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Greetings
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TERAMOTO Tsunemasa

Director, National Archives of

Modern Architecture(NAMA), Agency for Cultural Affairs
(Chief of Planning and Coordination

Division, Agency for Cultural Affairs)
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ZE->THYUET,

The Collection Showcase 2022 features architectural materials from around the opening of Kodomonokuni
(Children’s Land) in Yokohama City and seven collections of recently acquired materials.

Kodomonokuni opened on Children's Day, May 5, 1965. The project was funded by donations from all over Japan
for the wedding of then His Imperial Highness Crown Prince (currently His Majesty the Emperor Emeritus in April
1959, combined with government funds, contributions, and cooperation from various organizations and individuals.
It was a pioneering case of a children’s playground that took advantage of its rich natural environment. The young
architects involved, who would soon become leaders of Japan's future, used their innovative creativity in designing
the facility. Many viewers may recall memories of its opening with a sense of nostalgia from the drawings and
photos of Kodomonokuni.

The seven collections showcase various types of architectural materials not limited to architectural drawings but
also a vast amount of materials left by renowned structural engineers, drawn manuscripts, and study materials for
publications to promote traditional Japanese architecture overseas.

We hope that the various architectural materials in the Collection Showcase will allow visitors to appreciate diverse
architectural creations and endeavors.
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KOBAYASHI Katsuhiro (Chief Senior Specialist for Architectural Documents, National Archives of Modern Architecture, Agency for Cultural Affairs, Emeritus Professor, Tokyo Metropolitan University)

[CEHNE] (BEHHEK) . 19655F
5A5AICHBEL:-REREMER T, 1961
FICKRE,OEESN/-IHAXREEDOHE
EFE-789100N\7 82— LD L& B L
T.-BEEZEILHEORBELECHE E
ADBATEESNEL 2 SERLRICED
ZENEEREEPLTCFHOBVHEED
EVWDREMBIT. FDEDELIFESR D EERAY
EFINVERUELS,

LBEREHER. [CELOE]ZEED
B3 HESBmIEEAZESDEB S, B
BERi#OEROFEEZT NEEEET
STVET  E- EREMICSMUEE
RICHATIUEABMOEETEBOFIC. C
ELDEBENEHPEEThTHY.ZOR
BRETE.ChoOBBOEHEEBS
FICERAL. AELROBROREEEE
EhOELERBREBLUC.RESOERE
FHBEOZESDERBERFOXLRICHED
%7,

[CEHDE]DEIEEE RIS BADIE
HRBEORKEBICHVWT. BELEKRER
BEY MEEDHEETED S L AFKRYX L
(FTRABMEVIEIR) VB ER-ZHTR
TI—TORRICHPDY . PP FER

BIBLICHETIEE. BELOREIC
EERL-BELERTIEEBRBERRR
HiGERBIEEL S COUEARBERD
SEHOEEBXF ERPICMNIES LIS
VEY CEHDEIE BICERBER RS
CEIBDEERLBN, . FL2LVLWEEHE
EHLUT BRAEFHOEY, FHOREKD
FODREERT A CRIBEALERSTANE
BEAEDTY,
FEYUEO_ESDODEDRED—ERIFIR
BELUTOWETH YD LB&KEMBICIE.
WERT VA EHMICBATIEED . W
DRATHY  BEGESERUET ZL
T BERHH FHOBUERREAR
ERREEDIIICHEV DT L ELE=DEN
ImHEMEINBTLED, CIICIF 196045
REVS . SHICENESEHH TSR
RICHTEH HE B EHEVLLBR
HEOKREHFEEANDOEBNRYBHDIF
E£ZERBIENTEET,
CEHDENHERORET I 2R
DH.ZIICROhZEEERE. BHER
REBFETHET REDKRLLREICH
PWEIHDE M BSNDZDTIEIBEWVWT
L&D,

EHNE]FHEDEFZEA

Introduction : Welcome to the Time and Space Where Kodomonokuni Was Born

Kodomonokuni (Children’s Land) in Aoba-ku,
Yokohama, is a children's welfare facility that
opened on May 5, 1965. It was built on a
100-hectare site of a former Japanese Army
ammunition depot returned from the U.S. Army
in 1961, with the cooperation of many private
companies, organizations, and individuals, along
with government funds. The idea of creating a
children’s playground that makes the most of the
rich natural setting of the Tama Hills became a
pioneering model for similar facilities for years to
come.

NAMA received and now manages materials
related to Kodomonokuni before and after its
opening from Social Welfare Corporation the
Kodomonokuni Association that operates and
manages Kodomonokuni. NAMA also holds
design documents of the architects who
participated in the design of Kodomonokuni
facilities. This exhibition takes visitors back to the
scenes of Kodomonokuni at its opening half a
century ago through drawings and photographs
of the park’s facilities in their original state.

The planning and construction of Kodomonokuni
hold great significance in developing modern and
contemporary architecture in Japan. Many of the
architects who designed the facilities were
involved in forming the Metabolist group, which
created an architectural philosophy and a vision
of the future city that emphasized architecture
growing like living organisms and respecting

symbiosis with others. These cutting-edge
developments in Japan's architecture scene
would become known worldwide later.
Kodomonokuni is a landmark site where the
architects who would later become leaders of
Japan’s architecture fully demonstrated their
youthful creativity to undertake the facility design
themed on nature, children’s play. and the future.
While some of the original facilities of
Kodomonokuni still exist, this exhibition will be
the first attempt and a rare opportunity to present
a complete picture of the park at its opening.
Viewers will also understand how the architects
sought to connect children’s play and growth with
nature and the future. While the social conditions
of the 1960s were less complicated than today,
we can see the budding of pioneering efforts to
address significant challenges of today's society,
such as symbiosis, sustainability, and
regeneration.

We hope to provide inspiration for tackling
various challenges we face today by looking at
the architectural design of Kodomonokuni at its
opening and reconsidering the ideals and
realities, attractions, and limitations observed
there.
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Master Plan for Kodomonokuni:
Creating a Children’s Playground Rich in Nature

\ L 1]

INZTLyhRICEBEEN TOLRORAER | 1962 | /1Tl vk | 256X180
Old Guide Map Published in the Pamphlet | Pamphlet
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Discussions on the creation of children's facilities started in April
1960 with the establishment of the Special Committee for the
Central Children’'s Welfare Facilities led by the Ministry of Health
and Welfare and with the cooperation of the Asahi Shimbun
newspaper. Various ideas were discussed, including creating a
facility like Madurodam (opened in the Netherlands in 1952),
which displays miniatures of cities, or Disneyland, which evokes
the frontier spirit. At the same time, the site selection was
underway. The current site, the former Tana Ammunition Depot
in Kohoku-ku (present Aoba-ku), Yokohama, was mentioned as
one of the candidates in June and was selected as the project
site out in recognition of its abundant natural environment.

In June 1961, the Kodomonokuni Construction Guideline was
established, and the Kodomonokuni Construction Promotion
Committee was organized. In October 1961, ASADA Takashi, a
member of the Special Committee for the Central Children's
Welfare Facilities, was selected as the master planner for the
entire Kodomonokuni project. Asada was known as the
right-hand architect of TANGE Kenzo. The central policy of
the master plan for Kodomonokuni was to preserve the
natural environment as much as possible and emphasize
spontaneous play and recreation for children. This basic policy
set the direction for the subsequent design of Kodomonokuni.
In the master plan, the entire site was divided into four
major areas as follows:

Area A: It is a large-scale space with a vast green space
and facilities such as an administration building, assembly
hall, cafeteria, central plaza, and children's playground.
Area B: Attractive waterfront activities and a tranquil
landscape coexist. The facilities include an artificial lake,
central lodge, campground, and outdoor meeting place.
Area C: This district takes advantage of the existing nature.
The facilities include a meadow to host mountain hikes and
other events and a youth hostel.

