Design) | Pencil and Ink on Tracing Paper

10. 7LFrRbIUY—MFBREM [ 1:2 ] 1962 |

SR A2 h—> 2 F N—/— | 585X795
Detail of Pre-cast Concrete Handrail | Pencil and Ink on Tracing Paper
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The National Museum of Western Art

1959 | EAFEIL-VELV T T H BB WA= -EMREE Le Corbusier,
MAYEKAWA Kunio, SAKAKURA Junzo, YOSIZAKA Takamasa | R A®RK Taito, Tokyo |
17 Existing 1 F1/IIES% Annex by MAYEKAWA Kunio, 1979

COEMEEIL. 77 ABMFICHERELL TEUVHSASNTW ALY a2 ORE
R TERSN BREREREOBR 2 HRBEREERBT 5. V- DVEL D IHERE
EtEBELL. OB F THER1IEB REE= - FREES R BEEICH AL TR
UAAREER V- VE 2D IHERET U E A — DB ETH S, 1979F ISR BB »EZETL
FHEENE T U 1998E SIS T2 EH THEASIERT DLV HARYDRBI LR EL
A7y b TEHFITHON, 201650, KM@ 7TAEN17EE THRSINB [JL-OIELTT
OREEHIERBEEHNORZLTH— | ELTHAMLEEICERSIN

JL-VE 2V IOFETEREIL. EMEDE L BEEREE,SK BT ER. BliFHF—
IWREEOCRBEREE TH T MBREEDHARELUNDEZIIRESNID R—IVG
RICKMEROEAVCR T LR BB BRED £5->THRBL.

AEOFEIIESF T BLIS7TERTO2OIALI)—MTEHRLOBAZENILE. U1
BEGOEOTZRBP ETH o7, 1BEDNS2BEN B ZIEME Bk D L 5l E EHDHE. 2
FEERROWRERITOF—IZEEEEXRTREICES>TV S 2BERRETIE NI YN
FAMPODERKXER) AN BRERROXFEHIEL,

This museum was constructed with the return of the MATSUKATA Collection, which the government of France
confiscated as enemy property. It symbolizes the beginning and development of various areas of Japanese
architecture after World War Il. Le Corbusier did the basic design of the main building, and the building was completed
with the cooperation of MAYEKAWA Kunio, SAKAKURA Junzo, and YOSIZAKA Takamasa, who were his disciples in
terms of execution design and supervision. It is the only architecture designed by Le Corbusier in Japan. The
construction of the new building designed by MAYEKAWA Kunio was completed in 1979. In 1998, a full-scale seismic
isolation retrofit work that isolates the building from the foundation, including the basement, was implemented as the
first case in Japan. In 2016, the museum was registered as a World Heritage site under "The Architectural Work of Le
Corbusier, an Outstanding Contribution to the Modern Movement,” comprising 17 assets in 7 countries

The design drawing by Le Corbusier shows a large-scale plan, including the museum and an annex building housing
a hall, a library, and a theater hall building. Although the construction of buildings other than the museum was not
achieved due to financial difficulty, the planned hall was later built as the Tokyo Bunka Kaikan on the opposite side,
designed by MAYEKAWA Kunio.

The plan view of the main building is square-shaped, with seven bare concrete pillars each on one side. Initially, the
1st floor was mainly composed of piloti space surrounded only by pillars. Moving up the slope from the 1st to the 2nd
floor, watching the sculptural works, the 2nd floor is a circuit-style exhibition space surrounding the atrium hall. The

ceiling of the exhibition space on the 2nd floor is lowered at the center to take in natural light from the high window.

1. 948 | IR EKERR | 1959
Exterior | Photo by Shimizu Corporation

2. ARBBRORIAS | BEEKERK | 1959
Making of Formworks for Circular Column

3. N | BRUEKERER | 1959
Interior | Photo by Shimizu Corporation
4. AE | |BEEKER | 1959
Interior | Photo by Shimizu Corporation
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5. PLAN D'ENSEMBLE DU CENTRE CULTUREL X{tt>4—E&ERX |
5mm/M | 1956 | $A% . 127 h—> 2 x—/1— | 820X1110

Plot Plan of Cultural Centre | Pencil and Ink on Tracing Paper

8. FEEEHE. EEEBE | 1:100 | 1962 | A%, BIRE FL—> 2T Nx—/ - |
566x827

Exterior Plan | Pencil and Color Pencil on Tracing Paper

11. @M | 1:100 | - | $A% P —>2 T x—/X— | 555X799

Elevation | Pencil on Tracing Paper

Detailed Section | Pencil and Ink on Tracing Paper

9. FER 18 | 1:10088%. 127 b—> 25 ~—/3— | 562X795
1st Floor Plan | Pencil on Tracing Paper

12, WiEMX | 1:100 | - | $A%E. FL— 2T ~—/¥— | 804X565
Section | Pencil on Tracing Paper

-5 -7

- 9 - 10

- ;
12

6. COUPE STANDARD KR | 1:20 | $A% . h—> > ~—/¥— | 835X945

7. BER | 1:300 | - | A% -2 x—/¥— | 806X562
Plot Plan | Pencil on Tracing Paper

10. FEE (26) | 1:100 | - | $82, bL—>2 T x—/N— | 810X562
2nd Floor Plan | Pencil on Tracing Paper

13. FACADE SUD-OUEST mfax@M | 1:50 | 1957 |

SR A>T b= T R—/%— | 495X1480

South West Elevation | Pencil and Ink on Tracing Paper
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Saga Prefectural Library

1962 | &#EHt—. WA TAKAHASHI Teiichi, UCHIDA Yoshichika |
=B 815%™ Saga | H1F Existing

EES R EE BB TR ERMEELDE. 1960F ICE—TEFHIL. Z0
&I FAUREAERBES CRERZOHEEL>-HNARES  EBE,OKIEE
F E—IRICEFTHRETIEAF M- EETHY . EEOERFEI. ZOHD
EBRIEWEE (19705F) NEDED S,

SIS RCOBMBEL/ VA= —2 A G DL RHEEEETHY . MMEDHDHRT
PAUCEHRZD, UL EIE TR/ A —D M TH 70 BIEHICIEEMICE RS
hBZET BHREAMP NI AIEBENS EIN T VAo Ehof, ROHRE
ERETHZD . EEPLVEELHRADVENS S/ 2B II2BETTHEH . KRFOFH
RICEILEETOLF—NE REHREETZRAEL. 1BEICHEE., R RIS 1T ob
IR RICEELHEELRE LM AN EEBRERR L BED2RBER
EETAHIET . HEZIIRIREEZEBEL>TVS,

1950 R P560ERICH I TR TON-BHERREDODHICH>T. COREEL.
WEEM B SNAT VA e B ARER THo1 SBIEZTOR. REMIL P REERE
(19725F) F. H OO EEEFHNTBEICR D,

TAKAHASHI Teiichi established DAIICHI-KOBO in 1960 after six years in the Building and Repairs Department,
Ministry of Communications. UCHIDA Yoshichika became a faculty member of the University of Tokyo after leaving
the Building and Repairs Department, Ministry of Communications. He was entrusted with this library project by
Saga Prefecture and asked DAIICHI-KOBO to design it. The joint design effort by TAKAHASHI and UCHIDA led to the
realization of the Saga Prefectural Museum (1970).

The exterior is an example of box-shaped architecture combining reinforced concrete skeleton framing and a
balcony. This exterior design may give you the impression that you have seen it before. However, in the early plan,
the balcony was made of slender elements. It was changed to face materials in the finalized plan, realizing a
sophisticated design of aligning the skeleton framing and face materials in a well-balanced manner. Because the
facility is the prefectural library. it was necessary to house a lecture hall and a large book storeroom. Although the
building is two stories high, a promenade runs north-south along the long axis, providing space for movement in
the longer direction. The lecture hall is on the 1st floor, the main entrance is on the north side of the mezzanine
floor, and the main reading room is on the 2nd floor, realizing a three-dimensional space structure. As the 2nd floor
of the lecture hall is used as a skylight garden, the reading room is a bright. comfortable space.

Among the examples of excellent library architecture constructed from the 1950s to 1960s, this library achieved
both functionality and a sophisticated design. TAKAHASHI continued to be engaged in designing many university
libraries, including the Tokyo Metropolitan Central Library (1972).

1. 9V | B K= TEIRGA | 2022
Exterior | Photo by DAIGUJI Katsuhiro

2. WE | B AETREL | 2022
Interior | Photo by DAIGUJI Katsuhiro

3. W8 | /A= EBAL | 2022
Interior | Photo by DAIGUJI Katsuhiro
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4. 1BEF@ER | 1:100 | 1961 | 7USb #E | 538X762

1st Floor Plan | Print on Paper

7. #-BEIER | 1:100 | 1961 | A%, 127 b —2 > ~—/3— | 547X801
South and West Elevation | Pencil and Ink on Tracing Paper

10. REMBEZET7X BEEBEHEME | 1:50 | 1961 |

$A%E A2 PL—S g N—)X— | 5ATX811

Interior Elevation of Terrace of Reading Room for Children and the Garage
| Pencil and Ink on Tracing Paper

5. P2REFER | 1:100 | 1961 | A%, A>T bL—> 2T ~—/3— | 551x810
Mezzanin Floor Plan | Pencil and Ink on Tracing Peper

8. Wi | 1:100 | 1961 | $A%. 1> h—> 2T N—/3— | 545X797
Section | Pencil and Ink on Tracing Paper

11. 1BSFRIRE. SERTECAAR | 1:50, 1:100, 1:20 | - |

SR NL— 2 F ~—/3— | 546X800

Structure of 1st Floor and Sectional Detail of Framework | Pencil on Tracing Paper

6. 2REFER | 1:100 | 1961 | $R%E. 127 bL— 2T ~—/¥— | 546X803
2nd Floor Plan | Pencil and Ink on Tracing Paper

9. HERM-FEFM RFRE | 1:50 | 1961 | 8% A>T b—22TR—/N— |
547x800 Detailed Plan, Interior Elevation and Ceiling Plan of a Lecture-hall

12. HELERR GHER) | - | - | $A%. bL—2F~—/¥— | 473x833
Exterior Perspective (Proposal Design) | Pencil on Tracing Paper
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Izumo Taisha, Cho no Ya

1963 | i3l KIKUTAKE Kiyonori | BRIEHEH Izumo, Shimane |
IE1F 8T Demolished in 2016

HrEIS FERFADSHEHBRABTRERE . BN\ R (1958%F) P AZK
UZ L& (19605) ICK>T 1960 FERFEAICIIARDEFBERODRKRNEELLEST
Wi ZNAFEEOICEHAERD . COHERMOHBASLIUEYRELTERSN:
M CTH D MBS FBE T[RRI DA A—VICE- T HEAMEDEREEAHLD
DEDIA—T L F IV EBERR TER LU,

REDP50MIELHHB2ARNDTL AN Z-O 71 —MNES | B Y iH DOFEE QRS = O/
ICRiESN, ZORICIETLE v ZRaL7)—NPC) DAILHBFEEFOND, S5ICZDH
IZPC A2 —bDEI—N—D3DAEN, COREBARDIL—IN—(L BZICTFOEANEK
EFRELTOKEDNCT YA ENTOWBY  ChiZKAZRBIHEHIC BRICEETIA
TEHMEVIFTDTAT7ICHELD. BADEHEPXILEZRIAN DD HADEEEHE
FLEIEVWIEVERP HONBIERTHY EREROREE R2E. KRBT Y12
TEXKETILEAREZR AT D BEINTVS AFICERIEEISROEEL TV IREEIL. K
MEERET DRI BRBE TR RN ETBICERIN:_EbDD D,

KIKUTAKE Kiyonori achieved prominence, winning prizes in design competitions as a student. He became one
of the representative young architects in the early 1960s with Sky House (1958), his residence, and the
formulation of the metabolism movement (1960). The work that further boosted his reputation is this facility.
which was constructed as the shrine office and a treasure house for Izumo Taisha. The image of a harvested
rice crop hanging on a fence, which can be easily associated with the image of the shrine, was realized with a
dynamic structural format.

Two pre-stressed concrete beams nearly 50m long are affixed between the box-shaped stair halls on both
ends of the building, and precast concrete cubes are placed against these beams. Further. horizontal louvers
made of precast concrete are inserted in between. These stepwise louvers are designed so that water drops
from top to bottom. This indicates an image of a rice paddy and, simultaneously, reflects the idea of KIKUTAKE
regarding the layers of "artificial ground"” aligned stepwise. While incorporating the tradition and culture of
Japan, the work also shows a solid will to construct modern architecture. The drawings in the process show
that a massive amount of study was conducted before the final design plan was reached. In particular, the
drawings show that the stair hall protruding from the west wall was changed to the sculptural shape at the final
stage of the design execution.

