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Born in Kanagawa Prefecture in 1936. Received B.A. in1959 and PhD in 1964 from the

University of Tokyo. He became associate professor at Institute of Industrial Science the
University of Tokyo in 1982, its professor in 1987 and emeritus professor in 1997. Began
to collaborate with Atelier @ in 1970. Received Annual Award of the Architectural
Institute of Japan for Tasaki Museum of Art in 1986, 1st Togo Murano Award for
Yamato International in 1988, BCS Award for Umeda Sky Building in 1995, BCS Award
for Sapporo Dome in 2003, and AlJ Grand Prize in 2013.
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Last year (2021), the Ito House (1967), an exemplary Yikdtai (porous body), disappeared.

Thanks to the efforts of people from the Heritage Houses Trust at that time, two cylindrical columns and a wire mesh relief have been
preserved.

For this exhibition, we decided to use the surviving mesh relief as the core of the renovated “World of Yizkotai” (1965), which includes
the Ito House and Keisho Kindergarten (1968, rebuilt 2017). Indeed, as Hannah Arendt pointed out, “we are surrounded by things
more permanent than the activity by which they were produced,” and those things will also disappear. However, by virtue of also
being symbols, things can be transformed into events, revived and regenerated. That is to say, there are times when architecture
displays a powerful lifeforce. The new “Yikitai and the Idea of Floating” (2022), which orients the exhibition, may be denoted M.
My is earth, Mo is sky, both of which are manifolds indicating nature. In this panel, My is valley, and it may be covered with a

transparent roof to create a tunnel-like hole (torus), as seen in the Reflection Houses.
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TERAMOTO Tsunemasa

Director, National Archives of

Modern Architecture (NAMA), Agency for Cultural Affairs
(Chief of Planning and Coordination Division,

Agency for Cultural Affairs)
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During his 28 years teaching at the University of Tokyo, architect HARA Hiroshi has implemented designs for a
wide range of architectural works, from private houses to museums and educational facilities, as well as large-scale
structures such as train stations, high-rises, and sports domes. These include many globally celebrated landmarks
such as Kyoto Station Building, Umeda Sky Building, and Sapporo Dome.

HARA Hiroshi is also well known for the ongoing development of his original architectural theories. Beginning
with the original architectural thoughts that may be seen in his 1967 book What Is Possible in Architecture? and
continuing through the 1970s with his surveys of villages around the world to discover viewpoints that have been
lacking in modern and contemporary architecture, he has been a leader in the development of contemporary
architecture.

We are delighted to present an exhibition that utilizes the vast number of drawings and sketches that have been
donated by HARA Hiroshi and his office, Atelier Phi. Much of the material is being exhibited for the first time
in Japan, and we hope you will take this opportunity to appreciate the beautiful sketches, radical architectural

designs, and original architectural thoughts of HARA Hiroshi.
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Note

Item descriptions in this catalogue follow the rules below:

Architectural items in Japanese:

description | scale | year of creation | techniques / materials | dimensions [mm, lengthxwidth]
In English : description | techniques / materials

Photographs : description [photographer/owner/source

Any unknown information is indicated by a dash (-).

Japanese personal names are written in the order of surname and first name.
Commentaries of each chapter and of headline on each work are written by
KOBAYASHI Katsuhiro, KOIKE Shuko, MONMA Hikaru. In the main commentaries on
each work, words written by HARA Hiroshi are quoted as much as possible.
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Data on each architectural work in this catalogue follow the rules below:

BAFERH English Name

#E (Year of Completion) | FR7EHE / Location | #i&/43K (Structure) - BEE* (the
Number of Floors) | # £ / Building Area (i) -3EFRTETE / Total Floor Areas (i)
| BRAEE (4 D154) / Year of Demolishment | #£RI&%Et# / Collaborators
*B:#F (Basement) . PH: # & (Penthouse)

L

|\ HAEE D>

AR LREEORE D554



X C ®»Ic

[ %2 821217 55 7] BE 2>
LW E WD
MY EFEH R

EHREL LR RERELHREY

(N 264

[ AR ] LI O F R R - I
IR H31967 8F1z EREL 72EED APV THWOELTZ,
FIIZOE I BEIN DIz, R s -
T HMRBEO TR PR CE 3L MAESE
26 B R BB HEF. S O JREERER, HrfE > 5 4+
2HA e AURF — 2% ED KBS 2 Tl T

BRETBRPA~DICHR R HBI T v = 7N E 23T
Jﬁr“ﬂ IMANY L BEE T F AL P EAB LT TV,

BEEFHANT AT B - FF-EW e S
WEHPOORE W T2 ERP L BB LS LT, F
W@%a:ﬁbﬁfﬁaﬂ&:mmﬁﬂﬁk&viiﬂfﬁ&ﬁ:‘m

SHA P FE ML T KRR . £ g R, A4
WOEEOH 2 BB EMLEOx—y—FizEbih

kA BRI B R AL BREREOTREIZK
SRHBR LR S A TRy LIz AT i b2 %
LORFICb R IcEHBRL, ~ Bl d T 2L HOKAT

HBHPFFE - RKILREZIBO B, BRI CHELIINT
Wy 7 KW A RITAREZ BB O /NG TR 2 5 25 5%k D

The question “What Is Possible in Architecture?” was used by the
architect HARA Hiroshi for the title of a book he published in 1967.
As if inspired by this phrase, HARA Hiroshi has continued to
cultivate the possibilities of contemporary architecture for more than
half a century. From private residences, museums, and educational
facilities to large-scale architecture such as Kyoto Station, Umeda Sky
Building, and Sapporo Dome, as well as proposals submitted to
international design competitions and imaginary projects, Hara
continues to generate original architectural designs.