Area D: A resting space that separates the Areas A, B, and
C. The facilities include a forest school, playground with
play equipment, and children’s driving course.

By the end of 1961, the master plan policy was approved,
and definite planning for Kodomonokuni began.

M OREICOWTIE RIEESRU,

MIKUNI Osamu (ed.) "Kodomonokuni's 50-year History," Kodomonokuni Kyokai, Asahi Shimbun Publishing, 2016, pp.46-47. The author referenced this book for the

background to the establishment of Kodomonokuni.
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Facility Design and Park Guide Map
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DHRRBEOD—REWIEICHD ZAE. KEEANFTEIN BIRLEEL AR
DZLDHRBAN—THY) . ZOEFHBEEREFEHISHRT. CEGDE DR
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In 1963, the design team was formed to undertake the design of the required facilities. Many of
the designers were members of the Metabolist group organized in preparation for the
International Design Conference held in Japan in 1960. They developed an architectural
philosophy called Metabolism that advocated design emphasizing the growth of architecture and
cities and their analogy with living organisms, and which later contributed to the development of
contemporary architecture in Japan. Core members of the Metabolists included ASADA Takashi,
OTAKA Masato, KIKUTAKE Kiyonori, and KUROKAWA Kisho. They employed a variety of specific
architectural design methods, and the facility design of Kodomonokuni provided an excellent
opportunity to materialize some of their ideas and experiments on Metabolism. With the addition
of those outside the Metabolist group. such as OTANI Yukio and NOGUCHI Isamu, who undertook
the architectural design and play equipment design, this project yielded a brilliant collaboration
of young architects and designers who would play a significant role in the development of
Japanese architecture later on. The future vision of Kodomonokuni created through this

collaboration is shown in the park's guide map prepared shortly after its opening.

ZELOEEAM | 1:300 | FhE | 516x420 | RE#ERE S HRE FEERHEEMT
Guide Map | Blue Print | Edited Version of Drawing of Children's Playground and Walking Pond Construction Site
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1.Children’s Playground and Pavilion, 2.Memorial Hall, 3.Central Plaza, 4.Natural Swimming Pool, 5.Central Lodge, 6.Andersen Memorial, 7.Children’s
Pavilion, 8.Children’s Hostel, 9.Flower Shelter, 10.Summer Camp, 11.Traffic Training Center



EXFICSE (B . FREa®)

Memorial Hall

1972 | #%HZ ASADA Takashi | I7F Existing

LEREAMKORICFV=ZATOXERINEEAGDEEBET VI 3. 65
SHEXREEAELTVS XBIILY. EXEFBTEDOLIEREZEE L TVEN,
AT—VEBBEERTEVWEVSEESECETUREI R EOREICEBEELL,
MAT . BELEATOIESHY . ETIIFE7EREL > BEEEFRILIFEEZE
VECHREEE —FICRETIMHEOR/1,12)  AARTHEICRAEDKEIRE
FIZEOQE1I) . LENHESZEEINTHY L2 BREDP RENIENERHEEO
B TRICIE ATV RUBB2OERE M TICEREPSEEEBATUVEN,
2021 FICKH BN ITThh, AEBEEDERZ B h, KELEBIROTOAZREE
Lol HERFOMOEIREENDE RREBIEN T REL IR THY . Thiflc, B
RICHEIF LB —ZTDE(LICHIETHIEN TES,

The facility design combining four large red triangular roofs in the vast Area A creates a
magnificent landscape. Asada had initially envisioned an enormous gymnasium-Llike facility, but
given a request for a stage and seating, he took some time to finalize the design conditions. In
addition, due to a lack of financial resources, the construction was not completed until seven
years its opening of the park. Some of the surviving drawings, including an early proposal to
integrate the Memorial Hall and the Central Plaza (p.9. fig.11.12). and a proposal with a large,
steeply sloping roof on a pentagonal floor plan (p.9, fig.13). indicate that the architects conducted
various studies. It had a stage with 382 seats and a basement floor with a guest room and
conference room at its completion. In 2021, it underwent an extensive renovation, removing the
interior seating and creating a vast space under a large roof. Compared to other facilities
completed at its opening, this facility allowed more flexibility in renovations and responded to
various needs of the times.

1. M RIVHBUICRZEERE | BT LT EDERARERHE | 2021
Memorial Hall over Play Tunnel | Photo by NAMA

2. 948 | B LT ELERAREEREE | 2021
Exterior View | Photo by NAMA

3. ER | B LT EDERAREE R | 2021
Interior Space | Photo by NAMA

4. BEREoLRERRE | B AKB=X 12014 IN=Z | - |- | FULk | 255%360
Memorial Hall Covered with snow | Photo by ISHIBASHI Mitsuo Perspective Drawing | Print
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5. FEAER | 1:300 | 1966 | 4t | 778%1074
Plot Plan | Blue Print

6. 1B FERK (19685F%) | 1:100 | - | H | 850x700
First Floor Plan, Scheme of 1968 | Blue Print

7.3 ER(1968F%) | 1:100 | 7k | 210%x297
Elevation, Scheme of 1968 | Print

8/8—Z(1968F %) |- |- | 127, 29—k~ | 256X358
Perspective Drawing, Scheme of 1968 | Ink, Screen Tone

9.3 EM (FRAEE) | - | TU>b | 255%360

Elevation, Final Scheme | Print

10.87@R | - | - | 7Y~ | 2565X360

Section | Print

11 IRFER (R FEe—FERR) |
1:500 | 1962 | F4#t | 426x613

First Floor Plan, Scheme of 1962 | Blue Print |
Integrated Plan with the Science Hall

12 EEE  A-ARITER (MEme—FR-ER) |
1:500 | 1962 | &gt | 430x622
First Floor Plan, 1:60, 1965, Pencil on Tracing Paper

13.1-2fFER. BRAR. BiER. A-A'KER
(19655128 ZAMTFES) | 1:500 | 1965 | Fiit | 423x594

First Floor, Second Floor and Roof Plan, South Elevation,
A-A'" Section Scheme of 1965 | Blue Print | Scheme with Pentagon Plan

Zl'fm?VI
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Children’s Playground and Pavilion

1966 | 14 L-/9F K% %Kk NOGUCHI Isamu, OTANI Sachio |
| %28 —#813381F Play Equipments are Partly Existing

ABXICIZ BRTAUDATHRABICELREHERARIV L/ TFICLBR
BEREREE. ZOPICEORBERREIORER SR FSN -, REBETII.
1YL TFOTHLCD—5%SERBEN TES, TERERHI7TA—MLO
MURDFZREDH, BEBO > FA—42—DiBUEEANAAL L] <A
FDAEEZATAEEZEAEHEENERTHEZ[F 7787 ] BEEAD
AUAOT—F . KICEAE N HE G ZE THBAREMN (R ERS
hTWEW) BETHB. PO TIBELEBHART—MN 2 7bdh-7, RERE
B KBFEROFTHACAHILORBRICZER FREICEEE SN /AR T FEo(E
ZROEIAER OB P AV OERED T-EETHY . IR DO#E
IRUL TS50 . ELICECERFZZEREL TS, £FELT. Kt /)
W BREEDBROREE RAFIHESHEICS R THIEN RSN

Area A also includes the Children's Playground designed by NOGUCHI Isamu, a world-
famous Japanese-American sculptor, and the Children’s Pavilion designed by OTANI
Sachio built in the playground. Visitors can still see some of NOGUCHI Isamu'’s designs
in the Children’s Playground: "Maruyama,” a 7-meter diameter round mound with an
80-cm diameter tunnel slide inside; "Octetra,” an octahedron composed of four
hexagons and four triangles; an entrance arch to the playground: a public toilet (no
longer in use) in a curved shape excavated into the earth; and an adjacent skating
rink. The Children’s Pavilion, designed by OTANI Sachio, is a space surrounded by
columns arranged in a triangular plan around the "Maruyama" and covered by a leaf-
shaped roof consisting of a conic section. While it is a repetition of the same units, the
roofed space offers rich and diverse experiences. As a whole, they created a place
where natural forms such as the earth, small mound, undulations, and geometric
shapes mutually complement each other.