1. 98 | REAR7—%77F27 | 1980
Exterior | Courtesy of Nikkei Architecture

2. S8 | B LT ESDE R R ER R
Exterior | Photo by NAMA

3. 48 | REEART—%77F 27 | 1980
Exterior | Courtesy of Nikkei Architecture

4. W | REEABT—%77F27 [ 1980
Interior | Courtesy of Nikkei Architecture



5. STEMB | 1:50 | $A%. 127 -2 FN—/X— | 542X1036
Elevation B | Pencil and Ink on Tracing Paper

8. —fX(1961) | 1:600, 1:200 | 1961 | $A%. 127 b—> 2%~~~ | 561x1055
General Drawing (1961) | Pencil and Ink on Tracing Paper

11. A (FER &™) | 1:100 | - | $8%. 127, b—> > x—/5— | 455X837
A (Plan and Elevation) | Pencil and Ink on Tracing Paper

6. 1BSFEM | 1:50 | 1962 | A%, 17 h— 2T ~—/5— | 550x1040
1st Floor Plan | Pencil and Ink on Tracing Paper

9. SABEPCHR | 1:33 | - | $A%E. 127 L— U ~—/¥— | 810X550
Precast Concrete Panel of External Walls | Pencil and Ink on Tracing Paper

12, SLERTYF | - | - | RE A>T PL— 2 N—/X— | 204XT797
Sketch of Elevation | Pencil and Ink on Tracing Paper

7. —fRE(1963) | 1:600, 1:200 | 1963 | $a%. 127 h—> 25 x—/5— | 540x1035
General Drawing (1963) | Pencil and Ink on Tracing Paper

10. FER STER | 1:100 | 1960 | $8%. 127 N—S2 7~~~ | 423x825
Plan and Elevation | Pencil and Ink on Tracing Paper

13. 1BE2BEF@ER | 1:100 | - | $A%. &% P -S> ~—/N— | 480x815
1st and 2nd Floor Plan | Pencil and Ink on Tracing Paper
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Kyoto International Conference Center
1966 | K&EX OTANI Sachio | EMARX Sakyo, Kyoto | Z1F Existing

BAARYOEN ERESHETHY, 1963 E AR HREAR (A2 N)»iThh. 1958
DIEEERDPIOXBERES/REFERISET SN, BRSNSl kAULED
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R THED, —FH T EEEPHH DR B EHHESEDLOBARGHOBECSES,

LRIE TEVSDIIETRDERE S OED TSN/ UL, RBIHEKTZEDEF L.
EBRELREDRVREHFEALEEFEOEAEHLED, LUEEHEHIEEhT, 77U WVER
. iBf)‘tﬁ'ﬁ%{*of:E’”ﬁ?ﬁﬁ@DE—’??’?‘/“76& 12 73—7IVEEETHY . SEBT
DEFRSROEBELTHERIN TS, FEEEEDICIE, B TR BN ERESN. BE
ICHBESMIENDBHDFENTHY. %erﬁ,ébﬁ SHBEBRLRISEICED,

MEER IS BEREMBHREITORDSERIN TS, 1997F 128, CORFEHICHNT
[REBEEE | PERIRShIEVI BRI EHRBISR:U

Kyoto International Conference Center was the first government-run international conference center in Japan.
An open competition for its design was held in 1963, and among the 195 applications, the plan by OTANI Sachio
was selected as the first prize work. The building was constructed based on that plan. The venue is adjacent to
Lake Takaragaike among the hills, with Mount Hiei in the background. A combination of spaces with trapezoidal
and inverted trapezoidal cross sections was adopted to harmonize the building with this natural environment.
The oppressive impression is reduced by slanting the great wall inwards along the trapezoidal cross-section
instead of shaping the building like a box. While the space and exterior are dynamic and modern, the building is
reminiscent of traditional Japanese culture, with motifs suggestive of steeply sloping roofs called Gassho-zukuri
and shrine pavilions.

Initially. a roof with a shape like flower petals was also considered. However. it was judged more rational to
combine the trapezoidal shape of the ample conference room space with the inverted trapezoidal shape of office
spaces with wide eaves. A step-structured lobby and lounge, with strong V-shaped pillars and soft light. are
informal spaces assumed to be used for exchange and talk during the intervals between conferences. A circuit-
style garden for strolling is built around the facility. There are eight bridges over Lake Sachigaike in the garden,
and the colorful scenery of the facility exterior and nature can be enjoyed from there.

The facility is continuously being used by going through extension and antiseismic reinforcement. The facility
has also been a venue for historic events. In December 1997, the Kyoto Protocol was adopted here.

1. 98 | B EFEDERAREE RS | 2021 Exterior | Photo by NAMA
2. WE | B Ve ESDERCEREEREE | 2021  Interior | Photo by NAMA

3. WEL | RELART—

*7UF27 | 1977

Interior | Courtesy of Nikkei Architecture
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4. E2ER | 1:1000 | - | A%, BI%E. 127 M~ F~—/3— | 810X1120
Plot Plan | Pencil, Color Pencil and Ink on Tracing Paper

7. WiEFEME | 1:50 | -|$A%E. IR, A>T PL—> > ~—/N— | 840x 1145
Detailed Section | Pencil, Color Pencil and Ink on Tracing Paper

10. BIRERZEF R 79 F | - | - | SR bL—22 T x—/3— | 165%323
Study of the Roof | Pencil on Tracing Paper
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5. 1BFER | 1:200 | - | $A%. &3A%. 127 b—2>F~—/¥— | 850%1180
1st Floor Plan | Pencil, Color Pencil and Ink on Tracing Paper

8. FE-BRZTvF | - | - | $A%. PL— 2T ~—/¥— | 290X900
Sketch of Plan and Flow | Pencil on Tracing Paper
11. OE—RE/—2 | - | - | $A%. b —2 2T~~~ | 557X740

Perspective Drawing of Lobby | Pencil on Tracing Paper

6. BIER | 1:200 | - | $A%. BIAE 127 N -2y x—/5— | 840X1145
Section | Pencil, Color Pencil and Ink on Tracing Paper

9. MIEHA STERTF | - | 1961 | A%, bL—2 TN~/ | 265415
Sketch of Sectional Composition and Elevation | Pencil on Tracing Paper
12, BRERTvF | - | - | $A%E. bL—>2 T x—/X— | 460%x418

Sketch of Plot Plan | Pencil on Tracing Paper
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Chiba Prefectural Cultural Center, Chiba Prefectural Central\Library
1967, 1968 | KHEA OTAKA Masato | FEIEFEH Chiba | B7F Existing

KEIE. 1962FENEFFAERILICEEL TP (Prefabrication), A (Art & Architecture),
U(Urbanism)D#i& % BRI (F 7z, BB OFOIC[ FEXEDFKR | VI XL ER D ES
FEtEBEWOETEIR. COBEE RBLEEIRETERIUB A TH 7=,

TFEELSEE (19675F) 1. ZOFDICEBL. KINZD2DFR—ILEHZ TV, 5HE
FICIRRBEDI I ZHEETIYNBRIDF—IVCAY, ZEHOEF—IVZT 72X
LT EIREAZTREICL TS, iEMICIE KFA— VB EROZEEDEERCOHP T
WELT . BEEES EREQHATRDDT+Y1—LELTWVS,

FEENHRRELE (19685F) IHDBEFICESL. 2 HOEEEX v/ E—HNIEEERIAL.
TLExvZRIAL Y~ (PC) DRPIEHIIRERBD A X~ 2 BH T 5, BEREHIAKR
REFPHEYL.VERNEZSDTFEOPC &M (S8R, 2.4m, 2R H60cm) HPEARL
ZyNC O EMFIREEARIETT LT 2a  CERLCEV  BIGETIIRANT >3 ilds
TEHTIEVIMIFO T ZERAL REEH#5E. 7—FROXHFHEEOELE EH
DOEPBREFEINTVEIEP DD D,

TERBORA. BERE. BHEAESVOERREEOEELIAEI N TEEKRLE
BERIIELOETRERIRELBERTH 7.

OTAKA Masato set the goal of integrating P (Prefabrication), A (Art & Architecture), and U (Urbanism) upon establishing
his office in 1962. The plan to create a cultural complex called Chiba Forest of Culture in the city's central area was a
significant initiative to materialize this goal.

Chiba Prefectural Cultural Center (1967) is located at the center of the forest, having one large hall and one small hall.
The plan allows them both to be used simultaneously, as each hall can be entered via the pyramid-shaped hall from both
the east and west entrances. Regarding the structure, the right-and-left walls of the trapezoidal plane of the large hall
are used as a RC shell, ensuring a volume that encases the audience seats and the top of the stage obliquely.

Chiba Prefectural Central Library (1968) is located at the foot of the forest. Two pairs of walls and a canopy emphasize
the facade, and a precast concrete beam reproduces the image of a traditional wooden frame. KIMURA Toshihiko
designed the structure. The basic unit is the cross-shaped precast concrete member with a V-shaped cross-section
(2.4m long for each axis, and the beam is 60cm long). The units were transported by connecting them with the pre-
tensioning method at a transportable length and the post-tensioning method on site. The drawings show that multiple
plans were considered, including an arch-shaped ceiling.

Few architects pursued all the essential aspects of modern architecture, including the adoption of industrial products,
architectural expression, and urban design, and in such terms, OTAKA was a remarkable architect.

1. FERIHRHER | S8 | BE UETEDEREEERE | 2015
Chiba Prefectural Central Library | Exterior | Photo by NAMA

2. FEEVIL=EE | A8 | B XETEDERAEEERE | 2015
Chiba Prefectural Cultural Center | Interior | Photo by NAMA

3. FERIFRNERE | W8 | mYVETEDERRBEEE R | 2015
Chiba Prefectural Central Library \ Interior | Photo by NAMA

4. TEEXEDFE | EZRSVHE | REEBRT7—%77F27 | 1980
Chiba Prefectural Cultural Forest | Aerial Photography | Courtesy of Nikkei Architecture



5. FEEXLNFR EHTHER | 1:20 | - | $h%. &A%, TSk | 855%1127
Planting Plan of Chiba Cultural Forest | Pencil and Color Pencil on Paper

8. OE—KMA—VEDVMEFMAR | 1:50 | 1965 | 8%, M~ ~—/¥— | 576X1120
Sectional Detail of Lobby and Entrance Hall | Pencil on Tracing Paper

11, EEHMHER EHAK | 1:50 | 1967 | $h%. 17 pL—>2F~—/¥— | 554X993
Section and Interior Elevation of the Main Part

6. 1BEFER | 1:200 | 1965 | $A%. L~ 2T ~x—/3— | 580%815
1st Floor Plan | Pencil on Tracing Paper

9. EAA | 1:5 | - | $AE. 12U hL—2 U R—/5— | 410X560
Music Stand A | Pencil on Tracing Paper

12. PCAERFMER | - | - | U # | 420595
Precast Concrete Pillar | Print on Paper

7. KEVEIHPESHAR AADFIEENEAWE | 1:100 | - | TUSM 4 | 590x840
Framework in Hyperbolic Parabolodial Shell of Alignment K and

Combination with Internal and External Framework | Print on Paper

10. 2BEF@EMR | 1:100 | 1967 | $8%. 127 h—S2 T "=/~ | 546X996

2nd Floor Plan | Pencil and Ink on Tracing Paper

13. MBEAEZR | 1:10] - | 0%, GR%E 27 -2 Fx—/N— | 410X815
Bookshelf for Reading Room | Ink on Tracing Paper
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Awazu House

1972 | RIKE+7R)I-774 HARA Hiroshi + Atelier Phi |
#Z)1|12)1I5™ Kawasaki, Kanagawa | 37F Existing

RIEENE. JREEBER (19914) . $iiGH S T 1- XA 1EJL (1993%) ALK — 4 (2001£F)
BEQKBERETHONSDY . TNODEFII170FERICEKRTHIHULWNMERERDOTH
L UNH B, TOEBHERE. AREEICSVTHHTOERCEROERZBUETEND
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ERITETIMTICE S, BEORFICMAT. PN ITRDE TP EE 1 2—FK >
BLEREFERL—HFNICAEICHETSh TS,

COEEEF. 2K, THT32ZEE EERICERSN #HEADL IR FLER
ROFEFEEICHTIREBERETHRETHL TV S, FEBOTERIIREZHFRDOE
FATZRECT RBOHBRISSISRIEENBECED,

HARA Hiroshi is known for large-scale architectural works, such as JR Kyoto Station Building (1991), New
Umeda Sky Building (1993). and Sapporo Dome (2001). Still, their basis lies in the design of a new format of
residences that he pursued in the 1970s. The format is called "reflection house.” meaning that the interior space
reflects the factors of the city and nature. The house of AWAZU Kiyoshi, a graphic designer, is the original model
of the series of reflection houses.

Reflection house aimed to create a base for comfortable living not only in a traditional open house but rather a
closed house within the urban environment of Japan. which has become increasingly overcrowded. Therefore,
light is taken in from skylights into the house’s public area, referred to as the inner core, and other rooms are
aligned symmetrically with the inner core. In Awazu House, the living space extends downward from the
entrance set at the top light and reaches the atelier with a high ceiling at the end. The furniture and furnishings,
including the built-in closets within the atelier, the telephone and intercom, the stands, and the main building
are carefully designed in an integrated fashion.

This residence is full of ideas to reverse the conventional concept of housing space, such as an inner core
opening towards the sky, a downward-facing space. and cityscape-like views embedded within the residence.
This change in thinking will be further reinforced through research on settlements worldwide that started
during the construction of Awazu House.