In addition to his architectural designs, HARA Hiroshi has elaborated
many ideas related to architecture from diverse viewpoints, including
mathematics, philosophy, and art. Starting with the theory of Yikotai
(porous bodies) and the idea of Floating in his book What Is Possible
in Architecture?, he has produced a variety of speculations in
architectural theory, expressed with keywords such as Reflection
Houses, multilayered structures, the theory of modality, lessons from
villages, and discrete spaces, which continue to provide great
inspiration and influence in the development of contemporary
architecture. In addition, HARA Hiroshi has contributed greatly to

exchanges with other cultural fields. One example of this is his design
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for Ose Middle School, located in the hometown of his friend, the
novelist OF Kenzaburo, which appears in the latter’s 1995 novel
Moeagaru Midori no Ki (The Burning Green Tree).

In recent years, HARA Hiroshi + Atelier Phi have been donating
architectural drawings, sketches, and other materials to the National
Archives of Modern Architecture. This exhibition introduces the vast and
profound architectural world of HARA Hiroshi, through a chronological
display of drawings and sketches of his exemplary works. In order to
further illustrate the relationships between his thoughts and realized
works, the exhibition has been divided into three main categories:

1. Drawings and photographs of his realized architecture are displayed
in chronological order on the peripheral wall of the exhibition room,
“Realizations: Design Drawings.”

2. The central display features models created for this exhibition,
“Ideas: Objects, Images, Texts.”

3. Between these two is a curved showcase that shows the process of
transforming concepts into architecture, “Proposals: Sketches.”

By moving back and forth between these three “thoughts” = “layers”
visitors will be able to enjoy HARA Hiroshi’s creative architectural

designs as well as experience the concepts and ideas that lie behind them.
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1. BILAER Ty F,
BILAFIEBEENSVELSEHD | 1966

Sketch of Yikotai (porous body),
Yiikotai with Area of High Freedom | 1966

2. BAERTYF,

R DEMAL | 1966
Sketch of Yikatai (porous body),
Activtion of Space Unit | 1966

3. BILAHRTyF,
HIEEIEAEF | 1966

Sketch of Yakstai (porous body),
Yikstai and Operational Factors | 1966

4 BBy F,
BHILAEDIEERE() | 1966
Sketch of Yiikstai (porous body),
Synthesizing Principle of Yikstai-1 | 1966
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5. BHLERTF,
BIAEDIEERIE(2) | 1966
Sketch of Yitkotai (porous body),
Synthesizing Principle of Yikotai-2 | 1966

6. HHGERTvF,
BIAEOERICEVF B SRS (1)
BiBEEEOHIIE(2) | 1966

Sketch of Yikstai (porous body),
a Plaza becoming Yikétai by Group of Yikotai Units(1),
Yakotai Equivalent to Plaza(2) | 1966

7. BIGERryF BHAEDEHE | 1966
Sketch of Yiikotai (porous body), Collection of

Yiikotai Units | 1966
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Induction House, Plan and Elevation
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The first house designed based on the theory of Yitkotai

(porous body). It is distinguished by polygonal

interior spaces and exterior forms. The living room wall

surfaces are decorated with Yizkdtai (porous body) relief.

“The common thread that runs through all these works (four, including Ito House) is
the attempt to create autonomy for their subdomains. In later works, I tried to

introduce diversity through an awareness of the lighting conditions in the rooms.”

“In the case of Keisho Kindergarten, the intention was to lower the resistance between

ATELIER-®

specialized subdomains so that they interfere with each other. In Ito House, this
interference took the form of concentration in the living hall, creating fluidity while
attempting to subvert it.”
HARA Hiroshi, “Gendai Kenchiku no Jissenteki Kadai” [Practical Issues for Contemporary Architecture],
Kenchileu Bunka (April 1968): 59-90.
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Axonometric Drawing | Ink on Tracing Paper ij
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Old Elevations of Four Sides | Pencil and Ink on Tracing Paper
3. RE | 1I|B%: K3HE
Interior | Photo by MURAI Osamu
4. 5V8 | 1IB% KB
Exterior | Photo by MURAI Osamu
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In this educational facility, the shapes, natural lighting, 7

and colors of the spaces were determined based on the theory N /'K"

of Yiikatai (porous body). The rooftop space is also : L /

a place for children to play. i \ / LT T

“With the intention to create a Yikdtai (porous body) architecture, at this stage I am
particularly concerned with lighting, which compels me to pay attention to textures and
colors in order for the incoming light to have a significant effect.”

“This kindergarten has a linear floorplan. It comprises two linear circulation paths on
the rooftop, one in the garden, and one corridor that connect the alcoves. Their lengths
are intended to match the scale of children.”

“The most interesting thing to me is the movement of children. If the fundamental aim
is for children to have a variety of experiences, then a variety of spatial nodes are
required. The way in which light intrudes upon the interior plays a major role in
creating the nodes.”

HARA Hiroshi, “Shikisai Kikan Keikaku” [Color, Space, Planning], Kenchiku Bunka (June 1968): 98-103.

% ﬁ\ ‘\Z/b ﬁ [El 1. BB | 1:200 | - | $A%. 127 . M—2 2 ~—IX— | 547X795
& Site Plan | Pencil and Ink on Tracing Paper

Keisho Kindergarten 2. 98 | REEBRET—*79FaT

Exterior | Courtesy of Nikkei Architecture
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EEEmEmE/BA 705m-EERETE/TFA 778 | 2017 % /Reconstruction Interior | Courtesy of Nikkei Architecture
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Elevation | Pencil and Ink on Tracing Paper

6. FLAI—LEBIR | 1:50 | - | $A%.
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Interior Elevation of the Play Room |

Pencil and Ink on Tracing Paper

7. N8 | REART7—X7IF27

Interior | Courtesy of Nikkei Architecture
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Reflection Houses and the Surveys of Villages around the World / 1970s
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1. TRERABRT IV /ANy | - | - | 129 =S ~—i3— | 375X875

Awazu House, Axonometric Drawing of Exterior | Ink on Tracing Paper

2. TR, TV AN IR | - | - | 127 8% NL— 2T N—15— | 600X774
Awazu House, Axonometric Drawing | Ink and Pencil on Tracing Paper
3. TEEWGE, 77V /ANy B | - | - | $A%E. 120 #K | 392x421

Kudo Villa, Axonometric Drawing | Pencil and Ink on Paper
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Niramu House | Ink, Pencil and Color on Paper and Tracing Paper

1 RIREL [BRAOFFrO—-3—HULWMERHREKRH T, [REXE [1979 £
12 A5.110-1248

2 RILE [N A100] (EE1t, 19985F)

*BN=F=RIWRT2X—F EIDRER. [BERELOEE] EBHRE. 1976F
1.HARA Hiroshi, “Keishiki e no Cicerone - Atarashii Jukyo Keishiki o Motomete” [Cicerone For
Formalism: In Search of New Dwelling Types], Kenchiku Bunka (December 1979): 110-124

2.HARA Hiroshi, 100 Lessons From Villages (Tokyo: Shokoku-sha, 1998).