1. REBRREERERESR
Distant View, Children’s Playground and Pavilion

2. RERRBE SRR | 1966
Close-up view, Children’s Playground and Pavilion
3. FART—MBEEXFRAR(ER) | REHIBUEAZELOER R

Outdoor Skating Rink and the Memorial Hall (Distant View) | Courtesy of Social Welfare Corporation Kodomo no Kuni Association
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YL/ TFERBAMKNKER | BRI

NOGUCHI Isamu and First Principal YAJIMA | Photo by SUGIO Kunie

4. E{LEOT 7O-FiEE |
B AB=X | 2014
Approach Covered by Snow |
Photo by ISHIBASHI Mitsuo

5. YL/ TFOREEAL |
R AIE=% | 2015
Maruyama Designed by NOGUCHI

Isamu | Photo by ISHIBASHI
Mitsuo

6. FY L-/TFDiEE
[#0705] | & XLT
EERAEHE | 2021
Octetra Designed by NOGUCHI
Isamu | Photo by NAMA

r A
.
s
' .
v n x .
. &
=P
S S
Tigne = -
|
5 - = ¢ -y -I ;
i } o
: ; i
e et 1 —
) - "_-F;.t =T .
1! 3 = ) il
= TR e . X
S " R |
2 - ]
. ¥ I dia waeia o
¥’ *aaEa e « |
ol T i
g >
15 .- = -
e T

7. FEFME | 1:100 | - | FHt | 780%1080
Detailed Plan Drawing | Blue Print

8. #BEtR M | 1:20, 1:30, 1:5 | - | FHt | 545%790
Detailed Section Drawing | Blue Print
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9. ARTEFF. THEROHTF | -

Public Toilet under Construction |

10. AREFA.WEBE LT | IRE:
AL EERAEREE | 2021
Public Toilet Interior Looked up |
Photo by NAMA

1. ARERR. A | $RE2
MALFELRRAE R | 2021
Public Toilet Interior |

Photo by NAMA

12. [AR(ERR ] FER AR
MR ERIR FME XHAHRE |
1:50, 1:20 | - | H#t | 594x841
Drawings of Public Toilet -Plan,
Elevation, Section, Interior Elevation,
Detail, Ceiling Plan | Blue Print

13. MY L/ TFDOWEE
[EF3yR] @R | 1:50 | - |
Hht | 594x841

Pyramid Designed

by NOGUCHI Isamu | Blue Print

14 A Y L/ TF DR
[RAE% ] | SR | 1:50 | - |
Hhit | 594x841

Primitive Village Designed

by NOGUCHI Isamu | Blue Print
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Children’s Pavillion (Early Scheme)

1964 [Design] | K&%% OTANI Sachio | £HREY Unbuilt

DO RELE. CHEA. BERITSENTC
BERIOA/ICEVT M RIVHEAYORDICE B
hTW e RRIICRERR. (Y L/ TFEOR
BT ARRICTRRALE ZOE. AT L. TH

A ORI EE BT,

1. REE | - |- | &t | 593x448
The initial plan was to build the Children’s Pavilion in Bird's Eye View | Blue Print
Area C, in the valley just west of the Children’s Hostel, 2. TEN-BER | 1:500 | - | &4 |
near the entrance to the tunnel. Finally, the architect and 421x616

Elevation and Section | Blue Print

3. BRER-FER | 1:500 | - | 4 |
421x621
program and design from the initial plan. Plot Plan and Plan | Blue Print

Noguchi Isamu worked together to build the Children's
Pavilion in Area A, with significant changes in both its
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Natural Swimming Pool

1964 | %ME=% ASADA Takashi | €3 Demolished

AEHDORICFH TSN, FEMNICIEIS AT P
HESRALET -V THIAREE L BEEDH
RICBTHACTERERIET 5720, EL5H#ICH
PO KEERRICT T RENELBECAHICIE
BIBRERTBEEDTI RIS L FHFK
FIATHY KBP B o77D 1977 FICH L
W= RIDERICES Nz,

The swimming pool, located at the end of the artificial
lake, consists of many polygonal shapes and curved
planes in plan and has become very popular. Ingenious
ideas, such as lowering the water surface in steps from
the shore to the lake and installing slides where the
elevational difference occurs, were taken to create an
atmosphere that harmonizes with nature. However,
since this pool used water from a well and the water
temperature was too low, it was replaced by a new
swimming pool in 1977.

B2RFMEIRET | 1:500, 1:300 | 1962 | Fht | 436x592

Second Scheme of Natural Swimming Pool | Blue Print

BRT—I BICAEMERS | REHRBUHEAZCHOEHS
Natural Swimming Pool Looking toward Artificial Lake | Courtesy of Social
Welfare Corporation Kodomo no Kuni Association
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Central Lodge

1965 | £JI42% KUROKAWA Kisho | E77€¢ Demolished (1985)

IOV EERLERICHETIAERE RETREIC. HRICEHhE TR
hiz, 2EOFEBEPHEBE L. ETILEOXEBRTEDONIS, £APIXOEOE
OF1THBLETFONTVS, EOT A TORRDIRFICE->T BREEEE HEIEDL
VOSBRI ERICE KT M ThaH . IEHL ZHET IR RIIRROTEH D, 15
K BE . EX . FEREDEHOFEI R ITON. ZOMICIIEOEHE | PFEERSh
B, ZIICIE EISR-FIRE, B, T2 A LT FHRE L. FHEBROZFHEEME
FTREVIBRIPADHON TS, Oy hoREEREREYZEHMICELTH100FH A—
MVDRTF—Y EEELOEDIFHESEPEON . BREBEOHE  BADHTO
R/ KRR AT HEDSHEBRPADSN IR T 1 Tho7,

Central Lodge was built on a hill overlooking the artificial lake in the northeast part of the park when
the park opened. A large roof, resembling the shape of Mt. Fuji, covers the second floor accommodating
the lounge and playroom, and the entire building lifted on four-columns in the pilotis. While the architect
based the design on the idea of harmonizing nature and architecture by allowing the line of sight to
pass through the pilotis, the floating curved volume gives it a futuristic impression. The first floor
contains various rooms, including a dining hall, assembly hall, and administrative offices, with a "street
space” between them. The "street space” is intended to activate interaction among children and
between children and nature through plazas, alleys, and crossings along the street. Descending the
stairs from the lodge, one enters an outdoor assembly hall consisting of a 100-square meter stage and
seating facing the lake. The facility design reflected diverse ideas such as the symbiosis of nature and
architecture, a street-like space in the natural environment, and futuristic images.