1. WEL | BEZAABE | 2023
Interior | Photo by MATSUMOTO Toshihiko

2. 8 | |EAARHE | 2023
Interior | Photo by MATSUMOTO Toshihiko

3. 4V | I|BERESEE | 2014
Exterior | Photo by NAKAZONO Kosuke
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4. (S4ER) 1t L3 BERER BRIAR | 1:50 | - |
R AT M—2 2 N—/%— | 501X1060
Finish List of Exterior, Plot Plan and Roof Plan | Pencil and Ink on Tracing Paper
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7. #-AQ F-F17RIIHE | - | - | $R%E A>T b= 2T N—/X— | 546X797
Detail A9F : Shelf in Atelier | Pencil and Ink on Tracing Paper

10.RE7 7/ /AN IR | - | - | 127 8% b~ N—/— | 600X774
Axonometric Drawing of Interior | Ink and Pencil on Tracing Paper

5. FEM | 1:50 | - | 8% A>T b~ 2T ~—/X— | 545X792
Plan | Pencil and Ink on Tracing Paper

8. {HER MR TR | 1:30 | - | $A%E A>T bL—22 T x—/N— | 418X595
Structural Drawing, Detail of the 2nd Floor Slab | Pencil and Ink on Tracing Paper

11, PRUIREBEER | - | - | 127 b= 2T ~—/— | 440x437
Interior Perspective Drawing of Atelier | Ink on Tracing Paper
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6. B | 1:20 | - | A% bL— 2T N—/¥— | 546XT7I1
Detail | Pencil on Tracing Paper

9. BT IV /AN TR | - | - | $RE AT P—P2 T R—IN— | 592X842
Axonometric Drawign of Exterior | Pecil and Ink on Tracing Paper

12. W77/ /ANy | 1:50 | - | 127, $8% b~ 2T x—/3— | 310X875
Axonometric Drawing of Interior | Ink and Pencil on Tracing Paper
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Row House in Sumiyoshi
1976 | K& ANDO Tadao | ABRTM{EZX Sumiyoshi, Osaka | H7F Existing

ChB EBEF{ETZ AV I DFEEVIBERT L, BRFOBERICKELEREZ
527 REEBH DR —BIHICLOIAERTHIDH BT ek REEH-5T NEH
BT YA DHREELDNEHAIAERTH S,
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DHIFED ZLEPSHEBICABEREN SV, BFTP2 BEICITICIRFESBSRIT SR
W EEADOBHICELTHRERRALEDBRICHNIEVSBEZE DS 273 T
PEBERBOLIICBEAZN . RERADPTIL T TOIAREOHFELRTEVOIRED
BERBORNTH /o REES . TORORREBECHVTHREDOHFE LIRS
FABLIICED,

HEISBICTEEZTIODFRTHI_LEBA RICKLHEANTVS, BEEDTS
—VaPEONKEERATIEER. IFNICESECLABNARELE FEDHRAME
MRCRBETEIEORIRPER SN TEY BERICLZFEICH TRV AMDI L
VLEBEH-TLS,

The architectural expression of a concrete box that cannot be further simplified greatly impacted the world of
architecture in those days. Row House not only made ANDO Tadao a world-famous architect, but it is also a
work with the power to invoke an awakening from various aspects and the potential to become a starting point
for new designs.

A residential space, using the central one-third space as an inner yard, is placed on a long. narrow strip of land
for one household at the center of a three-household row house. There is no window on the outer side to let
light in, and the light only enters from the inner yard. Entering inside from the entrance, there is a living room,
and you have to go through the inner yard to reach the kitchen or the 2nd floor. The state of residential space
that makes people have contact with nature, such as outdoor air, wind, and rain, may seem unkind. Still, it is, in
reality, an expression of ANDO's philosophy of architecture to promote coexistence with nature, which the
modern lifestyle still needs to remember. ANDO began to strongly appeal for coexistence with nature in his later
works of large-scale architecture.

His drawings are more than just a means of construction; they are drawn beautifully. He produced many works
to effectively express the originality of the residence, including a collage with photographs, a bird's-eye view
emphasizing the narrowness of the opening. and an explanatory diagram showing the object three-
dimensionally, vividly conveying his passion for drawings as an architect.

1. RE | OREER I
Interior | ©ANDO Tadao

2. 58 | OREBI
Exterior | ©ANDO Tadao
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4. BMREASEECERME |- |- | TUSb 127 | 421X591 5. FEN-BEFFER | 1:30, 1:150 | - | A%, ta3h% . R4 | 417591 6. 4BETE [ 1:30 | - | $A%E, BIA%E. UM | 417X591
Site in the Neighborhood | Print and Ink on Paper Plan and Plan of the Existing House | Pencil and Color Pencil on Japanese Paper Detailed Section | Pencil and Color Pencil on Japanese Paper
7. BEUS=Z |- |- | 127 A% A | 419X590 8. RFAMME/NN—Z | - | - | FULIHE | 419X590 9. 1B PEFME 2B FEFME | 1:30 | - | A% 127 F04E | 419x501
Perspective Drawing from Bird's-eye View | Ink and Pencil on Paper Perspective Drawing of Longitudinal Section | Print on Paper Detailed Plan of 1st Floor and 2nd Floor | Pencil and Ink on Japanese Paper
10. B ER BIER KEHE7 YA 7R | 1:30 | - | $A%. 127 F04E | 419x591 11, WIS MRE-E' | 1:30 | - | A%, 127 F04f | 419X591 12, WiEFMEK-K' L-L' M-M' | 1:30 | - | $A%. 127 F#f | 419x591
West and East Elevation, Isometric Drawing of the Entrance | Pencil and Ink on Japanese Paper E-E' Detailed Section | Pencil and Ink on Japanese Paper Detailed Section of K-K', L-L', M-M" | Pencil and Ink on Japanese Paper
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Competition of Chureito Memorials to War Dead

1939 | FA$LER YOSHIDA Tetsuro #RE#= SAKAKURA Junzo

BEBRLE ERPEXNLHDICERPEREE-TH
FHICHEUBELEEOWEE. XCICREEILEEN
ETETH D 1930EREF. B TIDEBETEIRE
BEERTIMENTET

1939 R ELAE P OMEZEAKXAREBRRE ST
FZOELELTEEDAOICEIELIEAL DA BERE
LCREDHBLEARDEHRERBT2/0. BRNEHOD
THRROTOT7EROBIHCERELERTIEER
V. ZOBEIREEL—BPOBEL, HEHE B
(EFELHMICESR) BB (ARAEHHICER) . E=E
(EINTHETAHCESR) O=RBICHT . RE 8- BEEIE.
FREX. NAHZ. FHBET) IR — LD — &

Chureito is a tower serving as the charnel house and the memorial
tower for those who went to war and died with loyalty and allegiance for
the nation or the monarch. In the mid-1930s, momentum grew for the
construction of such Chureito to enshrine soldiers’ remains throughout
Japan.

In 1938, Dainihon Churei Kenshokai, a newly incorporated foundation of
that time, decided as the foundation's business to construct Chureito in
municipalities in Japan and battle sites in Asia to honor and express
people’s appreciation to the spirits who fought for loyalty by enshrining
ashes of those who died in wars to defend the country. The design was
solicited for different categories, namely Class 1 (constructed in major
battle sites), Class 2 (constructed in major cities in Japan), and Class 3
(constructed in municipalities in Japan). The members of the panel of
judges were ITO Chuta, UCHIDA Yoshikazu, KISHIDA Hideto, KOBAYASHI
Masaichi, SATO Koichi, and SANO Toshikata.

The architectural magazine Gendai Kenchiku (April 1940) features
entries for this design competition using 40 pages in total. Those entries
include designs by HORIGUCHI Sutemi (Class 2), YOSHIDA Tetsuro (Class
2, Class 3), MAYEKAWA Kunio (Class 1. Class 2), SAKAKURA Junzo
(Class 1), and SATO Takeo (Class 2). showing various monument forms,

including a cube, a pyramid, a square pyramid with a flat top. and a

FRIBREVSLBEINTH =

HE[BRAREIFE105 (1940F4BRT) L. 20N
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EARONS, BT FEKMBICLITHEE REE=
NE—BEEREBIEN-X ESICFEMAEORIE
DEEFNHINTVS, [RRER| OLERBREER
BEFHREEZAAMIR T DR RBEREOHRL BT
YA EMBENTES,

dome. NAMA houses the entry design by YOSHIDA Tetsuro, a perspective
that developed the Class 1 design plan by SAKAKURA Junzo, and photos
of drawings showing the addition of further improvements. Through the
pages of Gendai Kenchiku featuring the entry designs, you can see the

various designs planned for a peculiar monument by modern architects.
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1. HHEE EAR | 1:200 | - | 127, KF. 7o | 692x1022 2. EAE F@EM | 1:200 | - | 127,57 ME | 693x1021
YOSHIDA Facade Elavation | Ink and Watercolor on Kent Paper YOSHIDA Plan | Ink on Kent Paper

4 RAEBEK BER | -] 1943 | FUSb E/7OEER | 171%263 S5ORASIE EEM | - | 1943 | FUSh E/7OHER | 159%240
SAKAKURA Tower 2nd Proposal, Plot Plan | Print on Photographic Paper SAKAKURA Tower 2nd Proposal, Facade Elevation | Print on

Photographic Paper

3. MAE—BEREREILILBHRR | TV HEHR | 418x547
SAKAKURA Perspective, Developed Class 1 design | Pencil and Ink on
Tracing Paper

6 RASE-E MER | - | 1943 | 7Ub E/7OMEH | 55%261
SAKAKURA Tower 2nd Proposal, Side Elevation | Print on Photographic Paper
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Tokyo Central Post Office [KITTE Marunouchil]

1931 | ZA$EF YOSHIDA Tetsuro | R#F{CHKX Chiyoda, Tokyo |
201 2F 77 % —R%ERFD L. BVIEL Demolished, Preserving Main Facade

REERRAIASICETIRERRBER L BIEEHEE
B STHMKBOREFETHD, ERBH THEH . &M@
TEAMTHMESFI DD 5BOEREEEREUIIE
FOEROBELCHINERFRETR EDRNT L REES
CEICHWL TV, AL LD EERE DR BRI,
RREEREAMPVEITET. KRR BRERE 48R
T3, #EERVERICE> T RFEREEELTVAL
EIBBEINTHo/ BB ERXADBITICHEV. BO
EBLSHE BRIGEEL TV R M ENh TV T,

2007 EDHBRELEZBICEREDERI TR,
ZLDRFEELEHHSNA HROIC.KRFTRICET
BHEBAVDOEETEND2 X/ DI FEEL. FHRICE

Tokyo Central Post Office, facing Tokyo Station Square, is one of the
representative works of YOSHIDA Tetsuro, who was an engineer of the
Ministry of Communications. Although the land is of irregular shape,
the elevation surface expresses the five-layered beam-and-column
structure while maintaining symmetry on each side. It succeeds in
keeping a good balance between the modern structure and the
traditional symmetric form. The architecture's modern expression is
further emphasized by the exterior wall clad in white tiles and the
black-fitting frame that faces Tokyo Station. During the time when the
postal service used railroads, it was rational that the place was
physically close to Tokyo Station. However, with the weight of the
service shifted to truck delivery, it became less critical for post offices
to be close to railroad stations, except for over-the-counter services.

Discussion regarding the redevelopment of the facility became active,
triggered by the privatization of services in 2007, while many written

requests for preservation were also submitted. As a result, partial

BEELETHEVOIBLNEREEAIEIN T, 2012
FIIVZa—T WA =Tl o7, BIEITEEL T, FTEE
BIRVBIBLHOANEM EREL. NAF O XPERCE
AZhTW-BEaOXERZRISL T REHEEERICE
FBICRTEVIIRELINTVS, FHEFRETIEIS
0 REBRBILIZDOREDO—EHIBERDILLE LT,
YEEICE T TV O ERIEDP B Sh TEY. 24
IVEHEREILTOBHFIRARNS, E—EAF—Z IV
EXN)—=THEhsh TV yNUyE (BI#RY) AREH
FHTEHZEDOD. BRhEH—T & H<ASHEILD,
HLADHTHRRDEETHS,

conservation and utilization were realized, preserving the two spans of
the building frame of the main elevation surface along the street facing
Tokyo Station and constructing a high-rise building behind. The facility
was reopened in 2012. For the refurbishment, materials used for the
interior at the time the architecture was first built were preserved as
much as possible while removing the black marble used for the
octagonal columns and walls and returning them to their original
positions after the frame was repaired. Although the preservation was
only partial, it succeeded in preserving part of the memory of Tokyo
Station Square.

Drawings showing the details are stored in NAMA, from which you
can read about the process of deciding on masonry joints for tiles.
Although the design is based on the Sachlich (materialistic) expression
mentioned in Oral History in Part 1, the architecture also gives the
familiar feeling with its whiteness that stands out and its contour

showing a gentle curve.

1. 598 | fRENTTI72UF71—X | 2008
Exterior | Courtesy of NTT FACILITIES, INC. | 2008

2. AE | RENTT772U71—X

Interior | Courtesy of NTT FACILITIES, INC.
3. RELIES) | RENTT 77307
Interior | Courtesy of NTT FACILITIES, INC.
4. 58 | REENTTI72UF =X

Exterior | Courtesy of NTT FACILITIES, INC.