3.Bernard Rudofsky, Architecture Without Architects: A Short Introduction to Non-Pedigreed Architecture
(New York, NY: Doubleday & Company, 1964).
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A new dwelling form named Reflection House.
The central atrium space reflects natural light and natural
elements such as trees.

“Each room shares the light falling through the skylight in the inner core, through the
‘second roof.” Of course, cach room has windows so they receive sunlight, but the light
coming from the second roof is brighter.”

“The residence is about 40 #subo (132 square meters) in area, and this size allows there to be
a winter zone and a summer zone. The small Japanese-style room is the zone for winter
evenings. The living room, located at the lowest point of the inner core as if partly buried in
the ground, is the summer zone. It is cool. Of course, it is also ideal for the winter sun.”
“Audacious as it may be, the semicircular dome is difficult to clean, and was only possible
because T am the client. I personally clean it once a year. The light from the second roof
changes in mood over time. Once per day, the light and shadows correspond to the
symmetry of the building. The rest of the time, the symmetry is broken by the light.”

HARA Hiroshi, “Keishiki e no Cicerone - Atarashii Jukyo Keishiki o Motomete” [Cicerone For Formalism: In
Search of New Dwelling Types], Kenchiku Bunka (December 1979): 116.

J5 K (FER)

Hara House

1974 | RREETET/Machida, Tokyo | Ki&/Wooden-2F |
IREEEE/BA 114ni-IEEFRETE/TFA 138ni

1. AE | 1R ILEE—
Interior | Photo by YAMADA Shuji

2. RET 7V /ANy 7=
|- -1 127 4 | 232x420

Axonometric Drawing of Exterior |
Ink on Paper



3. 5T TV /ANy TR | - | - | A% R | 419X300

Axonometric Drawing of Exterior | Pencil on Paper

4AREINE | B EARE
Exterior View of East Side | Photo by MIYAMOTO Ryuji

5. FEE | 1:30 | 1973.10.1 | A%, 127 bL— 2 ~—/5— | 543X789

Plan | Pencil and Ink on Tracing Paper
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A house consisting of two wings in an L-shaped layout. In the wing built
on sloping ground, opposed undulating curved surfaces float within the atrium.

“At first, I intended this house to have a completely different form. This was to have been a framework for a single space containing
many alcoves, with the entire second floor made of open slats, and a skylight above that, but I wasn’t confident about its amenity.”
“The inner core of Niramu House forms one extreme within the series of houses that have inner cores. For a shape with an inner
core, the corresponding wave shape is quite reasonable. This shape had already been considered for the Awazu Residence. But the
wave shape was not a curved surface. [...] What proved difficult was the translucent acrylic part at the transition from the curved
surface to the polyhedral skylight.”

HARA Hiroshi, “Keishiki e no Cicerone - Atarashii Jikyo Keishiki o Motomete” [Cicerone For Formalism: In Search of New Dwelling Types], Kenchiku
Bunka (December 1979): 119.

m o wmy

- e S 7

ECER | 1:50 | - |
N AU NL—Sr T ~—)%— | 590X834
Site Plan | Pencil and Ink on Tracing Paper

=7 LU
Niramu House

1978 | FEIE R4 E—=H]/Ichinomiya, Chosei, Chiba | Ai&/Wooden-2F |
EEEmEmTE/BA 199m - {ERRETE/TFA 253m

AER | 5 ILEIE=
Interior | Photo by YAMADA Shuji
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Plan | Pencil and Ink on Tracing Paper

| 2. 5hEL | 1R ILEAE
Exterior | Photo by YAMADA Shuji
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o ! % : - : - - - : Section | Pencil and Ink on Tracing Paper
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A mountain villa in Karuizawa. Three filters were created
around the perimeter of the Japanese-style room, producing
a living space that is connected to nature in a variety of ways.

“For me, the ambience of this building when no people are present is more important.
As long as it is a holiday villa, people will be mostly absent, and usually when a holiday
villa is closed up it has an unpleasant appearance that greatly degrades the scenery. So I
thought about making a house that would only be complete when it was closed up.”
“The floorplan shows a shift from axial symmetry to a more centripetal layout. From a
control standpoint, the building is determined by its outer envelope. The outer envelope
is literally clad with mesukashi (open-joint panels used in Japanese-style rooms),
producing landscape and light effects. It is the first filter. This filter entirely covers the
outer walls of the building.”

“The second filter is the glass doors, which produce a mirrored effect. The third filter is
the shaji (sliding paper screens).”

HARA Hiroshi, “Keishiki e no Cicerone - Atarashii Jikyo Keishiki o Motomete” [Cicerone For Formalism: In
Search of New Dwelling Types], Kenchiku Bunka (December 1979): 116.