3 IHHFOHKF | 1965

Exterior View Under Construction

28 | RFEHFIBUEACEODRR R

Exterior View | Courtesy of Social Welfare Corporation Kodomo no Kuni Association
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1. 3@ | 1:100 | - | F#t | 594x841 2. Wi | 1:100 | -

Elevation | Blue Print Section | Blue Print

Bkt | 594x841

3. F@X | 1:100 | 1964 | F#t | 393x810

Plan | Blue Print

4. FEH | 1:100 | 1964 | Fht | 394x808
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oI EREDR
Andersen Memorial

1965 | 2JI#2E KUROKAWA Kisho | :77#7 Demolished (1985)

1955513 RRICTT Y-V DEREMERT > T IV OEFR150EEP RN
BBETOTINEADBH O EE>TV I COREDRIF. T T IED
EREOHEEADER, BFEEEMICURE. 7o TV 2 ELREERA MY
ELT . HEOHRICER U - KEFERTT. RAMUPHAIL VY- MNEDHIRVE
BOEESLEVNITIEREE>THY L NINVAY YR EOZE | FEREN T
W3, COEDERME LICHEIRNMEREIS RFERRPAS L LT THY, BRKD
AJRALEVSEEMGEHG kEhi, COREDERD EEL. 1985F10BICEF51L
ICEWBREN A 1995 F(CaL VU —MNEDEIHEBREENL T [FEPADK]
EVSEBFDRERD RSNz TDIFEVE. REOREEHES,

In 1955, Tokyo celebrated the 150th anniversary of the birth of Hans Christian Andersen, the
Danish writer best known for his fairy tales, and people's awareness and interest in him were
on the rise. The Andersen Memorial, a facility equipped with a model of the street around
Andersen's birthplace, paintings based on his fairy tales, and a complete collection of
Andersen’s works, was completed the day before the park’s opening. The access to the one-
story building is via a long concrete walkway. again intended as a "street space.” The interior
space, designed as an extension of the street, features a glass ceiling and roof letting in natural
light. The above-ground structure of the Andersen Memorial was demolished in October 1985
after it became dilapidated, and a new facility named "A House for Babies” was built on the
existing concrete foundation and pathway. Its appearance is reminiscent of the Andersen Memorial.

-

CFEMEE | 1:20 | - | FhE | 442x800
Detailed Section | Blue Print

2. 548 | faNHix

Exterior View | Postcard

3. BEROROEFEEL HESLARAED[FErANRK] |
‘Y LT ELERARERRE | 2021

"A House for Babies" Constructed on Concrete Deck of
Andersen Memorial | Photo by NAMA



4. F@E | 1:50 | - | F4t | 393x780
Plan | Blue Print

5. STEE-BEE | 1:50 | - | &4 | 393x780

Elevation and Section | Blue Print

ZI'!HSI
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7297—YIIa—
Flower Shelter

1964 | 2JI#2E KUROKAWA Kisho | 377 Existing

ERCHIX D IZIE D LIRICE DO—X O HREMT
BN EP RN RERALRERBL TS, BEYOR
RPAEENICEEIATOSY HERAO—3FCR3Z
ET EYDIAFIv I EEIEBLUEE S ARNAT
LR EEASDELREVSIE. FHERAERTIE0
K. DEFHBAEMTRISHAAVShTEY. D
FRICEDETC. —HTOXBPTEIEVSERSE
ENTWVS, SHEE. G EHHI4A—ML T ERIZERTE
BUDNIAXA—NIL DIFHBINEA—NLTHY FERDTIC
BN FRKIZHE TN, [R50 R ICB
KBHEDOEDLIIC, FHREBDELBAA—TJEEESTLK
hhiFEF->TWB] (TBEXIEI1964F9AF) &V
BEERESFOEER . AP K-> TEEREDERRE
DORICH>T. HELEFORVWERATCNBPEELRT
To1EBL>TWVS,

These two of resting places, built on a hillside near a pasture in
Area C, represent blooming and closed flowers. While the design
directly references the actual object, the pairing of open and closed
forms evokes a dynamism of a living organism. The blooming
flower shelter has ten petals, and the closed one has eight petals
made of steel pipes and steel plates designed to facilitate the
replacement one by one depending on the duration of the material.
Both are approximately 4 m high, with a diameter of 9 m for the
blooming type and 6 m for the closed type. Benches and water
features were provided under the petals. The architect said. "l hope
they will stimulate children’s rich imaginations like wildflowers
blooming on the gently sloping hills" (Kenciku Bunka, September
1964 Issue). The park is now overgrown with trees, and the flower

shelters have become previous objects that convey the original
intent at the park'’s opening in the present natural environment.

1LRENSR |
BE LT ELIRAREERE | 2021
Current Exterior View | Photo by NAMA

2. [FACATE] DRE |
BY LT ELIRAREERE | 2021
Interior Space of Closed Flower | Photo by NAMA

3. [RWETEI DS |
BY LT ELERAERE | 2021
Exterior View of Blooming Flower | Photo by NAMA

4. HDOTHEE |
REHSBUEAELOE RS

Old Exterior View | Courtesy of Social Welfare
Corporation Kodomo no Kuni Association
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Children’s Hostel

1964 [Design] | AZIEAOTAKA Masato | £ER# 7 Unbuilt

RESMED HZERRADOCHIKIC, BFHRIT
EDEEELTETEIN, BEE/CHICETEZIN A
BEICEERET 2BOPRICZMERENBHIN.TE
BEI2BELSABICAERIETHICEBINTVWS,
EICIE. 2REOZFERZD LIS Th s >
TERBRPDPISh TV D AP KELEH THD. TR
LT mEEh 3. ILDLS 6 RETREEAH
L. BROBTOFEREAMOBm AN EHHINE
THA, HETEHEYULAREE AL 1970F K LI
DEELERICBVT. AXBIROEWEBEDEEL
EF—TD—2,LH->TVWBBERBICIWERNR
ESNI=ZDIEFICBVWT. KBIRDBFFER D
TEDHISEBREN,

Children's Hostel was planned as a dormitory for students on
school excursions in Area C on the east side of the park,
where the zoo occupies now. The building straddles the valley,
with administrative offices on the first floor, a reception desk
and cafeteria occupying the center of the second floor, and
dormitory rooms from the second to fourth floors overlooking
the valley. In terms of design, the main feature of the building
is a large, folded roof over the reception desk and cafeteria on
the second floor. Had this building been built, it would have
looked like a mountain from a distance, harmonizing with
nature while still exerting a strong presence in the natural
surroundings. OTAKA Masato, who undertook the design,
used a large roof as one of the key motifs in his major works
from the 1970s onwards. While the construction of this facility
did not happen due to insufficient funds, it is interesting to see
the germ of his large roof design in the proposed plan.