5. WREFER | - | - | FUS A% A | 417X295
Basement Floor Plan | Print and Pencil on Paper

8. BREFEM | - | - | FUSb SR #K | 418%295
3rd Floor Plan | Print and Pencil on Paper
11, FSLEM | - | - | 7V A% K | 420X160

South Elevation | Print and Pencil on Paper

6. 1BT@EE | - | - | FULb R | 418x295
1st Floor Plan | Print on Paper

9. ABEFEM | - | - | TUS SA%E K | 418x295
4th Floor Plan | Print and Pencil on Paper

12, 58510 | - | - | FUSb $A%E.#E | 590%420
Sectional Detail | Print and Pencil on Paper

7. 2BEFEM | - | - | FUS AR | 418%295
2nd Floor Plan | Print on Paper

10. SEEFEME | - | - | 7V 4 | 418%x295
5th Floor Plan | Print on Paper

13, EERFEREEE | - | - | TS 8% 4] | 590x420
Sectional Detail | Print and Pencil on Paper
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Design of Golf Courses and Clubhouses

1955-62 | #EBHT] KISHIDA Hideto |
#WZ) |2 BT ERSA/RET ftb Yugawara, Ashigarasimo-gun, Kanagawa

FHAETIIBREROEHEEVINIHICHZ—H. EE, JILT7 FRE . EVY—F BE. £
WEESHEBREEVAE AN TEH 1 TNTHEDTST NI BRI HOERBELE
KHERETTRIGED S H o0 FHIZ. TN T7I-XBEDOKETHF NI TEY . O—-XEVF
TNIZEEHEDIE EEIHIAE. 81950 FE LT HPOE0EREIF AT T 54U LE
FHITVS HHE TCEHEEELE LBYDTIVTETH T

ATV THYY—95T (1956%F) (3. RHRIA—-REV ST NI B H & RET L BE
HEAIN TV, LANI AR FE TH 2P MIFTHD, £/ mA/BFEIILT73-X
EHEIR (19574F) b, 18F—IL DA LTIV T7IA—ZADERETTHY . A—ZALA T I Lo
ERE{ESh TV B EN 1B, RBIIRAT IV 7HDERET Tl 1956 FE Tld122R—ILD
O—ZH5,1958FFIC18FR—ILDTINTA—RER>TWD BUEEITIN T VST IFT
7 ZETEIZE (19624 ) (3, 1,2B5FE R . SLEIME. MER1 EH 25> THY RHEOFEIER
BA2HS . RCDBEHAITIBVYIZEEREDEREVBERFADOFEFHVSh TS,

RRIRICE. SBESHF (1958) EVHTIL TS OBBFCHE BB (1958) kEDTY
A1HLTHY, FEPZRESN TS,

While KISHIDA Hideto was a leading figure in the architectural world, he also enjoyed various hobbies,
including photography. golf. mahjong. billiards. igo (board game). and fishing. Clubhouses on golf courses were
often designed by a prominent architect from the prewar period, but KISHIDA engaged in the design of the golf
course as well. He designed four golf courses and/or clubhouses before the war and more than five from the
mid-1950s to mid-1960s. He was a connoisseur of golf and also wrote about it regularly in a magazine.

Yugawara Country Club (1956) was designed by KISHIDA, for both the course and the clubhouse and is
continuously used until today. The cylinder-shaped plan of the restaurant is unique. The Plan Drawing for
Yumoto Hachimantai Golf Course (1957) is also a design for a full-scale, 18-hole golf course, and the course
layout is neatly shown in the drawing. The Kemigawa Golf Course of the University of Tokyo, it was first designed
as a 12-hole course in the plan in 1956 but was later changed to an 18-hole course in the plan in 1958. The Draft
Plan for Hayama International Golf Course and Clubhouse (1962) has a full set of floor plans for the 1st and 2nd
floors, three elevation plans, and one cross-sectional plan. Although whether it was realized or not is unknown,
a modern Japanese-style method of putting a wide-angled gable roof on top of an RC frame is adopted.

KISHIDA also designed a championship cup for a golf tournament called Sankenshinkai Cup (1958), and a
championship cup for igo (1958), and drawings for those designs remain.

2

1. BARINTHY)-05T72% | Hi[FEBHT]
Yugawara Golf Country Club, Exterior View | Cited from KISHIDA Hideto

2. [FEAHT)] REZERFIFABHTI(E, F) | BERERE | 1972
Editorial Committee, KISHIDA Hideto,Sagamishohou 1972



3. BANBFEIILT-O-XFER EER | 1:3000 | 1957 | $A%. 1>V ~—
Y2 gm—)¥— | 504%819 Yumoto Hachimandaira Golf Course, Layout Plan
| Pencil and Ink on Tracing Paper

4. BRENBEARINT7HUEE BEER | 1:1200 | 1956 | A% . 127 -2
~—/¥— | 566X647 Kemigawa Golf Course, the University of Tokyo, Layout
Plan | Pencil and Ink on Tracing Paper

6. EILUEFGOLF-CLUB CLUB-HOUSEEHEZE 1BF@ERX | 1:200 | 1962 |
$A%E PL— 2 J~—/¥— | 283x352 HAYAMA KOKUSAI GOLF-CLUB
CLUB-HOUSE, 1nd Floor Plan | Pencil on Tracing Paper

7. #FIERGOLF-CLUB CLUB-HOUSESHER 2kFEM | 1:200 | - | $A%.
h—2 G m—i5— | 348x536 HAYAMA KOKUSAI GOLF-CLUB
CLUB-HOUSE, 2nd Floor Plan | Pencil on Tracing Paper

9. FAINT-777- NI R&XEH FEE | 1:200 | 1960 | A%, 127 iRk
| 391x543 Toda Dolf Club House, Plan | Pencil and Ink on Tracing Paper

10. ZEBRWET [ 1:1 [ 1958 | #2127 h—22FR—/¥— | 755X422
Sankenshinkai Cup | Pencil and Ink on Tracing Paper

5. RRIEAITNIBBER (+N\F—)V) BER | 1:1200 | 1958 | A%, 1>
T kL= G r—)5— | 561X644 Kemigawa Golf Course, the University of
Tokyo, Layout Plan(18 Halls) | Pencil and Ink on Tracing Paper

8. EIEFGOLF-CLUB CLUB-HOUSEEHEE @K KEM | 1:200 | 1962
| A% hL—2 > n—s8— | 326X553 HAYAMA KOKUSAI GOLF-CLUB
CLUB-HOUSE, Elevations and Sections | Pencil on Tracing Paper

11, EEERAR(E) [ 1:1 [ 1958 | #5127 hL—22F ~—/¥— | 770X505
Go Championship Cup | Pencil and Ink on Tracing Paper
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1963 | k&%EKX OTANI Sachio ZiEdl KIKUTAKE Kiyonori AEIEA OTAKA Masato

=i&#t— TAKAHASHI Teiichi | R#mMZARKX Sakyo, Kyoto
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2

SEE RUER |- |- | FUSb#E | 535%877
TAKAHASHI Model Photography | Print on Paper
BIR 27 9F |- |- | 127 4 | 362x195

KIKUTAKE Sketch | Ink on Tracing Paper

U Braith

o 8



3. BME BER |- |- | 7USb b=y n—r3— | 322420

KIKUTAKE Site Plan | Print on Tracing Paper

6. ABE EER | 1:1000 | 1963 | 8% bL—>F~—/¥— | 1184X842
OTAKA Site Plan | Pencil on Tracing Paper

9. BIEE BEM | 1:1000 | - | 8% 127 Z7Y—2h=> h—Y2 U R—/5—
| 799x1088 TAKAHASHI Plot Plan | Pencil, Ink and Screentone on
Tracing Paper

10

4. FR A-5BEFEE | 1:200 | - | TUSA b= 2T x—/3— | 843X1245
KIKUTAKE 4th and 5th Floor Plan | Print on Tracing Paper

7. KEE 2BEFEE | 1:200 | 1963 | $8%. L —> 2T ~x—/3— | 1182x839
OTAKA 2nd Foor Plan | Pencil on Tracing Paper

10. SBE 1BFER (FHHBH) [ 1:200 | - | BE A7 -2 Fr—/
— | 806x1093 TAKAHASHI 1st Floor Plan of Conference Halls | Pencil
and Ink on Tracing Paper

5. BYE BRER | 1:200 | - | $8% L—S2F~—/N— | 816X1115
KIKUTAKE Section | Pencil on Tracing Paper

8. KE&E WiEE | 1:200 | 1963 | $A%. 1> #f | 8471167

OTAKA Section | Pencil and Ink on Tracing Paper

11. SBE BER | 1:200 | - | A%, 127 27— h=2 b= N—/N—
| 796x1095 TAKAHASHI Section | Pencil, Ink and Screentone on Tracing
Paper
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1964 | E#E#t—+5— LB TAKAHASHI Teiichi+DAIICHI-KOBO [RAE/+RAS HARA Hiroshi+RAS |
KBRFF EA R ER A R BT Kawaminamicho, Minamikawauchigun, Osaka

ARATIERED LRI (BT AEMRBAKENDY X
A= RBIVUERREHEEITORERERDB1-0DD
ETRRE CTHD. PG DHE-MRE. — B E. FEF
—IEFER-BEEEE . FERR. S 5—5ED
FEERECEEEAT YA 2  EREEEETEL F v /N ANDE
BOMABETENKDON e KEF VL INZADIYRE—T
SR EDEREITHRROMRICEDIEEHTELLIET
B, 236 DI ERMDEL DS, BIEH—EIREBBEIC
BIhi BBETIE ButdtAmICE/-5 7/t BB E R
7. ZIHOBRREREE R ICfRIEL T, ZOHERISA -
T HRBE DG HBEDE FBEPEER—IEE) LY
UI—23 05 BIEDBEEEY 2LV IHREGECER

EABINTHY, ZO =P FHES N, fEE B 5145
T%=(1986%F) ICERETEDHON. WEHEIDTERHE RS
LD, RN X v N ZEHEE DD NEHEELEL
THBETNThOREERPILIBICH TR LR SR 1
LTVl hh B,

LRSI FRILEIHRASICL BB R BN
hTHY FETE B OFRICHR-BEDHEEHS
T ALYV I a fisk. RICEERREREBEL TV
3. AR HBEDZDEERHSHBRDS A F Iy iER
TH) . EMAFELTORBMERBTHERPFARN
3. ILENZ AT R DERDERINPKEELDIED
BB TOREELRRV,

SRR X+ NZBBER | B KF
TAKAHASHI Bird's Eye View | Photo by Unknown

EEE RETRBUCERAR | B B E 0
TAKAHASHI Model of Competiton Entry | Photo by NAKAJIMA Kiichiro



3. EE BB | - | - | TUSR SRIE | 261x366
TAKAHASHI Bird's-eye View | Print on Coated Paper

6. BBEREN) |- |- | UL KR | 261366

TAKAHASHI Plan of School buildings (1) | Print on Coated Paper
9. BIBE Fifit>a— | - | - | TSR SR | 261x366
TAKAHASHI Plan of Art Center | Print on Coated Paper

4. BEE ERE | - |- | TUSN IERIE | 261x366
TAKAHASHI Perspective Drawing | Print on Coated Paper
7. BREREG) |- |- | TUS IR | 261x366

TAKAHASHI Plan of School buildings (5) | Print on Coated Paper

10. BE TEHMEER | 1:600 | - | A% b~ T ~—/¥— | 842X1455
HARA Plot Plan of Central Zone | Pencil on Tracing Paper

5. BIEE SFRER | - | - | UL IR | 261x366
TAKAHASHI Plot Plan | Print on Coarted Paper

8. BE 7ELTU—F—Ib | - |- | TUSR IR | 261%366
TAKAHASHI Plan of Assembly Hall | Print on Coated Paper

1. RE B | - | - | $8% -2 T x—/— | 843Xx1170
HARA Perspective Drawing | Pencil and Ink on Tracing Paper
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Inter-University Seminar House

1965- | HEREIE+UMEE YOSIZAKA Takamasa+Atelier U |
RRENEFH  Hachioji, Tokyo

KEEIF—NTRIEA60ERDZEEH EEL I MADEEXZDOHEEETHI
BIN1965FICAEE TV 2D DD FIEEL . MEIEAHICREIT BRAA L WL
FIVFBIDAE BVHERROBE. ESIVFRORREIF . BALI -V NEDE
BRYUBAGHEICERBSN/-BARREEN RO TH /D TORGEREEELR TS, I
BOFOLHAEREERELTOAERZEFEIF— 3 BAEEICTRICESH  BEGK
RICRS T HRADEIF—EBNCHFIAIN TVS,

HIRFEIE 31950 51952 £ TIL-VE AV IO TR TICEFEL. A2 7U—MTHL
DREEHIEETANEEREZR T O 2H>/-VE 1P TEEDLANICL TV S, ZOSEL,
EHRO—EDIERICHONDH . KFEIF—NIRERDEWESIVRNRIEVSBELI L
ISYVU—bDERS. AEROWRIRT . $HODEE Xy T 7O7REFBROEEEICLZF A
FIVIEEEE MEBASHTISUYBEISIELTVEIICEHR LS,

KEFEEIF—/\IRIE, 1989F L THAICHWE RS ITONEOERI &) RIEEF
(314008 & HBZ B RICIF RV EIP RN ER 4L EEDRVETORENG % &S
h HEBICh =215 D BB 7RI TLVS,

The Inter-University Seminar House was constructed under joint operation by major universities in Tokyo in the
1960s, when the student revolutionary movement was active, and several facilities, including the main hall, were
opened in 1965. In the early period, there were main facilities, such as the inverted pyramid-shaped main hall,
auditorium with a gently curved roof, pyramid-shaped central seminar building, and accommodation facilities
with accommodation units laid out around a small common space. The facilities have been continuously
extended and reconstructed thereafter. Although the activities of the common seminar for universities that
served the central role to run the facility slowed down over time, the facilities are currently used not only for
universities but also for seminar activities for business people.

YOSIZAKA Takamasa worked at the atelier of Le Corbusier from 1950 to 1952, where he witnessed the
transformation of works by Le Corbusier towards the sculptural form using exposed concrete. The influence of
Le Corbusier can be seen in the series of works by YOSIZAKA. With this Inter-University Seminar House, the
sculptural form of concrete showing an inverted pyramid shape and the dynamic space combining the atrium
inside the building. the slanted wall, and skipped floors, makes us imagine that he was trying to reach the
horizon surpassing his teacher.