LB
Kudo Villa

1976 | REFEItE X BREXH)RE]/Karuizawa, Kitasaku, Nagano |
Ai&E/Wooden-2F | i22EEE/BA 51mi-fERREE/TFA 53m

LAVE | 1R%  ILEE=

Exterior | Photo by YAMADA Shuji

2. BRER | 1:20 | - | SREE. A0,
fo—22 == |

Section | Pencil and Ink on Tracing Paper
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3. 2REFEM | 1:20 | - | $A%E. 127 A—Y U ~—/8— | 404X553
Second Floor Plan | Pencil and Ink on Tracing Paper

4. WEL | HR7 ILIEE=
Interior | Photo by YAMADA Shuji

5. A | 1:30 | - | $8%. 127 hL— U ~—5— | 405%554

Elevation | Pencil and Ink on Tracing Paper
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1. %/ BRATE ) FEE #H83HIK HATH | ¥ ABEX
Model for Shibukawa Station Shopping Mall 83 Block | Photo by OHASHI Tomio

2. AFELKBEFER,
RryF |- |- | SRE BIRE PL—2 T R—/N— | 414X592

Ose Middle School | Pencil and Color Pencil on Tracing Paper

1. RIGE[# -5 <) 0OHBE ] [REX/L]1982F9A 1078
*2.JRIRE] [ 22 (RERE P SARAAN) | 1987 F AR E/IE. 12-138

1 HARA Hiroshi, “Toshi - Machizukuri no Shinkyokumen” [City: A New Phase
of Town Planning], Kenchiku Bunka (September 1982): 107.

2 HARA Hiroshi, Kitkan: Kino kara Yis e [Space: From Function to Modality],
(Tokyo: Iwanami Shoten, 1987), 12-13.
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A private art museum built in the woods of Karuizawa,

and open during the summer. The courtyard garden,

the cloud-shaped roof, and the transmissive and reflective
glass surfaces cause changes in the modality of the building.

“People who appreciate art will visit the museum. The designer’s task is to create a

refreshing experience for visitors, in terms of the characteristics of the paintings as well
as the location of Karuizawa. I think this is connected to the significance of commemorating
the artists. At the same time, as a backdrop to the paintings, the building should also be
enjoyed by the visitors, even if they stay for only a short time. As well as that, rather
than visitors coming once and never again, we thought about a floorplan layout that
would produce a museum with a casual mood so that people think they could drop in
for a cup of tea or something, a museum with an open and inviting feeling.”

HARA Hiroshi, “Shin Shizenteki na Kenchiku e” [Toward Nature-Friendly Architecture], Shinkenchiku
(August 1986): 151-154.

FH iR 3 7y
Tasaki Museum of Art

1986 | REFR ALz ABBEEHIRE]/Karuizawa, Kitasaku, Nagano | RC1F | 1. FEE TR0 | 1:100 | 8%, 127 b -2 N—/¥— | 420X592 2. 5V8 | IRE AHBER 3. 58 | IBR  AIBER
EEEmEmTE/BA 594m - {ERRETE/TFA 594m First and Second Floor Plan | Pencil and Ink on Tracing Paper Exterior | Photo by OHASHI Tomio Exterior | Photo by OHASHI Tomio
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4. SMBZTF 11100 | - | BheE A%, BIRE I | 579x845 5. MEATYF | - | - | HhEE A, BIRE MK | 421x595

Sketch of Exterior Floor Design | Pencil, Color Pencil and Blue Print on Paper Sketch of Elevation | Pencil, Color Pencil and Blue Print on Paper

6. EMEIRFM | 1:20 | 1985.3.8 | A%, 127 hL—2F~—/¥— | 419%1029 7. TyFLIRR | - | - | % BIAE. 12T —Y T N—/5— | 827X663
Detail of theCcloud-shaped Roof | Pencil on Tracing Paper Drawing for Etching Design | Pencil, Color Pencil and Ink on Tracing Paper
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A distinctive exterior appearance comprising a roof reminiscent

of the mountains of the Southern Alps

superimposed upon a roof with the shape of a cloud.

The interior is a forest-like space containing a dense array

of columns and trusses.

“My intention in this regard was, while using elements such as the Southern Alps roof and
the forest of trusses and columns, to convert this art museum into a ‘modern temple.”
“Today’s regional art galleries and museums, prior to their function of holding exhibitions or
cultural activities, must be spiritually based in their locality, as temples once were. ”

“From such a conception of the building, T was led to fragments such as the Southern Alps
roof and the forest of trusses and columns. From the valley in which I grew up, I could
glimpse the Southern Alps and play around in the forest, and I have seen a similar modality
in the schema of temples.”

HARA Hiroshi, “Ishiki no Renzokutai” [Consciousness Continuum], Kenchiku Bunka (April 1989): 68-69.
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lida City Museum

1988 | RERERMA™/lida, Nagano | RC+S-B1F+2F+PH 3F |
{2EEETR/BA 3813nmi-ERETE/TFA 4938mi
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1. RAEZLEMR | 1:100 | - | 127, 3R,
=22 m—)3— | 592x836

East and West Elevation |

Pencil and Ink on Tracing Paper

2. A1>OE— EBIR (4)X24~X40 |
1:50 | - | 127 $R% . BIA%E.
=32 m—)3— | 592x839
Interior Elevation of Main Lobby |

Pencil, Color Pencil and Ink on Tracing Paper



3. WEL | |B% ABEX
Interior | Photo by OHASHI Tomio

4. 508 | RE: AEER
Exterior | Photo by OHASHI Tomio

5. BREFMARE Xy F |- |- |
SRE BIAE P —P U N—/N— | 842X595
Sketch of Detailed Section | Pencil and Color Pencil on Tracing Paper

sk

6. BIEZTvF | -] -|
SR, GBI ML —I U N—/N— | 420X596

Sketch of Section | Pencil and Color Pencil on Tracing Paper

7. MERTYF |- |-
A% BINE - T x—/3— | 596X1655
Sketch of Elevation | Pencil and Color Pencil on Tracing Paper
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A long, large office building for an apparel company,

facing a park. The elevation is composed from the

superimposition of thin layers with differing shapes, and
the appearance (modality) varies with time and the weather. : . VT AT R

“Today, the interior of a huge building is like a single city. However, if the building

itself is a huge box, in terms of architectural expression it is merely an urban element.
The building I had in mind would itself have the complexity of a city, a building as an
assemblage of small elements with a silhouette like a city.”

“Yamato International is built on a 150-meter-long site facing a park. It would be
somewhat difficult to obtain this length in modern-day Tokyo. I wanted to use this
length to design a ‘city within architecture.”