AN LAR - cELoERE

K 30013

ERER | 1:500 | 1964 | FULh | 420x591 *EfitREx
Plot Plan | Print *Reversal

ZI'IMI)I
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1,2,3,4BF&EX | 1:500 | 1964 | 7U>b | 420X591 *E % RER

Plan of First, Second, Third and Forth Floor | Print *Reversal

BBrO—1>7 | -|-| 7U>h | 420X591 *Bite R

Bird's Eye Drawing | Print *Reversal

mIMER. RILER. FER | 1:500 | 1964 | Uk | 420X591 *Bfie R &

South and East Elevation, Section | Print *“Reversal

ZI'IMI)I
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XK@l E>2—
Traffic Training Center

1965 | $5K% SUZUKI Akira | 27749 Demolished (1992)

HRAESNI NN ESLBBENEHEECT. 77 TL—F. ¥
TFI OHREDRER BHEZEDI—ILEBOZBEITI-HDE S
—ThHd, EITBREZRASH. BRRBICHTIRHLOBZEHI ELEV
SO EBEWRICERESN - ABERDPS T 2BEICT 7 EAL. RFEHEE
TR BOEBEBEGICT 7 AL T EGEERRTHEN T
&5, MRS TLE YAV OIFREIRE AV X EESRENT
HY BHERETHE_ETHRIREICHIRELEZEVOIBRSRELSNS,
BOP>TERELEKBEBAII00BDH VI IV RHEIEGAHE
PEASNTEY . HBEANDOENAS B -RFHIC NEOEHEEZEERIC
BERCERBIEN . CEBIES>TIIRELE LA EL T,

Traffic Training Center was designed for children to learn automobile operation,
including accelerating, braking, changing gears, and general rules of automobile
traffic by driving a small, purpose-built children’s car. Because the building has a
driveway, it is placed in a low valley to avoid visually affecting the natural environment.
Visitors descend from the pathway, enter the second floor, and access the car yard on
the first floor for a hands-on driving experience after registration and orientation. This
facility features a vast space covered with a precast concrete folded roof, suggesting
the architect's idea of harmonizing the building with its natural environment through a
simple form. It introduced one hundred gasoline-powered children’s cars with
collision-safe devices, and children enjoyed the opportunity to drive a small car at a
time when many people had an intense admiration for automobiles.

1. 4181 | 1965

Exterior View

2. &R | 1:200 | - | HHE | 545x817
Elevation | Blue Print

|
|



I-2EEBIEHAHE | REHIBUEAEOOERHS
Automobile for Childrem on Driving Course | Courtesy of Social Welfare
Corporation Kodomo no Kuni Association

3. E2EM | 1:500 | - | &k | 546x819
Plot Plan | Blue Print

4 1BEF@EE | 1:200 | - | Fht | 542x821
First Floor Plan | Blue Print

5. 2RSFEE | 1:200 | - | FE | 549%x820

Second Floor Plan | Blue Print

ZI'ITHCII
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Summer Camp

1967 | E11i&3 KIKUTAKE Kiyonori | B77€¢ Demolished (1981)

MEZRKIE.BALEPSEBZRELE LN TEHREETHY . B0ARE
NESEREBLEEEELHADAMF—IL. BHEAXYE 4R BE -4
BAXvEC BAEXvECICMAT. PREFEOKE S —ILERRESXvE
P2BRAE200XA—MVDEE TSI N POBREN /. BAFYEC R TFE
BICRARTEIPIEAEHEERKOARZES . BieERERNal Lk
AREEIUIROIL7I-FETHS LIFOhBEVIMIFORETEHY.
ZThOPPEICEDIE SR HLHHEH,SERX /ADVEZTVELI R
EYNERRTHS, AFIC. BADOKF SRAEhTVARIET . FREEXR
RE) A A—DERELEE D PNHEMERDE. COENBRAENBETIC RIS
BEOEPHBRISA TV (29H) . BROPFTOFHOEF LBV EK >
T ChEGSEDBOLI BT I oIl EIlIZEDENS,

Summer Camp was designed as a facility where visitors can enjoy exercising while
staying overnight. It consists of the main hall containing an assembly /dining hall for
eighty people and an administrative office, four cabins for overnight stays, a viewing
and resting cabin, a bathroom cabin, an egg-shaped outdoor swimming pool
surrounded by trees, two changing room cabins, and a general sports field with a 200
m running track. The cabins are uniquely composed of a stepped interior space that
combines three pentagons in the floor plan, lifted by a spiral staircase in a cylinder
and three concrete walls. Standing side by side on the slope, they create an organic
spectacle, as if flowers and mushrooms are sprouting from the ground. At the same
time, the use of many sharp-angled shapes evokes a curious futuristic imagination.
The collected materials reveal that the architect considered numerous proposals
before this one was approved (see p.29). It is astonishing that so many dreamlike
designs were created over the theme of children's lives and play in nature.

1. 5H8 | REHSIBEACEODE RS | 1967

Exterior View | Courtesy of Social Welfare Corporation Kodomo no Kuni Association

2. PEDAA=DFO—A2F | - | - | SRE FRE P~ 2T "—/— | 454X720

Drawing of Early Image | Pencil and Paints on Tracing Paper
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—#%X | 1:1000, 1:100, 1:200 | 1965 | $A%. 1> 7 F—> > ~—/¥— | 536X790
General Drawings | Pencil and Ink on Tracing Paper




M#EEHE | 1:50 | 1965 | $A%. 17 hL—Y2 ¥ ~—/¥— | 572X1038

M Sectional Detail | Pencil and Ink on Tracing Paper




L -

e wES
e
‘I-HJ-}I .

B+ B = WIT
e seidf

RO —
w0)min

=
08 4 1820 = 2378
aTaIL

W00+ 0B = 3G
FER Rl

1580+ ERA = pATE
aBL Al w

A - * = rd !
30

3. BE-MEDHLEMRIE | 1:3000, 1:1000 | - | 382, 127 bL— > "—/¥— | B56X795 4. RIBRE |- |- | FEE | 423x595
Comparative Study Drawing on Plot Plan and Elevation | Pencil and Ink on Tracing Paper Bird's Eye View | Blue Print 7. IEREXTYF | -] -]
) ) R B, A2, N~ T N—5— | 387X794
5. YEE., FEE. MEAE | 1:100, 1:50 | - | $8%. 127 hL—>2Fx—/N= | 510X719 6. B EE. PEE. MEE | 1:100, 1:500 | - | $8%, 127 bL—>F~—/¥— | 515X733 Sketch of Elevation and Section |
Elevation, Plan, Section | Pencil and Ink on Tracing Paper South Elevation, Plan, Section | Pencil and Ink on Tracing Paper Pencil, Color Pencil and Ink on Tracing Paper
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Unbuilt Projects

CHhETISRANTBY EXFRSEOMEE.
RERMHAE. BERITSE RICHRRSh LD
SIEERG S <FET 5. REFHFOEATO
FHABGORIEI1962F10RICBIRICHE .
BHERIDY RF—F I ICH AN THY, BB
HAAPSERBRICETTORF P BRI TV EIESFD
h%. BIFCEREDAREAHRADIEIEICIE, HL
BIHICHHIST B TORAEHENTRRICESDE
VHOYERBRWTAITTERDIIEN TED,

As mentioned earlier, there are many unbuilt projects,
including the initial proposal for the Memorial Hall, the
initial proposal for the Children's Pavilion, and the
Children's Hostel. The works presented here are unbuilt
projects other than the above. The fact that ASADA
Takashi made drawings of an outdoor amphitheater to be
built in Area B in October 1962, and was also shown in
the master plan before the park’'s opening indicates that
they had planned the construction from an early stage.
KUROKAWA Kisho's design proposal for public toilets
shows an intriguing idea allowing various configurations
in different locations.