Regarding the Inter-University Seminar House, there are more than 1400 drawings from the eight periods of
construction through to 1989. The items include highly condensed drawings of the tile layouts and decorative
factors, showing traces of detailed consideration.

1. AN (RR) | B AEREL
Main Hall Exterior (Night View) | Photo by DAIGUJI Katsuhiro

2. ABIERZ | B AL
Main Hall ex-Dining Room | Photo by DAIGUJI Katsuhiro

3. AERIROR LI | BEASTIMEA
Main Hall Roof View | Photo by DAIGUJI Katsuhiro



4. 18 BB | - | - | A% FL—> T n—/N— | 272397
1st Phase Site Plan | Pencil on Tracing Paper

7. ARE FiE 168 | 1:100 | 1965 | $3%. hL— 2T ~x—/3— | 406X552
Main Building 1st Floor Plan | Pencil on Tracing Paper

10. A8 4F HAW17. BEBTLFvZbI7U-h [HEE]FEM | 1:5 ] 1965 |
A BIRE . FL—> U N—/¥— | 409x557 Main Building Detail of
"Medama" [the Eye] | Pencil and Color Pencil on Tracing Paper

5. AfE & k| 1:100 | 1965 | A%, hL—>F ~—/3— | 400X552
Main Building North Elevation | Pencil on Tracing Paper

8. 14 ¥—EXt>%— Wil | 1:100 | 1965 | $A%. F—2FN—/N— |
406X557 Service Center Sectional Drawings | Pencil on Tracing Paper

11. 788 X KEE FREVEIRT [ 1:10 | 1978 | SR bL— T m—s8— |
443%x592 Koyu-kan [Communication Room] Floor tiles Layout | Pencil on
Tracing Paper

6. 788 Wi X-X | 1:100 | 1965 | $A%, bL— 29 ~—/¥— | 401X553
Main Building X-X Section| Pencil on Tracing Paper

9. 7H kAR FE KiE | 1:100 | 1976 | $h%. @INE A>T F—>
> r—iX— | 421x594 Koyu-kan [Communication Room] Plan and
Secion Drawings| Pencil, Color Pencil and Ink on Tracing Paper
12. KBE FREIF— FIY A-CEIT [ 1:1]1965 | $a% -2 7
~—/¥— | 408%556 Main Building and Central Seminar Building
Detail of Handrail | Pencil on Tracing Paper
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%ﬁ@@ I:l I—j‘l" ﬁll West Side Plaza of Shinjuku Railway Station

1966 | IRAE#= SAKAKURA Junzo | R#TEX Shinjuku, Tokyo

;FEE%—§J [ [%E%ﬁﬁ% Kanagawa Prefectural Government New Building

1966 | IREXE= SAKAKURA Junzo | #Z)I|IE44&H Yokohama, Kanagawa

1950 K. 60FERDIRAE= (I, XILMERICHA T,
FFERR. EEXLESN R, EHMBELLE HICH
WTRRESNBHEREFFOREHCEAAICH A K&
BRHERL,

FEEOEE L. HEREORAILS SRR KIS
B ETOHKIN T nE  REDEIE LEEIEE-EDV X
At B —ETHEEITH B AL 61FIC/NHIDH
RRAEOEL - NHSEEEAE (HEREOFEE
V) DEFEHIIRE . BHEDT YA 6B [RHIE3BOE
EYPELTEESND LA BT EROBTR S AT L
PRIZBEBEELY. ThE60mX50mDE X AKX
DARO%EERIBETRRUE ZOBIILDELEH
BAEZARIE.BEOALZORBES L7, 2K300m

In the 1950s and 1960s, SAKAKURA Junzo was actively engaged in the
design of facilities that are necessary in an urban area, including government
buildings, commercial and cultural complexes, and offices, in addition to
cultural facilities.

The West Side Plaza of Shinjuku Railway Station is based on a plan to
establish a commercial and business center inside the area of about 960,000
m3, from Shinjuku Station West Plaza to the site of the former Yodobashi
Purification Plant to bear the role of a subcenter of Tokyo. Before the West
Side Plaza, SAKAKURA had also designed the Shinjuku Station West Building
and the Odakyu Department Store. The plaza was planned as a three-tiered
structure and had a major problem regarding the ventilation system for the
wide space established underground. This problem was resolved by the
enormous, elliptic cylinder-shaped opening. 60m long and 50m wide. The
view of the ramp running along the inside curve of this ventilating opening
became a symbol of the West Side Plaza. An urban-designing method to
design multiple examples of architecture uniformly was adopted, with both
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HENEFFTEE1928FICB T U-FRBERDERF
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the Shinjuku Station West Building, 300m wide, and the adjacent 100 m-wide
building covered in the same aluminum-cast panels.

The New Administration Office of Kanagawa Prefecture is a government
building with a total floor area of 37,000 m2, constructed next to the imperial
crown-style main building that was completed in 1928 across the street, and
connecting to the main building with an overpass (bridge). It is a steel-
reinforced concrete building rising13 stories above the ground with one
basement floor. Based on the oblong rectangular-solid form, a well-balanced
structure is realized with lightness expressed by balconies with aluminum
louvers and a heavy volume expressed with the tower-like tiled walls. In the
floor planning, a core system to place elevators and lavatories in the center
part was adopted. The renovation of the New Administration Office, including
the seismic isolation, was implemented in 2018 to secure the function of
Kanagawa Prefectural Government at the time of the occurrence of a large-
scale earthquake and tsunami. The building was reborn as the most
advanced administration office in Japan.

1. SEEOETE S8 | BRE RF (RAEZERERER)
Exterior | Photo by Unknown (SAKAKURA Junzo Archive)

2. HENETHTE S | BE ABEX
Exterior | Photo by OHASHI Tomio



3-6:¥TEFOEHE West Side Plaza of Shinjuku Railway Station
T7A1:#E/IRTHITE Kanagawa Prefectural Government New Building

3. N—Z | #BR | - | SRE. 127 b= T m—¥— | 224x329
Perspective | Pencil and Color Pencil on Tracing Paper

6. TF1BSFER | 1:1000 | - | FUSh | 420x294 *EiEaRE
Basement Floor | Print on Paper *Reversal

9. B | 1:200 | - | $A%E. 127 hL— Y x—/¥— | 548x800
South Elevation | Pencil and Ink on Tracing Paper

4. WRRE/S—Z | - |- | A% A>T F—Y 2 FR—— | 417X671
Interior Perspective | Pencil, Ink on Tracing Paper

7. BEBEZEAR | 1:400,1:3000 | - | $8%. 127 b~ X—/¥— | 544X800
Location Map | Pencil and Ink on Tracing Paper

10. FALWIER | 1:200 | - | $A%. 127 h—>2 Y ~x—/N— | 546X801
South-North Section | Pencil and Ink on Tracing Paper

5. BANE/ =X | - | F | 8%, BIE PL—>Fx—/N— | 413x634
Interior Perspective | Pencil, Color Pencil on Tracing Paper

8. 6FF&ER | 1:200 | - | $A%. 127 h— Y ~—/X— | 545X800
6th Floor Plan | Pencil and Ink on Tracing Paper

11. SFEABHEIEFEFEAME | 1:50 | - | A% 127 M—22 T N—N
— | 545X800 8th Floor Seat Plan Detail | Pencil and Ink on Tracing Paper
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1968 | #iJIIE%E MAYEKAWA Kunio AEEA OTAKA Masato

BHEOIKIAN(EALFTHEERSE. B85 &
AT ORBOALNT MBI EER78EM (BF) R
ETE42,800nild. REEPEREELNIEBDICKEN FER
DIEREATEKERE. ARAROEEHEELLIE
DEHIIKEZV KEEB LU O NEEADSEE)
B AHRERATERICHL, BS#EE BXEE.
ESBIZEHATEDEVIEELREHELEDLIICRITIE
B30 BEOERHNEMEERNTSMEEIRHTS
P BESLDREED BTz REFEIL HIREAN—ZT
A=V (ZEEE) CHEERRRL DD BV REE B
FHE#H—FETH-7

BIEH T SBOXET 1 Gl Xy FEeREBESE
1-RIEA RSN THY) I FEOEO MR B TR E B
1=3RIBR T A IBF DEET CHAIBFESREDLOILE L

A&EK OTANI Sachio | RR&FHHEKX Chiyoda, Tokyo

EEPEVE @FIEIX TSI —RERFER) &23%1T0S,

AKBFXRFR EEBEFEROBREL. EHEE
PREBELEEMD T EERTATLERICEBEIA T
%, LRETIR. PPRAEBNLEREH TV D, KE
ARG B REPICGEEEZEBILAFEROTA 2
—LEFRIC ABICKZRRIGZHEZETET 5, #HED
BEBZHEEVEIIC EOLEERESE HEEHT
BEVSETRERSLTVWS, HIC.ZhZThOEEHNH
LHEh TV,

BRUTWB3EDEIR. WThEEEPELDHRETFiE
HEHBEL. VDI EL Z X LOERICH T LAULSREIL
OV REE LI REDIRBIHICEALZDDTHY. EX2
CHBDEREIEICLDZEDTH 7. ZNDAT.BEICHTD
BEARECRREOZELERUTEY., EBRRV,

AER BRER | {EKF (KBEARERTER)
OTAKA Model Photography | Photo by Unknown

KEE R o7 (BUbICBHRT2MMEMOBE] |- |- | SRE AT M-S~
/¥— | 286%254 Study of Urban Axes around the Site by OTANI | Pencil and Ink
on Tracing Paper



3 RINE 2FEBRBEBRryF (@) | - | - | . BINE -2 T N—
15— | 280%x562 MAYEKAWA Bird's Eye Sketch | Pencil, Color Pencil
and Ink on Tracing Paper

6. KEBE SKEFEN. 6k FHEM. 75 FE™. 8pFEE | | 1968 | 1.~
L= m—i3— | 840%1320
OTAKA 5th, 6th, 7th, 8th Floor Plan | Ink on Tracing Paper

9. KBE 04 2B F@EM | - | - | $8E. A>T bL— 2T ~—/N— | B47X1405
OTANI 04 2nd Floor Plan | Pencil and Ink on Tracing Paper

4. FIR EERLER Ty FEE0H | - | - | 0E, BIRE -2 T R—/—
| 285%577 MAYEKAWA Sketch of Bird's Eye View | Pencil and Color
Pencil on Paper

7. KBE @1 | [ 1968 | 127, &% -2 T x—/— | 840X1318
OTAKA Elevation | Ink on Tracing Paper

10. KAE 09 AR ALRSIAEMR | - | - | 8% A>T h—2Fx—/— | 847X1100
OTANI 09 South and North Elevation | Pencil and Ink on Tracing Paper

5. I FERE | - | - | $h%E. &% Fht | 976X785
MAYEKAWA Scheme | Pencil and Color Pencil on Blue Print

8. KBE A-AER. B-BEiER | | 1968 | 17, bL—2Fr—/3— |
845x1315 OTAKA A-A Section B-B Section | Ink on Tracing Paper

11 KRB0 BERA) |- |- | A% A>T bL—> 2T N—/— | 846
X1098 OTANI 10 Section(1) | Pencil and Ink on Tracing Paper

55



56

IR EEE Y & —
SEE s

1970 | HREE+UIFRE YOSIZAKA Takamasa+Atelier U REEEM %R SAKAKURA & Associates |

HWZ)IIEZHWTE  Ashigarashimo-gun, Kanagawa

HAYD2ERFERE RE THY . B/ HICHT 2 RRE
MEREL T B DREEFLHEL. BHADEZICET
BPEVIRICEETBSHSELEZF P ROHS5N T, 1970
F2ARICHHOYISNI-FE1RFETIZ. 390DEHEEL ).
ZDEDDOBIE N/ AERD E2ERFEICHEH, 1971538
ICRBHOMBINHENBIENAD BRI IOE
BRBUICEEShh o7, BRREOREN BEINED
DEBDNS,

HERFEIL EIED Y OISR & AR DAK ZDE L
(CREVHEDIRISEER T TV, KFEEIF—/N\I X (5]
50HZER) (3. #rh( RIS B ASE TH o7 COFEIS BE
ZRET LIS APICIEDIAA SRS T Tz KER DR
DI BRERITRNy T T M ER LT, ILAR BRI

KN T3, Wi #IEE R5E. FRHERT — Il
EFPAVSNTHY, BIEADEROEOD DD Z B,
RE RREHH) RS EFHFEER DT 21— L%,
PREIEUTERIL DD 2D BELTA) 12— LEFHIR
HEEBIIIMHMTBENIT YA THD, KEBHTR
EXPWRIETENUEEBICE>T . ELLEEREDBRERL
TRIBRSNh TV, HEEICIE KA (KEREH) £
INFEEShTHY, COETRATZADT A 12— LEEFESE
BASERICEUOTHICERL TV 2R BIRZR Y,
ChoDEMTH BHOTEE REROTEREV
STHEBREOREERMIHY. ChoNEETHEFHIED
RIZ 4 NDYIIRE) ZD = h— % TN F 2T T
E HRFOERIBIRE A TS,

EORE HWEH | - [ 1970 | TULh b= dR—/N— | 391x273
YOSIZAKA Model Photography | Print on Tracing Paper