HARA Hiroshi, “Wonderland o Mezashite” [Toward Wonderland], GA Document (April 1987): 68-69.
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2 » s 127 AE M~ 2T~~~ | 595835

i i Elevation, Southwest and Northeast |
(OMRMRR (1) ua . Pencil and Ink on Tracing Paper

1986 | mR#FAMHKX/Ota, Tokyo | SRC-9F+PH 1F | —— s i 2. 448 | 8% TNIT- T4
EHEmEmTE/BA 2615n-(ERETE/TFA 12,073ni - Exterior | Photo by Atelier ®

Yamato International
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Ro— 2 —i3— | 423x654
Sketch of Elevation |

Pencil, Color Pencil and Ink on Tracing Paper

4. 5VEL | IBE KIRER
Exterior | Photo by OHASHI Tomio
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Sketch of Drawing Room on Fourth Floor |

Pencil and Color Pencil on Tracing Paper
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A primary school built on a site adjacent to the

Shureimon gate of Shuri Castle. The exterior appearance,

with its dispersed traditional roofs, and the grounded

classrooms with courtyards, evoke a village scene.

“What we paid most attention to was the layout of each of the classrooms, which have
more impact on the volume than the Shureimon gate. Regarding this point, we adopted
a method of dispersing the layout of classrooms, so that two-story masses appear only at
a long distance from the gate. This method of distributing the masses led to a schema
for the relationships between one classroom and another, in which year-group clusters
with courtyards are near the Shureimon and year-group clusters with multipurpose
spaces are further away.”

HARA Hiroshi, “Gakké Kenchiku Shéron” [An Essay on School Architecture], Shinkenchiku (November
1987): 192-195.
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Plan | Print

2. FEEHERE |- |- |

A% ML —dR—/¥— | 299x209
Study of Plan | Pencil on Tracing Paper

3. 908 | I|R% LT ESDE R R ER FE

Exterior | Photo by NAMA

4. ER
[ 1:100 | - | Vb #E | 255%363

Elevation | Print

5. 908 | /Y ABEX

Exterior | Photo by OHASHI Tomio
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2T No—S2Fm—IN— | 417X597
Sketch of Plot Plan | Ink on Tracing Paper
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Study of Section | Pencil on Tracing Paper
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A small middle school designed for the hometown of

novelist OE Kenzaburo, comprising two cylindrical shapes

(a music room and an art room) and diverse roof shapes,

hidden in a valley surrounded by forests.

“T was raised in the Tenryi River valley in Nagano Prefecture, so for my sensibility, this is
a really tiny valley. The surrounding landscape changed drastically when the middle school
was built there. Against the backdrop of a sloping grove of Japanese cedar trees, which he
(OE Kenzaburo) called a forest, something previously unseen appeared. In my mind, in
some parts I built images linked to OE Kenzaburo’s literature, whereas other places are
unrelated to his literature, but he scatters places of memory all around, and so I tried to do
something similar in an architectural way. This is also why I used two cylindrical forms to
clarify the locality, and broke the taboo against building a circular music hall.”

HARA Hiroshi, “Oe shi no Sahd o Kenchiku ni Toriireta” [OE Kenzaburo’s Style Adopted in Architecture],
Nikkei Architecture (28 September 1992): 187.
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Ose Middle School

1992 | B1E 8 E % B FHEI/Uchiko, Kita, Ehime | RC+S-1F |
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1. 58 | B8 7N T 71
Exterior | Photo by Atelier &

2. 548 | /% KIBER
Exterior | Photo by OHASHI Tomio

3. BB+ 1R 2B FERX
[1:300 | - | $A%E. 120 TV,
ro—S 29 m—r5— | 594X834
Site Plan, First Floor Plan, Second Floor Plan |
Pencil, Ink and Print on Tracing Paper

4 KREZvF | - 1991.4.13 | $A%.
BINE FL—S T R—/N— | 592X843

Study Sketch |
Pencil and Color Pencil on Tracing Paper
5. Ry F |- | - | A,

RL—S2 9 R—1X— | 582X840

Sketch | Pencil on Tracing Paper

6. SE-FERF R vF | - | - | A%,
F—3>Fn—i5— | 593x838

Sketch Studying Elevation and Plan |

Pencil on Tracing Paper

7. L@ | 1:300 | - | A%, TV,
ATELIER'D | w »x it BT T — EREN Po—S2 g R—15— | 417591

6 wasn | 7 North Elevation | Pencil and Print on Tracing Paper
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1. Mid-air City, #M8kO—1>% | - | 1989 |
IT7T5V SRE T T—T M | 740X1150
Mid-air City, Exterior Drawing |

Airbrush, Pencil, Print, Tape on Paper

2. FHEE T 1 ZATEL SERA—125 | - | - |
ITFTSY 127 BHRE K | 590x830

Umeda Sky Building, Exterior Drawing |

Airbrush, Ink and Color Pencil on Paper

3. JRR#RER | Bz@x oo | - |

1992.1.26|3h% . BIAE, R — > T R—/N—
| 846x1879

Kyoto Station Building, Sketch of South Elevation |

Pencil and Color Pencil on Tracing Paper

EXREETCOFILKRLIBEDRIE 19905k

Implementation of Yikorai (Porous Bodies) and Floating in Large-Scale Architecture / 1990s
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Appendix : HARA Hiroshi explains that there is a method to induce a “place” and a “semiotic field” by means of
“attractors.” The following is a summary of what should be given consideration when deploying “attractors.”

The attractor of a chair and the attractor of a desk, for example, are attractors that will create a “field” of human
activities. They were originally separate things, but when the “event” of a person sitting in a chair or going to a desk is
introduced, they are both transformed into a single continuum, and a “local correspondence” is generated. As an
example of a “semiotic field,” when a person simultancously sees two towers, or “attractors,” a kind of interchange or
“local correspondence” is generated between the towers, and a “semiotic field” arises.

1 HARA Hiroshi, “Kenchiku no Toshika, ‘Ba’to‘Kigdba’o Kasaneawaseru ‘Attractor’'~Kyoto Eki to Miyagi-ken
Toshokan no Ronri”[Urbanization of Architecture, “Attractors”that Superimpose “Place”and“Semiotic Field”: The
Logic of Kyoto Station and Miyagi Prefectural Library], Shinkenchiku(May 1998): 101-106.