1. ARER. FER EEFMR | 1:100, 1:20 | 1966 | Fit | 528x772
Public Toilet, Plan and Standard Detail | Blue Print

2. AREFT.FEX ER | 1:100 | 1966 | FhE | 527x774

Public Toilet, Plan and Elevation | Blue Print

3. X+ 7IBEER | 1:1000 | - | 4 | 595x438
Plan for Camping Site | Blue Print

4. BHLBILS. S5 REERERRETR | 1:500 | 1962 | Hht | 434x593

The Second Scheme Design for Open-air Theater | Blue Print
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Afterword : Reality of Metabolism Observed in the Kodomonokuni Materials

NEF XEFETERAREERE WRAES

KOIKE Shuko Research Assistant, National Archives of Modern Architecture, Agency for Cultural Affairs

2022548, FiERH T EILFZT-DEIEL
FEEF—BZ1—XTHRYEIFShE &
BDZa—R&REFS MAICAZRYZ L
PEREYY BRICEIEREL-IE
EERHINSN -, CEBDEIE AFKRUZ
PEPICAZRY X LBENHBLU-AEER
BRGFRE>T

CEHDEEEMERR L. HEEIC2017
FICHFEEN, 19595F ~1974FDORFICZE
HOEESZRBHESEE SV TEEDSNT
BE SURRT—T P HEERBT. I7
IZAT RIS, A BB IR ERIC
BTSN BERRPETHY. IE
e FHeEEERELLESLEFNS. C
ELDEDEGFEERDIFHEESICIE.
B4 4 SRFRLEIPATFLE BER.
BEBESYEEMNTBRIh T,
CHOEBORT EHROER[X2KUX L
BER|EMPEQLICHSETOT TN
EEITIE. RAEBEEAY EF TV
DHEVI AP BEANICKELBRD H-
T BRHAECHVT. BEERDAEST
EBEERPSHEINTOIEERIEE. 2
DEEDIRERTEIABR ThH>7=

BRI 7OV IMNEN-RICLET
FAIWTEEES>THY BIUEBEDIZ
P EHEE. REShAEOEREEETN.

HRTHE . XECEICEHINESHE
B.AER FESHREROESE. 21
ELRESEFSETHEERPZEINTVS ALY
HEFRERTEHBDER. HBPUCINDSE X
BEAHEBBIOVWTTHD EXFIBEILD
BRVE POET-LIOTOTIIME W
SIRHTHBEAE20BEETIEATOD
TIMIE ST ZOREIIMEDOEEYM
WY THDEL2BAMLERS, 2
BEOLCICHITHESEI I ERSN. —REF
. XAFEEDOHGNEREHI AKX
BICEBMEDOTAT T 7B IL TS,
CORRESMEERZERNRAM>TL
1255, PICHREE. ITRELH RSN BE
BEEXHH2. BAOASOBH THELESE
ENEHEBIC. X AR ZAMESHENAEEL
EERL W OrEHGIEOIND, —
H ERETRHIOWLWTDOERDHHY . HEFDE
HKROIABME. WAL ICETBEH
BEERAZEMLHD. [BHMEBEERDOE] &
VOB EHFP-UCDEER B L BER
AOEEREREZZ. RHUZAXD XS
FIXLBEDEGEEIBBREDTHS,

*1 1960 FM R T1260 AN HEMVEN FLEN TV,
ZEAR. [CELOES0FL ] HEBUEAZEODER
= EBEHMBEILAR. 20165 . p44

2 BARIT EMMEROART 28R

In April 2022, major television networks in Japan
featured the news of the demolition of the
Nakagin Capsule Tower. As | watched the news
on various stations, | re-recognized the historical
significance of Metabolism as a defining
movement of the times. Kodomonokuni was a
valuable place where many Metabolist buildings
were constructed.

NAMA received the architectural drawings and
other documents related to Kodomonokuni in
2017. The collection contains 47 files compiled by
the Kodomonokuni Construction Association
between 1959 and 1974, which are mainly project
records of the construction of the facilities
including construction contracts, and donation
documents. The Kodomonokuni Committee at
the time consisted of a diverse group including
the Ministry of Health and Welfare, the Asahi
Shimbun, various major corporations, architects,
and academics. | wanted to find out how this
group of Metabolist architects, prominent figures
of the era, carried out the projects with the
committee members and created buildings one
after another. Our research of the materials,
encompassing numerous administrative
documents and architectural materials, allowed
us to uncover the facts.

The collection is organized into files by project,
including materials for completed buildings,
proposals and rejected proposals, photographic
records, numerous letters to supporting
companies, meeting minutes, postcards notifying
committee attendance, contracts, and other
materials. The materials convey the tremendous

efforts and financial management process. This
project, which initially started with the
congratulatory donations *1 for the Crown
Prince’'s wedding, eventually evolved into an
enormous project costing 2 billion yen. The scale
of the project would be equivalent to 4.2 billion
yen based on the current corporate goods price
index. *2 Each construction project involved a
series of fundraising efforts, and nine projects by
the Metabolists were completed through public
donations and the support of major corporations.
The participating architects naturally must have
been aware of this situation. Some of their
proposals appear to be downsizing plans or
compromise plans. One can imagine that the
Metabolists were searching for a practical
solution to the problem while keeping an eye on
the committee’'s hard and steady fundraising
efforts. On the other hand, some of the materials
include references to design fees, indicating the
position of architects at the time and their efforts
to establish their professional status. This
collection, aptly described as "between passion
and reality,” conveys the reality of the Metabolist
architecture in Japan that underpinned and
materialized Japan's rapid postwar economic
growth.

*1 As of 1960, collected congratulatory donations amounted to 12.6
million yen. MIKUNI, Osamu (ed.), "Kodomonokuni 50-year History",
Kodomonokuni Kyokai, Asahi Shimbun Pubications, 2016, p.44

*2 Source: published data of the Bank of Japan Corporate Goods
Price Index
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Introducing Newly Acquired Collections

AU & BHE

CC Tl 2017 IR ICHEBICHEASUVIC
BHFHREETHROERDSE,

ChETORER CRASNEZEMBESVCICSHRDOEES
FEHTRNTFEDEHBERTHOEHEEBN T2,

This section introduces seven collections that have been donated to
NAMA since 2017, excluding those presented in previous exh

and those that will be presented collectively in future exhibitions.

FHEHTIEEERRM 201751258
BHEMERERE%E EEFL 20195585 H
NHEHSBERETEN 20105085

AFREBERET BRI 20205675

AHERER 2020598 %8

7 AL—bitIHEE HEKEBEEEF 20215385
HH K HE & HEX BB im B E S Bt 2nFamsgiss

KISHIDA Hideto Collection (Donated in December 2017)

KOMADA Tomohiko Collection of SAKAKURA Junzo’s Projects (Donated in May 2019)

MURATA Yutaka Collection (Donated in September 2019)
KIMURA Toshihiko Structural Design Collection (Donated in June 2020)
TSUNODA Shigeru Collection (Donated in September 2020)

Wasmuth Inc. Collection of YOSHIDA Tetsuro’s Writings (Donated in March 2021)

Al Fam “ollection of Johana Post Office Designed by YOSHIDA Tetsuro

ontractis ocess in prc )

FHAKTEEEH

KISHIDA Hideto Collection

AEHBL KERDPOSE_RIERKBOBBRERBICHT T EBEFE BEREVGERL
f-RHEBEHET] (1899-1966) RV FHBEEMEARICL>TERSh . FHOEAEHELT. B
ZEECAMEBP. KEROFIT LRAE-1964FREARMICAE - R RO RTIE.
1936 NIV AR EE P ZO R DO HICENN CRELEZEEDTIVLRR. TIV—/
AIDEDEBBEL H5. /. FHORRMEDSE LEREABEF RABET 2B SHEF
= REMEHERRABEORAEL ST, Chold. BaThoHEE+BLTHADREEREY
O ZBIEL. ZE- BHEEHELCEELAREER-UAFHOERE SEMNICIEA S,

Materials in this collection were created by KISHIDA Hideto (1899-1966) and KISHIDA Architectural Office. He was active
from the end of the Taisho era through the postwar reconstruction period after World War II. KISHIDA's personal materials
include his book collection containing some of his self-authored books; diaries of his overseas tours at the end of the Taisho era,
his visits to Guangdong and his inspection tour for the 1964 Tokyo Olympics; original photographic films and prints taken in
Japan and abroad at and around the time of his visit to the 1936 Berlin Olympics; and letter from Bruno TAUT. The drawings
include some of KISHIDA's representative works such as the Hongwanji Tsumura Betsuin, Kochi Prefectural Government Main
Building, Official Residence of the Speaker of the House of Representatives, and Official Residence of the President of the House
of Councillors. These materials convey multifaceted achievements of KISHIDA, who played a significant role as a scholar and

educator who worked to establish the discipline of architectural design in Japan from the prewar to the postwar period.