1. HIRE B2 EHE | 1:1200 | 1970 | A%, BIRE. 1T -2 T n—
13— | 556%814
YOSIZAKA Site Plan | Pencil, Color Pencil and Ink on Tracing Paper

4 RERREBANE  BUbLAFETE | 1:1200 [ 1970 | 129, X7 )—2h—
> T71)V 1 | 598%840 SAKAKURA Tokyo Site Plan | Ink, Screen-tone on Film

7. EBRE BREFEM | - | 1970 | FULh AL—2Fn—i8— | 279X403
YOSIZAKA Sectional Detail | Print on Tracing Paper

_ P

2. HORE 2BE3RSFER | 1:500 | 1970 | $A%E. BIAE. A>T b~ T R—/¥— |
525x797
YOSIZAKA 2nd and 3rd Floor Plan | Pencil, Color Pencil and Ink on Tracing Paper

5.RE(RREHME FEM | 1:500 | 1970 | 129, 27— h=2 T4V L |
598%x841 SAKAKURA Tokyo Plan | Ink, Screen-tone, Film

8. IRAB(KIREHNE BLAE | 1:1200 | 1970 | F—32FR—/X— 127,
$A%E | 843%1457
SAKAKURA Osaka Site Plan | Pencil and Ink on Tracing Paper

3. EBRE WER | 1:500 | 1970 | $8%. 127 bL—>2Y N~/ | 537816
YOSIZAKA Section | Pencil and Ink on Tracing Paper

6. A (RREHME WER | 1:500 | 1970 | 127, 29— b2 T4V 14 |
598%x845 SAKAKURA Tokyo Section | Ink, Screen-tone on Film

9. WA (KBREFPNZE @1 | 1:500 | 1970 | hL—>> T N"—/8—]
127 $A% | 842x1404 SAKAKURA Osaka Elevation 1 | Pencil and
Ink on Tracing Paper

57



58

KRy 25—
| B A B B
Y £

1971 | #i1)IIE% MAYEKAWA Kunio A&3%k OTANI Sachio | 75X, /¥ Paris, France

1 9691£ BREMOEBDORD 21275 AKIEES IV 2K ERy—b N DFOER
(OERET T VA B MEZ EOERAEMH A EH T8 RRL. §CEEE
l%‘!i?.%xn D HESN . COANRB BERD v - TI—J12BEZERELT.
197157 B CERHES HERDED IS LV ET/EVFv—R - OJv— AL DEERE
FRISBAL(1977FBT) , RREL. B OFERAIAGE 53T S, TXHL—5—, 5%
FEBEHL . WODhANSTY-THA U EFIThB EI DT 1 DEBREE T,

BADOHERBRER- BN 1970 R, 51)I[I3BA & TEDEMEE 18
MEEERETLTHY. ZORBIIL L HDHNEEET R TS5 F—RERT D51 EREI S IR & — ISt
EEh-BRIEEREVDBICH T COANISERS. Bt fICABROHE AL 3E S
bEHER. ERICEEREZEEL . ZOBICTALT—FEERITREVIBETHY, S5
BURBEEVORBDERE RDEN TED, —H . ABER B L FICABEOHLE AL TS
ERAS=TAY 21— LEREL. BN\ VS B LBRIC AR L EE T I E B 2E T
BT BERICES T TP DHAMS AELREDEELISIRLTVBIALANETH >,

HEEEEHLJ BT/ UFv—R-OVv—2) | REART—F77F 27
Exterior (Design : Renzo Piano and Richard Rogers) | Courtesy of Nikkei Architecture

AR (REEHLVE7/ VFv—R-O0Yv—2) | ®EEFEDIRR R EEFE
Interior (Design : Renzo Piano and Richard Rogers)| Photo by NAMA
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AXONOMETRIE

CB 2

FHOTOS DE MAGUETTE

AWE DR MENARD

3. BilllZE CB1 PLAN DE MASSE, COUPE
FACADE | 1:500, 1:200 | - | 1> $a%. 7>
M AL R=22Fm—/¥— ] 1670X800
MAYEKAWA CB1 PLAN DE MASSE, COUPE
FACADE | Ink, Pencil, Print on Film and
Tracing Paper

4. #iJlI%E CB3 AXONOMTRIE (ZBFET v/
AT |- |- | AT SRE TV TIVAN
L= == | 297x420 MAYEKAWA
CB3 AXONOMTRIE (Axonometric drawings) |
Ink, Pencil, Print on Film and Tracing Paper

5. gill|ZE CB2 PHOTO DE MAQUETTE, PLAN

[ -] 120 $RE TULM TV L =S T =
/N— | 297x420 MAYEKAWA CB2 PHOTO DE
MAQUETTE, PLAN | Ink, Pencil, Print on Film
and Tracing Paper

6. ABRE BREX-FERE |- |- | 7US K|
880%x985 OTANI Site Plan, Plan | Print on
Paper

7. KBE FERyF WA F |- |- |

12T =22 FN—/3— | 445X625 OTANI
Plan and Section Sketch | Ink on Tracing Paper
8. KEE WAER | - | - | TUSAE |

885x1711 OTANI Section | Print on Paper
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National Sports Complex Singapore

1972-73 | A TFRE=+40TT- LSRR TANGE Kenzo + URTEC | ¥>#F—JL Singapore |
SHEIZE. 72:2L1980F K& ¥ (C— /=B EE X TEBE. Unbuilt Project but Partly Realized in the late 1980’s

URBAN PLAN A (MASTER PLAN STAGE) | 100'=3/8" | 1972.03 | 71JV4 Film | -

A TE=OBICHHETEEBELRBFICEATOCESE BFRIICBFIT
STRFRFDEEVRD TV HDTHY A TR EREHASTOY M KEE
Eh3EDhD, UBEDFTIIITI— Y I TIETZDUX R THRR—Y &>

—ETEEDEREEKFFSN TOSY  REFES KREVREN DI HR—IV-ZX
K=V ATy X THD, EHeRISLBADHAICEBE SN, BHRIEZOREREIL
SICE AN, RO EBCEEBR (RiFILBISEDPSLANI D) B HBEND FFTO
ERICKLHONBHFBEHZ D KIRF EOSHZEEERHED. BIEDE>Z)L
T AN BREUECBETE CH .

B3, 2> HR=IOFROERISES TU—FEBDRT, =20 IICHEh =i
RiH 3, 2l BAFRESE P OELT KN OBRFRE S, B LRSS, 7L
BEDEE MNP RSN, 1972FIAP BHMIN - REHF R THY, 57=20D
REXEI; 62, ROZ<OHAF RSN TOBDIZAEIAT. BICEALTKID
EBABRESED . K4 KOX/NDORESHEEBEILILIEHEETHIVEDEIC
STEIhTVSH IERE R2E. RBETREC FREFHREICT—FROE
EEPRAD, ZND%.12B. BF2R. OB ICEERESER SN TVBH | R2T 11375
ICELTERBShS X/ INDERBRREISEKAREIHICERL TS, 3DDAEEHR
BB ESLESRE FATICHTIHADHFERBLTNDENZS7255,1980
FERFFLEICCOHEIIBOEBEED. ZO—BITER L,

The attitude of TANGE Kenzo thinking about urban planning and architecture at the same time was
precisely what Asia and the Middle East started to require then, and TANGE received orders for projects
from various regions in the world. In those days, TANGE was asked to make a plan for sports centers
also in Kuwait or Riyadh in Saudi Arabia, but this National Sports Complex Singapore is of the largest
scale among such similar projects. It has characteristics that are often found with the works of TANGE.
including facilities aligned in the same direction, pathways set threading among them, and the main
path running through the center (reaching the restaurant floating on the ocean at the end). It is a
geometric, methodical layout plan with a clear axis line, similar to the plan for the venue of EXPO "70 in
Osaka.

The venue is near central Singapore, located behind Marina Bay, between two rivers. In this place, a
sports complex was planned, including the main outdoor sports arena, large and small indoor arenas,
an athletics stadium, and a pool. The first material is dated March 1972, showing two layout plans. The
plan with the largest number of drawings left is the plan dated September 1972. Large and small
arenas are planned face-to-face along the bay, reminding of the large and small gymnasiums in Yoyogi.
However, the elevation plan shows that the building is not of a suspended structure, and depicts an
arch-shaped structure at the center in the longer direction. Thereafter, revised plans were made in
December, and the following February. but studies are concentrated on the large and small arenas laid
out along the bay and the swimming venue. The row of these three large sports arenas symbolizes the

world's expectation for TANGE. This plan was restarted in the mid-1980s, and was partly realized.
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1. URBAN PLAN B (MASTER PLAN STAGE) | 100'=3/8"" |
1972.03 | 7Jv L Film | -

4. GROUND FLOOR PLAN (SCHEMATIC DESIGN STAGE -REVISION- 2)
(£%% Left Half) | 1:600 | 1973.09 | 7JV4 Film | -

7. 1st FLOOR PLAN (SCHEMATIC DESIGN STAGE -REVISION-2)(A¥4%
Rigft Half] | 1:600 | 1973.09 | 7¢JVA Film | -

2. LANDSCAPE (SCHEMATIC DESIGN STAGE) | 1:100 | 1972.09
| 74V L Film | -

5. GROUND FLOOR PLAN (SCHEMATIC DESIGN STAGE
-REVISION- 2) (%% Rigft Half) | 1:600 | 1973.09 | 7JV.L Film | -

8. SECTION, PLAN (SCHEMATIC DESIGN STAGE -REVISION-2) (%
#4 Left Half) | 1:200, 1:600 | 1973.09 | 7+4JV4 Film | -

3. SITE PLAN (SCHEMATIC DESIGN STAGE -REVISION-2 )
[ 1:1600 | 1973.09 | 7JbL Film | -

6. 1st FLOOR PLAN (SCHEMATIC DESIGN STAGE -REVISION-2)
(£%% Left Half) | 1:600 | 1973.09 | Z7-1JV4s Film | -

9. SECTION, PLAN (SCHEMATIC DESIGN STAGE -REVISION-2)
(B¥4 Rigft Half) | 1:200, 1:600 | 1973.09 | Z7¢JVA Film | -
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Aquapolis, Okinawa Ocean Exposition

1975 | 1758 KIKUTAKE Kiyonori | 3482 E 858 A< £BET. Motobucho, Kunigamigun, Okinawa |
HREIE AARBERAREEHS. =FE T Collaborators: Japan Ocean Industries Assoc, Mitsubishi Heavy Industries, Ltd. |

77 ¢ ¢ Demolished in 2000

[ LER™ 3. 1959F [EEEE]. ZD%19605F
[METABOLISM/1960 #BHANDRE[ICTRKIN, A4
RUZ LT IW—TERETIRGE THoT-. M EERREE
BES (1975578198 - 1976E1818H) ICBLT. BF
BRI R ULT7 I T7RUZEWSHEsE TERARIICKRIRT S
C&Ehotz, COREERIE 4ARDOAT—/NIVERFThBE X
BFE KRICEATHY[EBKIEF | EHFITND) D EIC16
AOHBEFOHE (ATL)EALTTERMEZADBETH
Y BAT—NVADZ L IIBKREFEATHET, MR B
FISED RS ZHISMDS20mETEIL TE . HTERICHBY
1 F THE200METH BN FIRETh o7, HRYDEE
EREHELTC EBEROACSBOREE R

The concept of the offshore city was first announced in 1959 in the
journal Kokusai Kenchiku, and thereafter in 1960 in METABOLISM/1960
THE PROPOSALS FOR NEW URBUNISM, and was an image that
represents the metabolism group. The concept was partly realized with
the facility called Aquapolis, exhibited by the government of Japan in
the International Ocean Exposition held in Okinawa from July 19, 1975,
to January 18, 1976. This facility was structured by setting up 16
cylindrical columns on the huge float called the lower hull (hidden
inside the water, and also referred to as a submarine body) to prop up
the main deck, and the depth of the facility sinking underwater could be
changed from about 5m to 20m by filling the tank inside the lower hull
with seawater. It could also be moved up to 200m off the coast by using
the winch set at the lower part of the column. It served the role of the
main venue of the Expo as the world’s first offshore experimental city.