2 HARA Hiroshi, “Gardening toiu Yosoron”[AModality Theory of Gardening], Shinkenchiku(April 1997): 182-184
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Connected High-rise, a new type of architecture built in

Shin-Umeda City, near JR Osaka Station. The circular hole in the
Mid-air Garden, the gaps between the high-rises, and the aerial circulation
paths are all aimed at creating a three-dimensional urban structure.

“While thinking about the various conditions, I drew a sketch of a Mid-air Garden with four office towers as
columns. It had a huge atrium space, and glass curtain walls reflecting the sky changing from moment to moment.
The architecture produces a scene in which the columns disappear and the Mid-air Garden floats in the sky.”
“After having done this sketch, the finalized proposal was three Connected High-rises that could realistically
deal with the necessary office efficiency, while providing sufficient volume to contain a hotel.”

“It was finally realized, after being modified according to conditions that included making the hotel tower
independent and for the time being connecting only two high-rises, introducing a exterior plan based on the

concept of a ‘middle nature” axis, and increasing the area of the first floor of the office buildings.”

HARA Hiroshi, "Hashira" toshiteno Kinshitsu Kukan [Homogeneous Space as Column], Mid-Air Garden=Interconnected
Skyscraper 1993 Document of Shin Umeda City, Shokokusha, 1993, p.8

FHEH T4 2 H eV
Umeda Sky Building

1993 | ABidtX/Kita, Osaka | S+SRC+RC-B2F+40F+#E/PH 1F |
EEEEE/BA 13,732 - EEREE/TFA 216,308n1 |
H#[FE¥ET#E /Collaborators A+ R E#ERETEHAT/KIMURA Toshihiko

1. 48 | REEERT7 %7 7Fa27

Exterior | Courtesy of Nikkei Architecture

2. ZohpEE | B ALTEDERAREEHE
Mid-air Garden | Photo by NAMA



3. SER (FAKR—HFIVE) |- |- | TUSh,
fo—>2 g —iX— | 536x417
Elevation(Proposal Design) | Print on Tracing Paper

4 ARBRT 7V /ANy IR (TAKR—HFIVE) |
- |- | $A%E L— Y x—/%— | 609X880
Axonometric Drawing of the Lower Area(Proposal Design) |
Pencil on Tracing Paper

5. AEBE 77V /xRNy E | 1:400 | - |
12 M= m—iN— | 595%835
Axonometric Drawing of the Lower Area |

Ink on Tracing Paper

6. SVEL | B AMEER

Exterior | Photo by OHASHI Tomio
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7. Z27yF [ -11992.10.20 | $A%E M~ 2T x—/¥— | 422X595
Sketch | Pencil on Tracing Paper

8. FZN6ER | - | - | $A%E. BIRE FL— T x—/N— | 613Xx844
Six Elements of Surrounding Open Spece | Pencil and Color Pencil on Tracing Paper

9. R yF |-11992.10.20 | $A%. pL—> 2T ~—/¥— | 420X598
Sketch | Pencil on Tracing Paper
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A station building that includes a hotel and department store in
addition to its railway station functions. Sheltered by a glass roof,
the “geographic concourse” with its grand stair is a

Yiikotai (porous body) open to the sky.

“I was thinking about the way that the concept of the station could be integrated with a
complex comprising various facilities, that is to say, how it might permeate an urban
complex as a whole. To achieve this, a V-shaped valley topography that I call a ‘geographic
concourse” has been architecturally implemented, with the station concourse placed at the
bottom of this valley so that people passing through here can see and experience the entire
building. That was the basic vision.”

“How will the valley and each of the devices work in regard to the movements of people?
How will people congregate and disperse? As a designer, I can make some predictions, but I
would like to experience it firsthand. This is because it is deeply related to ‘modality.”

HARA Hiroshi, “Hizuke o Kakutoku suru Kenchiku e” [Toward Architecture that Ascertains the Date], GA
Japan, vol. 28 (September-October 1997): 14-15.

JRIE AR B e v

Kyoto Station Building

1997 | =#RH T REX/Shimogyo, Kyoto | SRC+S-B3F+16F+PH 1F |
B EEmTE/BA 32,351 ni-EERETE/TFA 237,689n |
H#[FE&%ET#E/Collaborators A& E1EiERETEHAT/KIMURA Toshihiko

HIROSHI HARA

LR T

. T ST el b iy ek - T - [pa——

EAST-WEST SECTION 09

TULb | 520X639

2. 548 | B%: KIBER

1. EAST-WEST SECTION | - | -

EAST-WEST SECTION | Print on Paper

Exterior | Photo by OHASHI Tomio
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3. WBF IV AN | - | - | 127 M= R—1%— | 591x839
Axonometric Drawing of Interior Space | Ink on Tracing Paper
4. W8 | BY KIBEX
Interior | Photo by OHASHI Tomio
5. A7 130 (+45.2M) EERE11/ (+45.3M) PER-2
[ 1:200 | - | CAD. hL—¥ ¥ —/%— | 598X839
Plan-2 of Hotel 13th Floor(+45.2M)and Department Store 11th Floor(+45.3M)
CAD on Tracing Paper

6. Z4yF |- | - | & RE MK | 608x1104
Skech | Pencil on Paper

i 7. ARERIREHERE |- |- | S04, A% P —2 TN~/ ¥— | 417X596
Sketch Studying A Part with Circular Roof | Pencil and Color Pencil on Tracing Paper

e 8. 7h775—D—BK | - | - | TUL #E | 210x297

List of Attractor | Print on Paper

. ' 9. TERGF |- | - | . EIE - T N—/— | 846X2306

N|

6 Skech of Elevation | Pencil and Color Pencil on Tracing Paper
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A library floating above a valley-shaped plaza or park-like space,
within a natural environment. It includes devices called attractors,

which stimulate human activities.