BT ERABRFIR ABFENFIRE. IEX BT ERABEFR ABEFENAR XRARE HER
| — | 1960t8 | 3A%. # | 540x778 [ 1:100 | 1960 | $A%. &3A% i | 545X800
Hongwanji Tsumura Betsuin, Elevation | Pencil on Paper Hongwaniji Tsumura Betsuin, Ceiling Plan and Section | Pencil

and Color Pencil on Paper

éigmﬂiﬁﬁ‘:—?‘;ﬁ? ARRF R S8 | FHRBETIBELAZ (F1Ha)
T EDERAEER R | 2022 Camera from KISHIDA's Former Collection(Leica llla)

Hongwanji Tsumura Betsuin, Exterior view | Photo by NAMA
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KOMADA Tomohiko Collection of SAKAKURA Junzo’s Projects

AEREA940FENS1960FRICREE=ZBEMRMICHEL. TOHE. BAEMERSE

BEEHMEEEULBER BHME (1917-2012) BER LS D TH D, #5518 308 A ET
FEIRSHARE GR-HAXER BRI1—T7 L) ICET 288 RIREBROEREPLETEH[T
OY MR EHEPEBFO[EANE ] ZLCHHABHRAEEBMICEDS 2R
7 r5k3, [7OYTVMNER] I3 HEMRORBEZBERERBEHTIONETTHY.,
MEAXE | ZFEMEOE T #,SSHICEIREPRFAD NS L TERLEMTHD. £
[S115E8R] 3 RADBEPIREEZBERRMOBICE>TEDLIIHAINDEIEZ D,
Materials in this collection were compiled by architect KOMADA Tomohiko (1917-2012), who worked at Junzo
Sakakura architects and engineers from 1940 to 1960 and later founded KOMADA Tomohiko Architectural Office.
The collection consists of "project records,”" primarily structural design drawings and building services design drawings
of the Museum of Modern Art, Kamakura (current Tsurugaoka Museum, Kamakura); "personal documents” including
magazines and letters; and "company records” of KOMADA Tomohiko Architectural Office. The "project records"
complement NAMA's SAKAKURA Junzo architectural plan collection; the "personal documents” are an important
resource to learn about the museum's research and preservation activities from its completion to the present day; and

the "company records" convey how the former employees of Junzo Sakakura architects and engineers carried on
SAKAKURA's ideas in later years.

FHEREREH

AEMBIEERWEHE (1917-1988) X E§ M HEREEHA CIERShIZBER
FRE.BE. A7y F BEE SLCREBRICTHAESNATOVANE - RELS LS. HHEIE
REEZICBERFEFV. ZOHEELLTIT—N-T- K- DY I —X-K—RyT7 &
WVEATVTICEEL, B4 - X LARED BB EFAL M LRI BELEERTEA
W BB AEEOEESBE AR—Y RERERER S TP EICERBEBEZER
EUBRICHITBEBED /N F =7 ELTEBEMICE V% 572 ABEMFHIMEOBARE
RICHTBEREHEB B LU R LEER T E AUV R DHET BB EEAZEDTHS,

This collection consists of architectural design drawings, photographs, sketches, models and other materials compiled
by Yutaka Murata Architect & Associates,which was led by architect MURATA Yutaka. MURATA studied
architectural design under SAKAKURA Junzo, and went to France to study under Eugéne BEAUDOUIN at the Ecole
des Beaux-Arts and Le Corbusier, where he studied the philosophy of modernist architecture. Since establishing his
firm, he applied advanced structural technologies to construct buildings with original forms, such as Expo pavilions,
sports facilities, and entertainment facilities. He particularly excelled in air-inflated membrane structures and was

internationally acclaimed as a pioneer of membrane structures in Japan. This collection conveys MURATA's design

activities in Japan and his design philosophy using advanced structural technologies.

anon

RSO ARATRIAH AR #ER | — | — | 127, 0% B | 573x798

The Museum of Modern Art, Kamakura, Structural Drawing | Ink, Pencil and Blue Print on Paper

M- B12EE RS/ )AL B FER

[1:1 11986 | 127§ bL— 2T R—/¥— | 420X594
12th World Orchid Conference Pavilions, Sectional Details | Ink and
Pencil on Paper

[SfAIL A EAMEEOMEE 1
HOMMAGE A JUNZO
SAKAKURA] | — | 1996 |
FNRI# | 297%x211

The Museum of Modern Art,
Kamakura, "Structure of the
Museum of Modern Art, Kamakura
1: Homage to SAKAKURA Junzo"
| Print on Paper
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[ 1:200 | 1986 | 127 $A%. PL— 2T ~—/N— | 420X593

12th World Orchid Conference Pavilions, Plan | Ink and Pencil on Paper
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KIMURA Toshihiko Structural Design Collection

AEMHT. BEBER AR E (1926-2009) H* 31 IL LA-AM R EHEXET BH A CIE
B RESBERERE. XE. FE. ATy FEDOEBERBH,S5E5. 19505 K 551990
FRICAUTERN TEVTHEZ G-BE BERICHFEIBEENESHEH. BEICHITS
RMOFEREFRTEEDTHD, TOM. AMNHP KFEZPSLOH B BB EREEH
B LUHBILBRBERTEBMERERICERSNAERP, JSCA (AFBEBEHHTE
B BLUZDRIEELIBREBRSDELICETIER . AR EASG DA EHICEEY
PEMEFEZAT,

This collection consists of work records, including structural design drawings, documents, photographs and
sketches compiled by KIMURA STRUCTURAL ENGINEERS founded by structural engineer KIMURA
Toshihiko. It includes numerous structural materials on architecture and architects that gained national and
international acclaim from the 1950s to the 1990s, exemplifying technological developments in architecture. In
addition, there are materials that KIMURA created while at university and during his tenure at Mayekawa
Associates, Architects & Engineers and Fugaku Yokoyama & Associates; materials on the establishment of Japan

Structural Consultants Association (JSCA) and its predecessor, Kenchiku Kondankai [architectual round-table
conference]; and materials on KIMURA's personal works.