On the main deck of the Aquapolis were the Aqua Hall, housing a large

TITRIZDERRICIE KRR REREREH
D[TIT7H—IV] . BEREDFEHY, ZO LD ERRICIE
AYR—MRABIBIE TV TR FON . FTET I 7RY
AEEHDHENAEEHL100mX100mE EAELLTERETL
THY DBICT I/ AT AL ZOEHHIRFZDTEETR
TSN TVl EE RS/ EBNTUVS, 1

INEICOTREROERNCG. SRR R, THERi2
BAESBDIAZAN ETHRESGETN BEHPOERE
TED a7 IV THEKERET D EN HES,

BEXR TR SESERFAP RIS 1993F
(ZEAEL. 20004 (C_EiBICRiSh TSN,

*1 19934 4A24HBHE. ¥ +5')—MH-F1T7E3IRE [HABITER| TOFHH

screen and a makeshift stage, and a cafeteria, and the upper deck had
heliports and an area for hydroponic culture. KIKUTAKE, being
conscious about the unit structuring a city. designed the Aquapolis
using the unit of 100m2, and he mentioned that he later learned that the
city of Buenos Aires was planned generally on the same dimension
system.*1

Archival items under research for storing include many slides and
videos, such as briefing materials and construction records, so you can
understand the process from planning to implementation and also from
the visuals only.
After the closing of the Expo, various utilizations were considered, but
the facility was closed in 1993, towed to Shanghai in 2005, and
demolished there.
* Held on April 24, 1993, as a lecture in "HABITER." an exhibition on
KIKUTAKE Kiyonori, in Gallery MA

1. B | Bk
Exterior View | Photo by Unknown

2. SV | BEREE
Exterior View | Photo by Unknown



3. HBAREIR | - | - | 120 b= T R—iN—# | 1299X846
Comparison chart of Building Types | Ink on Tracing Paper

6. 27y F (RBEHRryF) | - | - | K#2 4K | 356x270
Sketch (Perspective of Bird's Eye View) | Water Color on Paper

9. XEM. 7TV A IE | - | - | RFINER
Elevation, Axonometric Drawing | Color Slide

AQUAROLIS

4. KISEEOK-BE | - | - | 127, Z7Y=2h=2 b=y FR—/N— | 584X
548 Comparison of Various Plazas | Ink and Screen-tone on Tracing Paper
7. 245 9F | - |- | 420 b= m—iX— | 452X311

Sketch | Pencil and Ink on Tracing Paper

10. BER. MER | - | - | R51FER

Site Plan, Section | Color Slide

5. 27 v F (BN —2 IV —MEE) | $8% A>T hL—2 2T N—/N— | 633X
844 Sketch (Scheme of Zoning Diagram) | Pencil and Ink on Tracing Paper
8. xybh7—UE | - [ 1973 | 127 .4 | 209%295

Network Diagram | Ink on Paper

11, A7—/ WV (FE) F@ER | - | - | R58E#

Lower Hull Plan | Color Slide
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Motomachi Apartments, Chojuen Apartments

1969-78 | KEHEA OTAKA Masato | [REMFX Naka-ku, Hiroshima |

BABBECREETEELMBHERAE SBEE
@ DFITH D,

BEITH#HX (L. EBBOBEICABEL. »2TUIHDH-Oit
R Th-o7-0 B BB RS LEFTh A RRAEET
PEBH R EL T, 1968 FEDEHEIEIEDNHEICEL>
T BEMPERELY FACEREE (B T0R) . >
avEL T - NERERELREDEFERB .
ARPEFRMORFLE  AXYOARESBERE
BRI FIREICE T,

KB FIEBOTCHEEET /- (KF24ES
B)Z2ELLTHY EFE2BOLEEDICLAENICEZD
R BEBEEKRICLODH.COTIREARMICHETIC
EY3AZM7 (EH36m) D LICEET77O0—F95B4

This is an important example of urban planning and the construction of
high-rise apartment buildings that makes an imprint on the postwar
history in Japan.

Motomachi Area is located at the west of Hiroshima Castle. Although
the place used to be the city center, the area was covered with poor-
quality wooden houses after the war, often referred to as the “atomic
bomb slum.” With the revision of the City Planning Act in 1968, Japan's
first large-scale, high-rise and high-density redevelopment project was
realized jointly with the prefecture and the city. newly constructing living
infrastructures, including high-rise housing (20 stories at the highest), a
shopping center, an elementary school, and an assembly room, and
developing parks and coastal green areas.

OTAKA was in charge of the design of Harumi Apartments (see catalog
page 24) under MAYEKAWA Kunio, and incorporated the general idea of
Harumi uniting the two stories of housing three-dimensionally. However,
here a unit is made with four housing structures, two A-type (exclusively-

17 (FF42m) 2 Z2F e AN TAR T11ZvbEdBIE
T HABRTOEBEEZR/IMEL TV S, £/ BB TIIRR
TELEDHIABEOEAT(LICEL B ZR DR EERL
TV, BiBEAREBEDDIE . EAIIThES >/[<D
FHIREQERFEETHET RANDEZEZRS
L JBWMERERERB L, SHIC FHRDE S E b
DO BLER%ZRITAIET . AFNEE EFEBER
TEfo BERISREMICREI SN0 @RI ED
400 ZEBZBREPEBOEEENG HY . REICHS
TBERDIEN TED - LEERED[RELMDER
AKBEADTE] B (2016%) THHFShAA—FILER
M—-BHTHEEL2ZOTOVIIMIDVWTHIASI TS
. XKEDEESZFHRURARIETHEI_EN B DS,

owned area: 36m2) facing the side corridor and two B-type (exclusively-
owned area: 42m2) approachable with stairs on top. to minimize the area
for commonly-used corridors. He also established an open space that
could not be realized in Harumi by preparing a piloti on the 1st floor.
What largely differs from Harumi is the 90-degree bent layout of the
residential buildings, reducing the shady area on the northern side and
securing a wide space between the residential buildings. Further, a
three-dimensional rooftop space is realized by preparing a rooftop
garden while changing the height of residential buildings. Because each
residential building is designed in a phased manner, more than 400
drawings and many photographs are left, showing the different stages of
construction from which you can observe the changes during the long-
time period. The oral history material produced for the exhibition “Uniting
Architecture and Society The Approach of OTAKA Masato” held by NAMA
in 2016 also refers to this project frequently, showing that this was
OTAKA's representative work embodying his philosophy.

1. 2% | RE®EART7 —¥F70F27
Aerial Photography | Courtesy of Nikkei Architecture

2. EHIVTOBRAER | REBRT—X77F27
Rooftop Garden of the Shopping Area | Courtesy of Nikkei Architecture



10

3. HETE-REEBR BER |- |- | 127 -2 T x—/¥— | 1064X
620 Motomachi and Chojuen Apartments Site Plan | Ink on Tracing
Paper

6. £ETEH 28 55237 FEFME | 1:50 | 1969 | $A%E hL—>Fn—
71— | 841x594 Motomachi Apartments 2nd Core Plan | Pencil on
Tracing Paper

9. ZETE 7H Ba 7 FEFME /UL a=—F#ME | 1:30,1:20,1:5,1:10
| 1975 | ZULh 74 L | 841X594 Detailed Plans of Type B, Detail
Drawings of Balcony in Motomachi Apartments | Print on Film

"

4. RE2{AEtE1970-1975 | 1:500 | 1972 | FULh A%, 127 T4V L
| 1116%x800 Motomachi Apartments Master Plan | Pencil and Ink,
Printed Film

7. XETEH 3 A12/TBEFEE | 1:200 | 1970 | A%, BIA%E. 127 b
L—3 2 m—18— | 841Xx583 Motomachi Apartments, 3rd Phase Type
A1Plan | Pencil, Color Pencil and Ink on Tracing Paper

10. EEEE® FEEMEER | 1:100 | 1969 | 127 A% bL—2F
~—/¥— | 793%552 Chojuen Apartments Unit Plan | Pencil and Ink on
Tracing Paper

12

5. EETEH 28 RESFEE | 1:100 | 1969 | $A%. GBI PL—> 2T
—JX— | 941595 Motomachi Apartments Rooftop Floor Plan |
Pencil, Color Pencil and Ink on Tracing Paper

8. HETHIM 3HA STEM3 (AL | 1:200 | 1970 | A%, 1> b~
> ~—%— | 841x583 Motomachi Apartments, 3rd Phase North
West Elevation | Pencil and Ink on Tracing Paper

11. REEM NJVBEFRESHEM [ 1:4 | 1969 | SAE. 127 bL—>
J~—%— | 841x594 Chojuen Apartments Detail of Panel Joints |
Pencil and Ink on Tracing Paper
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MediaPark Kéln for International Proposal Design Competition

1988 | RIARE+ 7 I 771 RRAFEERMRERRMZ%EE HARA Hiroshi+Atelier Phi, Hara Laboratory, the Institute of
Industrial Sciences, the University of Tokyo | #{8:Z R34, i&7Ki#3% NTT Collaborators:MINOHARA Kei, Shimizu Corporation, NTT

N
/%j @ D jfr\‘\ \‘/ ]\ Modal Space of Consciousness / Robot Silhouette

1984,1986 | RILTEI+ 7N I-T774  RRAPEERMMZTAEMZEZ HARA Hiroshi+Atelier Phi, Hara Laboratory, the Institute of
Industrial Sciences, the University of Tokyo | ##@: TLAY~X7%Fr TL Yamagiwa Lab.

BIET)E. 80FERICEESELBENBEEHA TV,

TV AT AT IN=FE RO IV D AT AT ESE
DI-HDEEMD KDOON B EHETH D, BILBDE
(L, 1§40m. RE500mDBRVESE 2LV 2D EE
TV ALHIRFREDOK A TCEADD LIGEEE. #
FRECHR. 7Ly, SR AEEEE I DMERICLY . 717
AT IV EYEI BHTESIERETIEVIRETH 7=
INEBEE AR AATEPTREERICHE IR [ 7S5~ &
VOTATTORBESVAL) [N—F- Iy DRE|DL
IR EMFOEEDN Ay FITIIERINTVS, /2. EDK
SEDI-EAERYEIHEARORLES, 1986F BT L

HARA Hiroshi was trying various architectural conceptions in 1980s

MediaPark Kéln was the design competition for the media industrial
park in Kéln, Germany. The plan by HARA Hiroshi was a proposal to
create an oblong open space 40m wide and 500m long. surrounded by
fragments of existing architects in Kéln, while making the open space
as a place where somewhat fictional stories can be staged, with
underground cable conduits, outlets, and small towers having various
functions. The small towers can be seen as the original model of the
idea called an “attractor,” which can be seen in the Umeda Sky Building
and Kyoto Station. Expressions peculiar to HARA, such as "hard-edge
architecture,” are written on the sketch. Curved-surface architecture
with cloud-like shapes overlapping each other is the larger-scale
application of the cloud-like roof of Tasaki Museum of Art in Karuizawa,

BHROHBEMEOEHRERE LUARBEITALED
DTHNCDATATN=IDEF—TEB>TNB,
FOORYMI 2BDOT 7 IVIRICBER DR IFEE {HiA
& BEREEHICSRERAEITIEREB0HIELIED
LSCERBEN. KNS BIEEFHOTEPETNBENSE
BCHB. ZTNDREBI. - TALyMABEDILNE (1982
F)THY ZCTIRERLBERICHHRERAOIET,
BHORBERICERTIHILARDET ILHRREO
T IREL S BRE P ATy F 55, AR B O L5 L ER
s 7 77 2V TN ABC>THANEZOARIL R
DREIFHTHMEBT DA ATV EHBT B,

completed in 1986, and it serves as the motif of this MediaPark.

The Modal Space of Consciousness is a work that aligns electric light
devices made by encasing eight types of light sources between two
acrylic boards, emitting various kinds of light that change over time,
and generating a space with the multi-layered nature of light. The
original model of this idea can be found in the application draft for the
Parc de la Villette competition (1982), which proposes a model for a
new type of park that grows with the development of the city, by
encasing facilities inside a transparent structure. Drawings and
sketches stored show the combination of a humanoid shape,
mechanical parts like gears, and fractal geography. which can also be
found frequently for the design of details used in HARA's architecture.

1. T AT 73— REAEBER | %, 7>k | 993X1673
MediaPark Kéln  Models | Print on Canvas and Photographic Paper

L BonRys BRAR | BEVNNE—E BTN I T71
Modal Space of Consciousness Photo of Exhibition | Photo by KOJIMA Kazuhiro,
Courtesy of Atelier Phi
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6-9:82MOKRyk  Modal Space of Consciousness / Robot Silhouette

7 8 9
3. PLAN Nr.5 Gestalterisches Konzept 2(2>+t7'h2) | %, ENE#K. 7Uh | 4. Architectural System of Hard Edge (B> X7 4) | - | - | 127 $h%. &R 5. 27y F(BBEGRTyF) | - | - | RE BINE A>T -2 T R—/—|
989%1665 PLAN Nr.5 Gestalterisches Konzept 2(Concept 2) | Print on B A= T R—IN= | 271X279 216%216 Sketch [Bird’s Eye View] | Ink, Pencil, Color Pencil on Tracing
Canvas and Photographic Paper Ink, Pencil, Color Pencil on Tracing Paper Paper
6. BRAS | HRME—iE RETII-T71 7. RryF | -1 1985 | RE AU BER TN 8. 27 yF |- 11985 | $h% A7 BER P —P2T N 9. RryF BR/EBEZE | -] -] BE 2T N—N— |
Photo of Exhibition | Photo by KOJIMA Kazuhiro, —/¥— | 296x418 Sketch | Ink, Pencil, Whiteout on —/X— | 297x420 Sketch | Ink, Pencil, Whiteout on 299%420 Sketch Nature or Ornamented graunds | Pencil
Courtesy of Atelier Phi Tracing Paper Tracing Paper on Tracing Paper
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Church on the Water
1988 | WiERB I ANDO Tadao | Fb7#EEEAEB Yufutsu, Hokkaido

it ls, LBEDIY LYY —FAD. KERICE > THRUERILEICH D, COKXE
ROEPICHBDIE. L FREODALV)—IOEE FEAHF10mE15mDFE. A LR &KE. KE
ICEDTFEDHTHB, ThoOP ADEBZICHIEL T BEEAROEL LEAFRERIHT
3.9 ALVU—MDETA->TKEE RDIERBRICTTA—F L B2 DE KEE
—3215mNDAL7V—rDFEE1OMFEDA S ZFEERE T 5. HEELIEHEDTIEZ DB
B TH%. HTADFEIIZADDTFENIIUS. ZD EICSED BN B, HTZADFEDEHD
BHEREER & R ALIEEICABE. O VUM DEICEE SN ARG EEORO%EC, K
EEEZDRICADTFRGEFDRBR. ThoP KA TRHETEIHRICHSD.