“(1) A ‘shopping mall-type’ circulation route creates a clear, open-stack reading room. As
a result, the reading room takes the form of a book shop street. This linear floorplan has
high potential for expansion (third floor). (2) Multiple rooms have been given
independent circulation routes so they can be used for various events beyond the
framework of a library (second floor). The library was designed with the intention that it
would be a park amid nature. Miyagi Prefectural Library is a calm, high-culture ‘city.”
“When I was consulted about the location of the architecture, I unhesitatingly chose the
current location, which retains the natural topography and forest. I thought this choice
was most appropriate as a ‘podium’ for the library.”

HARA Hiroshi, “Kenchiku no Toshi ka, <Ba> to <Kigouba>wo Kasaneawaseru <Atractor> - Kyoto Eki to Miyagi

ken Toshokan no Ronri-” [Urbanization of Architecture, "Attractor” that Superimposes "Place” and"Semantic
Field"- The Logic of Kyoto Station and Miyagi Prefectural Library-], Shinkenchiku, May 1998, pp.101-106

IR X A

Miyagi Prefectural Library

2

1. SCEM-BER | 1:200,1:400.1:300 | - | FU b $A%, pL— 2T~~~ | 596X838

Elevation and Section | Print and Pencil on Tracing Paper

1998 | ZHElA MR X /Izumi, Sendai, Miyagi | RC+SRC+S-B1F+4F+PH 1F | 2. 08 | B AEEX 3.6 | 1B L EER AR EE HAE
ZEETE/BA 6,515ni-IERETE/TFA 18,227 Exterior | Photo by OHASHI Tomio Exterior | Photo by NAMA
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4. SHHE | 1:300 | - | sA%E. 127,
Ro—>2 g r—iN— | 593x1247
Exterior Floor Plan | Pencil and Ink on Tracing Paper

5. RE | | ABER

Interior | Photo by OHASHI Tomio

6. WIER Ty F | - | - | 1A%, iRz,
ro—3 g m—i5— | 592X843
Sketch of Section |

Pencil and Color Pencil on Tracing Paper

7. WELEARR (BARERE) |- |-
A2 b= 2 G N—13— | 422X596

Interior Perspective Drawing | Ink on Tracing Paper
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A large-scale sports facility capable of accommodating multiple
sporting events. It was conceived as a garden-like architecture
that changes and grows with time.

“To express my opinion that this sports facility is associated with nature or agricultural
land, T decided to assert the concept of ‘gardening.” And to show that this region
belongs to nature, I thought of building a glass shelter to contain a cityscape that I call a
‘small town.” It is a method of transplanting a piece of the city into the site.”

“In the sense of ‘gardening,” for this project the building itself has many elements that
change, and even if the shell itself does not change, it secems to me that an architectural
vision appears in the way that the building is constantly changing, and it is used and
seen to include part of a real garden.”

HARA Hiroshi, “Gardening toiu Yosoron” [A Modality Theory of Gardening], Shinkenchiku (April 1997):
182-184.

AL F — &

Sapporo Dome

2001 | dtiBELiR i & X /Toyohira, Sappro, Hokkaido | S+SRC+RC-B2F+4F+PH
2F | BEEmETE/BA 55,157 -iERETE/TFA 98,281 | #E5%Et#E /Collaborators
KRR -TTh T#5REJV/ Taisei Corporation and Takenaka Corporation JV

1. 98 | 1R% AR X

Exterior | Photo by OHASHI Tomio

2. 4481 x—YH | - | - | CAD.
k=22 m—i8— | 210%270

Image Drawing of Exterior | CAD on Tracing Paper
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3. B ERTVF |- |- | 4. FEX 5. REIRTyF | -1 1997.12.30 | $A%, 6. BEDI TS RAR—ILOHEER (RED) | - | - | 7. REL
SR BINE | 5991427 |-]-| CAD.bL— 2y R—)3— | 594X840 &%, 17, CAD | 595%857 SR NL— U R—/%— | 296X420 | 8% ABEX
Sketch of Elevation | Pencil and Color Pencil on Tracing Paper Plan | CAD on Tracing Paper Sketch of Interior | Pencil, Color Pencil, Ink on CAD Paper Extension of Entrance Hall(Interior) | Pencil on Tracing Paper Interior | Photo by OHASHI Tomio
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Competitions and Imaginary Projects



ABRBEEELFSUMRDIII990FERK,
FiX(500m) 3t XYV RELTE~DOHBEIT T2,
FIGLFBE;  ERXLREANPRIILTVS,

Having started to become involved with large-scale architecture in the

1990s, HARA Hiroshi also took on the challenge of larger dimensions (500m)3.
Yitkotai (porous body) and Floating play important roles.

1. 7Ib Ry o X ARE | 1B5 ATFHR
Platonic Box, Model | Photo by OHNO Shigeru

2. TRy I RABRyvF | - |- | TUSh BIE A | 299%420
Platonic Box, Sketch of Interior | Print and Color Pencil on Paper
3. TN ARy R AERTVF | - | - | TU BIE AR | 299x421

Platonic Box, Sketch of Elevation | Print and Color Pencil on Paper

F R :500m X 500m X 500m
T3V EYZA:500m X500m X 500m

Futuristic City: 500mx500mx500m Platonic Box: 500mx500mx500m
1992:1993

HIZADHDABORIZ, AL—AREBRDAENEY
2B TEI R EL [ HEARNEE],
EEiE42av<~EQEREH),

A “nature-friendly architecture” with a Yizkotai (porous body) that gives rise to
smooth air flows inside the figure of a glass box. International invited
competition proposal (second prize).