AHRXEH
TSUNODA Shigeru Collection

AEMHE. EREHEBEROAHER (1913-1993) (CLUIER SN/, HHIZH#%. 1958

ET7OTHRERRCAEDOETERSNEBELIRFSEERERR M TERS ERNE—
BRREVTHREIEZHELALEPONAMD—ATH S, ZAEFEE 1964 F R T AR EK
Di=-HDBNARERFOHFREET IVINA BRE . REISEADEHEIFHLATVBER Ty
F 77O ELRISEEE R ICR T BT AHORERROEET VN A B
BEZEFOES ZTER. ABEEREROBELE REFREZABLAXERPR T vFH
Do ENS, AHDAMRECHICREAGICEPIFROUSRAESLCBREXLEE
ABEHTHS,
Materials in this collection were compiled by TSUNODA Shigeru (1913-1993), a construction bureaucrat who
contributed to postwar reconstruction. As the first section chief of the Kanto Regional Development Bureau,
Ministry of Construction, TSUNODA was one of the key figures in designing the former Japan National Stadium
built for the 1958 Asian Games. The collection consists of journals and photo albums of his overseas inspection
tours for the construction of the 1964 Tokyo Olympics facilities; a sketchbook with drawings of the torch stand
and decorations inside the stadium; conceptual notes on the National Theater design competition; photo albums
from his student days, letters of appointments and commissions for government positions and various committees;
a list of employees at the Ministry of Finance's Buildings and Repairs Division; and texts and sketches recalling his
military service experiences. These materials convey TSUNODA's personality while portraying the society and
architectural culture of the era leading up to the Tokyo Olympics.
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EXPO’70 Sumitomo Fairy Tale Pavilion, Sphere Bottom Framing
Elevation | Pencil and Ink on Tracing Paper
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EXPQ’70 Sumitomo Fairy Tale Pavilion, Details | Pencil and Ink on
Tracing Paper
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41964 F R A AR EH D/ BIMEE. BT #E (1960-2)
| — 11960 | 1>, &aa% # | 265%180%x10

Documentation of Overseas Surveys for the Construction of Facilities for
the 1964 Tokyo Olympics, Diary (1960-2) | Ink and Color Pencil on Paper

SR AR XE(1961) | — | 196168
| 127 @in%. K | 200X140x15
1,2. Documentation of Overseas Surveys for
the Construction of Facilities for the 1964
Tokyo Olympics, Diary (1961) | Ink, Pencil and
Color Pencil on Paper
3.1964 F R R A GBI ER DB
HE A5 *E(1960-1) | — | 1960 |
127 &% K | 265X180x10
Documentation of Overseas Surveys for the
Construction of Facilities for the 1964 Tokyo
Olympics, Diary (1960-1) | Ink and Color
Pencil on Paper

5.1964F R R AMMRIEZ D055, B5E-#E(1961-2)
| = 11961 | 127, ta$h% # | 200x135%15

Documentation of Overseas Surveys for the Construction of Facilities for
the 1964 Tokyo Olympics, Diary (1961-2) | Ink and Color Pencil on Paper
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Wasmuth Inc. Collection of YOSHIDA Tetsuro’s Writings

FEAFT. BER FHIKED (1894-1956) DE{E[Das Japanische Wohnhaus) (¥R

1935, 2kR1954) . [Japanische Architektur] 1952). [Der Japanische Garten] (1957)(Z
BT 3REBPN—ILATIN EEDYIRIMBERRUERA Ty F . FilELS £S5, TH
PHETIERDI1956FETITIERESN. NIV DEIRIE TH BT 7 X L—EICEFE RE
TV HFHRREHRBERSLEEDRE THONDIEESHIC, LRDEFEIFIEIIRSS
BHCHITBARBEOERMEL TSN TEAL AEHBFEHFHICIZARDEERE
E ERNDERERAZEDTHY . HOFEHEBHEDEEEEZS L THEETHD,
*1 JpRL—MEE1872F TR Y TR SN B EEFPIET BRI T 7727 04K - F/ b DR (RA—1 29 L ETHI5N B,
This collection consists of manuscripts, page layouts, sketches indicating the cut-out positions of the photographs,
letters, and other materials related to the writing of architect YOSHIDA Tetsuo (1894-1956), including "Das
Japanische Wohnhaus" (first edition in 1935 and second edition in 1954), "Japanische Architektur" (1952) and "Der
Japanische Garten" (1957). The materials produced until 1956, shortly before YOSHIDA's death, were sent to the
German publisher Wasmuth and kept in their storage afterward *'. YOSHIDA is known for his design of the
Tokyo Central Post Office. His trilogy of the above books served as a primary reference for Japanese architecture
abroad for a long time. This collection conveys YOSHIDA's understanding of the housing, architecture, and
gardens in Japan and is an essential resource in considering how they relate to his design activities.

1 Wasmuth is a publishing company founded in Germany in 1872, specializing in architecture and known for Frank Lloyd Wright's portfolio
(drawing compilation).
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SASAI Family Collection of Johana Post Office Designed by YOSHIDA Tetsuro

AEHF FHKBHPFRBOBGHERSFEEREREF SERICHKEEEKBESN TERL
F-WIRBIENS (4511927, #5%1927-28t8) (CRET 2B M Th 5. IR BER DA RE (F
() EEREtERCH AP EH S B ISR UAAREER v F 2 EOEM (192759220 KEN)
PS%%, AT FEEDERICLNEHARPAE T 2URBENTEOEROF %7/ (R
AIBRA) . AR BRER R EICHEESND, AEHERBEH R TRESN. 2020F6A(1C
EHROBASFER SNz HERIL. FIE AR KIARIOE BB E LR EREMREIL TV 505,
HIRERER ICRL CIRE (RR18) Lhiad  AEHAEI LB M 2RELEHTHS.

This collection consists of materials related to the Johana Post Office (designed in 1927, construction circa 1927-
28), which YOSHIDA Tetsuro designed at the commission of the fourth director of the post office SASAI Takio,
who was his fellow countryman. The materials include design drawings (blueprints) of the Johana Post Office and a
letter (postmarked September 22, 1927) that YOSHIDA sent to SASAI containing specifications and sketches. In
addition, the SASAI family kindly permitted NAMA to reproduce the photographs of the building from their
collection (the originals were later returned to the family). Johana Post Office was dismantled later, but the materials
were kept safe by the SASAI family and were discovered in June 2020 at the family's warehouse. While NAMA has
materials on YOSHIDA Tetsuro's other architectural designs from HIMORT's Former Collection, we have only one
original drawing of the Johana Post Office, which makes this collection a valuable complement to these materials.

1R EER. NEHRRKRRERRHANL [ 1:100, 1:20 | 1927 | FE | 545X790

Johana Post Office, Roof Truss Plan, Floor Beams and Ceiling Plan | Blue Print on Paper

23 WIHEBER. R SEH S EMICH CABMLIETE | — | — | 174 | 231x166
Johana Post Office, Instructions in a Letter from YOSHIDA Tetsuro to SASAI Takio | Ink on Paper

1.Das Japanische
Wohnhaus
(TBADEE]).
VERROER | — |
1954 |

127 $h%E FE |
550x398

The Japanese House,

Ink Drawing | Ink and Pencil on
Japanese Paper

2~4.Das Japanische
Wohnhaus
(TBANEE]).
NVERBRORT | — |
195417 |

BHER. 127 $hE HE
=22 T R—i—

| 183x190, 140x170,
122x121 (FRR_EHSIEIC)
The Japanese House, Paste up
| Photoengraving on
Photographic printing paper
and Ink and Pencil on Paper
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All other photography credits are indicated in captions on the pages on
which the items are printed.
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As some of the pictures were taken by unknown photographers, we
kindly ask any individuals or organizations who have the rights thereof
to contact National Archives of Modern Architecture, Agency for Cultural
Affairs.
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BITHE ZFHEE L TORINERREECET,
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Except as permitted under copyright law, this book may not be reproduced,
in whole or in part, in any form or by any means, including photocopying.
scanning, digitizing. or otherwise, without prior permission. Scanning or
digitizing this book through a third party, even for personal or home use, is
also strictly prohibited.

© 2022 Agency for Cultural Affairs. All Rights Reserved.
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