B AIA TFR KEEVIBRESN-BERPREBICEORENER AL /NRBELZR
DA T . BELARDRIEVZIEEEHH T RIS RFAENICT A shiaz oy
—rEVSIATHERV OO BICHREDKEZERL (& COHEBICES> T ZDER
DEUERIT B HEN. ZORDIEREZABBBOLE LR,

LERIRESN TV REBEDHEN AR EERI AT A X B REVEREFHEL>TH
U AEFORE (RSFIBHEBE) A, Lt T7—2a e BEULBRICE->TVS, KA
ZHEL. REPEECOBRE TR 21D ERBEDTERIEMEL>TVS,

The site is located on a gentle slope within the venue of Tomamu Resort in Hokkaido, facing the vast
wilderness. Architectures in this wilderness are merely the L-shaped concrete wall, two boxes with sides 10m
and 15m long, an artificial water surface, and the cross standing over the water. These structures create a rich
relationship between the architecture and nature, responding to people’s movements. First, visitors approach
the church along the concrete wall without seeing the water surface, and by going through the wall, they face
the water surface, a concrete box with 15m-long sides, and a glass box with 10m-long sides. It is the moment
switching the ordinary experience to the extraordinary one. There are four crosses set up inside the glass box,
with the vast sky spreading above. When you enter the chapel by descending the curved staircase inside the
glass box, the eyes guided with the concrete wall will meet the water surface, the cross that stands behind, the
wilderness beyond, and the reflection of all these on the water surface.

Limited factors of walls, glass, the cross, and the water surface perfectly serve their role to create an infinite
intercommunication between the architecture and the nature taking place inside a small space. While using an
artificial object, such as the geometrically-designed concrete, ANDO has always been advocating the concept of
intercommunication with nature. This church shows the concept in further clarity. and served as a ground of
thoughts that supported his later works.

The materials for the early examples of architecture by ANDO stored in NAMA are drawings basically in A2
size, and are composed with presentation in mind. similar to Row House in Sumiyoshi (see catalog page 38).
With these materials, you can use the drawings to seek what ANDO was trying to express with this architecture.

1. W8 | ORBER I
Interior | ©ANDO Tadao

2. 5\ | ORBEB I
Exterior | ©ANDO Tadao



3. tEHEHER | 1:500 | - | A%, 127 F4f | 420x588

Landscape Design | Pencil and Ink on Japanese Paper

6. FXER ALLEE | 1:200 | - | A%, 17 i | 420X616

West and North Elevation | Pencil and Ink on Japanese Paper

9. BERMN WEFME ME/—2 | 1:30 | - | 8% @&NE 127 i |
595x838 Interior Elevation, Sectional Detail and Sectional Perspective |
Pencil, Color Pencil and Ink on Japanese Paper

-4
.7
10

4. 1BEFEE | 1:50 | - | $A%, &M%, 120 Fif | 590x837

First Floor Plan | Pencil, Color Pencil and Ink on Japanese Paper

7. WiER RILER | 1:200 | - | $h%E. A>T FH4E | 419%614

Section and East Elevation | Pencil and Ink on Japanese Paper

10. BICIER- SR FEMEI BRE/S—2 | 1:10 | - | $A%E. 127 F#E | 593%1240
Perspective Section Detail of Openings and Pond Floor | Pencil and Ink on
Japanese Paper

-11

5. W@ | 1:100 | - | $a%. Ga3a%E FHE | 420x594
Section | Pencil and Color Pencil on Japanese Paper

8. WiE WiE/S—X | 1:50 | - | $A%E. &$A%E. 120 Fik | 595x837
Section and Sectional Perspective | Pencil, Color Pencil and Ink on Japanese Paper

1. ALIEEH TR | 1:5 | - | A%, BNE A | 460X596
Detail of Chapel Bench | Pencil and Color Pencil on Japanese Paper

5
8
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Gunma Museum of Art, Tatebayashi

2001 | EfE#t—+5—T B TAKAHASHI Teiichi + DAIICHI-KOBO | B FEIEfE#Am Tatebayashi, Gunma

HBEEEMTICHNETIARORRTHELLS 2 RBOILRICETONEMETHS,

BRREPAEDEPICEDOEMEEL S VD COXME T S BEIA T ABDEED,
BUOHERZAVBECELNENS FPKEVEBREROENEKBEVDBERDHIEAIC
KEENTV3, RESPOEMEDOANDT TO—FE BRAUDEELE. FIEDZELSE R
S5 H—TEHSHRT—NISR->TEIND, REBOEBRI L ANT 2 32—V T LYavT  BRE
2.3.4% 21 200mDREEF OBV AIMRKDA Z ZR DX v 51— Tht) REEISBREDED
ICVBEISHI BR OBV B EE D ERER TE D, RIEDZ ARSI TRV /- E DR %)
BRETH.LEICHUTREEHZAADFHOZR . FLEBRERED — 5Lk D,

LEICIREEMDED BRFEHAE L EEREHEIEICA T 28T BRI INEENT
W, SRETRT DB A ZEEL TV DD DEATEEREZ BV _EIF TVBH . ZDED THEEM
ERILKBREDIAME BIELAEMEREE M AEL TOIENIDD 25, DTKPHE
BRECEICOVWTEBONG— D REIEND | REEEEEEOBRIBMPRHOER ML
ERS BREDEFPRASNCEP LD D D ZRBRAST (T —IVICERET. RS LHA
EER BB D ENBEVEERBEDTEIRETHD, LEICEIREEHDE
h EARETEHAERERENBEICET 2SS T LB IB SN THY BRRHREL TV
DHhDEMEEEREZIT oV 2R FHERAN S,

This museum is built northeast of Tatara Pond in Tatebayashi City, Gunma Prefecture, which is also well known for the
arrival of swans in winter.

While many museums are built in a natural environment or inside a park, this museum thoroughly expresses the intention
that people move around among natural factors, such as green and water, guided by the low-rise architecture showing a
gently curved surface. The approach from the parking space to the museum is drawn crossing the bridge over an artificial
pond, and along the curved cascade with a view of the front lawn. The main flow inside the architecture goes along the
slightly-curved glass-walled gallery. 200m long, connecting the restaurant. museum shop, and Exhibition Rooms 2, 3, and 4.
Visitors can comfortably experience nature at all times other than when inside the exhibition rooms. The sculpture exhibition
room with curved walls protruding into the front lawn also has a large glass-surface opening to the lawn, with an intention to
harmonize the sculpture, nature, and the architecture.

NAMA stores drawings and other various items regarding the design process, including the briefing materials for the basic
plan. Different examples of museum architecture were focused on in the research before designing, and the materials show
that the architect has closely studied the architecture of museums aimed at harmony with nature, similar to this museum in
Tatebayashi. Several patterns were considered regarding the shape of the pond and the layout of facilities, and you can easily
see that the current plan was adopted for separating the flows of visitors and administrators, and for ensuring the
seamlessness of the scenery. It is an architecture showing the world reached by TAKAHASHI Teiichi, who had been repeating
careful attempts ranging from space structure to details.

1. 448 | B EDERRREEREE | 2023
Exterior | Photo by NAMA

2. WE | |\ EDERAREERE | 2023
Interior | Photo by NAMA

3. 468 | REEBRT7—*%77F27 | 2001
Exterior | Photo by NAMA
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4. BEBRoF |- 11996 | SRE. BIRE K | 210x297
Sketch of Plot Plan | Pencil and Color Pencil on Paper

7. SVBUN=Z |- | 1997 | FULb R | 297x420
Exterior Perspective Drawing | Print on Paper

10. 1BF@ERE | 1:300 | - | FUSb bL—2 2 R—/N— | 595X839
1st Floor Plan | Print on Tracing Paper

e

EST= - e e

CREUN-X|-11997 | UMK | 297x420
Perspective Drawing from Bird's-eye View | Print on Paper

8. BEEZAM | 1:5000 1:15000 | - | FUSb bL—2FR—/N— | 601X843
Location Map | Print on Tracing Paper

11, IZ@EE | 1:300 | - | TS =22 F -/~ | 596X839

Elevation | Print on Tracing Paper

Bemssr [ [ o [ SFerw

L RBUY—X|-[1997 | FULb K | 297X420
Perspective Drawing from Bird's-eye View | Print on Paper
9. BeER | 1:800 | - | TULh b= /—/¥— | 596X839
Plot Plan | Print on Tracing Paper
12, FEFMEE | 1:60 | - | TULb PL—S2 T x—/— | 596X839
Detailed Plan | Print on Tracing Paper
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KOIKE Shuko

Research Assistant. National Archives of
Modern Architecture, Agency for Cultural Affairs

FIE
LA E A B R SRR
Fr iR

MONMA Hikaru

Research Assistant, National Archives of
Modern Architecture, Agency for Cultural Affairs

10BAFEEVSHBICEUL ARBEESTLEDBPIBRERIXL
WBDTH>Tzo CD10F. S DEE. HRF . HESSH O
BREICHAYL. ThThBEEEH5->TUNESN 302823
BERE. BHE208 2 A EICE>TWS, IANTICRAVALD
HEIERBEFIC. EDVS10BEREITIOD, ChETIE,
BRT V2L RSAATOCEMNERRY o7
2023FED10AFEICEL. SORMEICHEITZBES ] DORE
ERHTEIBRRICD LT

MFEUERESORGEBORERFEUSN. FVZE
DREEHHEABOADGB>TETWVWBIEEREL TS &
OERARBER. RESOERPRERECEABHVOTY
%, XML CHBEXLICEY 2RISR PiThh BEX
ICHTEIRENEENH 5. HATHFLRMISN TV EE
FMOAMREEL T LNSDF LISERRBEDOLR
UESMEEERUERTRTIESE,

B4 BEEHIETELVEN  ROTEMEELT. SH
HRECEVERDBELEZZNARMIZEVIKRTEHE. LU
BRIREBEEHFLTVS,

g N RE 7 7V PRIER S REZRUEL. 1
BARR e SBEOHREIBELTWIE ZHLIBEED
CIRREORBERTEMERET AL BEMATICESZA
FNEHFHARIOBEEZEBICAOFERERRUAFERDY
SEHORERTH3.

EANEREZESOTHNI, 1008200 EE LT
=T NR=N—FGTNTHCBRBER BV, FERRPILERG
RUIOBRICETFhTOBIEPIBEAETHS,

LPULBTRMEERICH-T KNBENLERMD HE MR
ZEBALT.RBICEREESIDITICEVD LV, H5H BT AE
MRRBEIFZBELLTREICERRSEIRERDELDS
IS EEEORFIRUERE, ZISADSN I REHE DB LN
BRI DEPHD, REICEESh TOIREXFOERICIIHES
D ZLTHRODEEI$5, ERHDEOBKRIIE X THS,

12ADBERPBRELEEDHID . OLTRIThEZER D
SHULTHIEASN TV SV TH S,

Marking the milestone of the 10th anniversary, we faced the difficult
challenge of finding the best way to organize this exhibition. Many people.
including unit chiefs, researchers, and research assistants, paid visits to
NAMA during these ten years, and their enthusiasm resulted in the
collection of more than 30 fonds (units of archival collections), comprised
of more than 200,000 items. We have special feelings for each and all of
these fonds, and we wondered what kind of exhibition we can hold with
them to celebrate the 10th anniversary. Before this, most of our exhibitions
took a specialized approach to focus on delving deeply into a certain theme.
The 10th-anniversary celebration in 2023 allowed us to consider once again
the role of an exhibition held by NAMA.

Recently, young students are also coming to see our exhibition, in addition
to people in the architectural community, and we are realizing that the
scope of targets is expanding. Also, many of the modern architecture
works are currently facing the problem of preservation. The Agency for
Cultural Affairs has also been holding the Conference on Architectural
Culture, and momentum is rising to understand architectural culture
better. As a much-awaited official organization specializing in architecture,
we must continuously represent the culture of modern architecture and its
historical value to a much wider audience.

Although we can only tackle various issues every day, we expect that the
significance of the archives will deepen even more in the future, with high
hopes of continuously making history step by step.

We take out drawings from folded files or cylindrical cases, study the
architecture by checking each sheet, and determine the material that
describes the characteristics of the architecture based on such study.
Countless repetitions of such process continued for ten years, shown in the
numbers filled in at the bottom right of the material, resulting in this
exhibition.

You do not need to go through the entire pile of a few hundred sheets of
tracing papers if you merely want to choose basic drawings. That is
because floor plans and elevation drawings can usually be found among
the first few sheets.

However, you cannot select items for an exhibition without careful
consideration, disregarding the possibility of finding even better-suited
items. Just like an architect who considers every possibility and condition
to complete a great architectural work, we need to have a dialogue with the
materials and the philosophy of the architect hidden there. Behind the lines
and words written down in the drawing are the histories of the architect
and society. The significance of each material is immeasurable.

It would bring us great pleasure if the exhibition could convey even a
glimpse of something that the twelve architects aimed at through these
selected materials.
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All other photography credits are indicated in captions on the pages on which the

items are printed.
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As some of the pictures were taken by unknown photographers, we kindly ask any
individuals or organizations who have the rights thereof to contact National

Archives of Modern Architecture, Agency for Cultural Affairs.
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Except as permitted under copyright law, this book may not be
reproduced, in whole or in part, in any form or by any means,
including photocopying, scanning, digitizing, or otherwise, without
prior permission. Scanning or digitizing this book through a third
party, even for personal or home use, is also strictly prohibited. This
publication is distributed free, please refrain from reselling.

© 2022 Agency for Cultural Affairs. All Rights Reserved.
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