4. BREBRZToF | - |- | A% BIAE | 841X595
Sketch of Spatial Composition | Pencil and Color Pencil on Paper

5. WiERTvF | - |- | $a%, &%,
M=o m—r5— | 854X841

Sketch of Section | Pencil and Color Pencil on Tracing Paper

6. R | 1B%  ABBEX

Model | Photo by OHASHI Tomio
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New Piemonte Regmn Building in Turin, Italy

2000 | 127 ~J//Turin, ltaly | #£F15%Et% /Collaborators 1 4« AKEzER/SASAKI Mutsuro,
S H & (TR %) /TAKAI Hiroaki (Takenaka Corporation)
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Each individual discretely produces their own new place - this

§
experimental house was built based on that idea for a new society 2 o ik L IS i e ) 5
and city. It was created and exhibited in Montevideo, Uruguay. ghsn
“For some time now, architects around the world have not been asking, “What is a good city?” But in this it N
situation, I think that architects have the sense that another city is being produced by the Internet and 1 e farhy foy i, 1
mobile phones. But this emerging phenomenon is somewhat difficult to implement architecturally.”
“I felt that if T did not examine through this work what the impending city will be like, it would be meaningless.”
HARA Hiroshi, “Naze, Ima, Kenchiku ni Chishosei ga Hitsuyd nanoka - Montevideo de Tateta Fuhasenkyosha no tame no Ie”
[Why We need Abstraction in Architecture Now: A House for Squatters Built in Montevideo], Shinkenchiku (March 2004): 42-51.
=
L SVEL | 1R - KIBER W
Exterior | Photo by OHASHI Tomio Ve
f
2. 7R yF |- | - | $hE, B,
b= N—/i— | 598841
Sketch of Tent | Pencil and Color Pencil on Paper - x
/f\.\::_ = 'ﬂ-v
3. Z7uF |- |- | A% | 421x297 1 — 4 1
Sketch | Pencil on Paper I’-“" o=
4 FARTF || - | B BIE P
h—2 9 N—/¥— | 616X671 s . ! I e
Sketch of Tent | Pencil and Color Pencil on Paper g i
Y @, . | _ Lell
. B S f sl i
~ ~ — - = AT % — a _li
)3 VA VA 3 o S AS , (=B
erd 3 |

Casa Experimental Latin America

2003 | YIVIF 741, ELTETF/Montevideo, Uruguay il 3



104 OBRORE2DA—T = 7 TOD
READBREBIEQGAZ W, 413191
HOMFE V—=vD Ty Tav vV RF
DEIZH M F A (1854) 2 w72, 19
HALL I DR b ARSI RDTEN
. INHLINIIFBEL T2 LTN
BBV L) —=I3FEY N33 DB
D b, FUIMA 5 D IR B 24T
L. BOBED -2 —=v DM b H
BEFERLT,

[NESDBER DTz AL 60 JE
FAETT I EZOE T D 272,20
HACE V) DI TR R i, Ks8%
BRUIZMTH o 72, 19HAL D B FEHE A
I3 A R BHRTRE3®ZH726 L7205, 201
. ENLR I wB e T A
R RES BRI, 201 DO HEHIZ
22— 7B LBEE e VI3 R
25D THb, EX=ALEE 32 27)—)
EHPRFISHLIAA FRELTKRESOD
BIEEHELTZ,

LR RESECIBD 25 AEWD
PN THCSDOPMET LHFEEIELE 2T
KE32 WD THUZFIL Tl o 72, 70> G4
P AARDRIN-S/S XOINS 3 EIBNAN-/Y SOk &
YR 2P TSR LEF LI Ledbuy s

B L " el ow T

EWIHIBMEIZE o T EARDD  EALRBED
Pt Ep iR B HReEYDT S
iR OEBLTL,

ZD2ZY 213 201 AL 2 D R o 2
KROB T EMADYDTH o 72, IF M
RERRODED» L BEEI T BER
. RESPBELTIRELZBEIRI TV
12, 8T R FLEHNERIDH 6 RELHD
DHFEHR AL T2TER 5 72, 2088 F D
RALEX = Z1b. ZORGERHHL L s
CORSSHGRPIA LI LI Lk 572, B
FEBERTER»GEMBRTERA~LGIEM
ILEo TAINIHED E R BEERE AR
EX=RLR PNEE» 0 LEET, 20H
T ME—JE BTG5 DR DA TR
7 BRI B RIS EH LI, 26
1319774  H R ZE DM e cics. 770 %
DI N IEDJik GREFRAT) 1IcFFT 8¢ T
JHN72DTH 3,

FNFUERNTAT LTI o220 TR
LFRIT) — =V DS 18544E DT THRE LT
(2] Thol, 2D/ha R 2iin. 2
RIBODRIZ, =a=al TRALLD L,
BEIRY) o DEEL L b1z, 2HU
[MEANZZbp ORI TANIZHEELH25] L
WIHIZLETH B,

I will never forget Professor HARA Hiroshi’s
introductory speech at the opening of an
exhibition of my work, ten years ago. He quoted
from nineteenth century mathematician Bernhard
Riemann’s 1854 lecture at the University of
Géttingen, delivered as part of his examination
for promotion to professorship. According to
Riemann, in the nineteenth century everyone was
in pursuit of largeness, but from now on we
should pursue smallness. This pursuit of smallness
allowed him to hammer out the basic principles of
calculus. HARA Hiroshi asserted that my
architecture was based on Riemann’s spirit.

Right then and there I wanted to shout out, “The
initiator of the study of smallness was none other
than Professor HARA Hiroshi!” The twentieth
century saw a pursuit of largeness that exceeded
even late-nineteenth century. The nineteenth
century Industrial Revolution introduced largeness
in many senses of the word, but during the
twentieth century, society as a whole pursued
largeness with incomparable vigor. The
skyscrapers that appeared in New York at the
beginning of the twentieth century are the most
extreme examples. Modernist architecture
introduced concrete and steel to buildings, which
further accelerated the pursuit of largeness.

Professor HARA Hiroshi believed that the
presence of large things was oppressive to small
and weak people, and first declared war on
largeness. So he turned his attention to small

villages, and proclaimed that the whole world

PROF & gk

On Pl‘OfCSSOI‘ HARA HiI‘OShi KUMA Kengo, Architect

could be embedded in a small house. Through the
manipulation of pierced holes, he implemented
the creation of rich worlds and rich relationships
within any object and any architecture.

This stance was something completely unique in
the architectural world of the latter half of the
twentieth century. From the era of hunter-
gatherer huts to skyscrapers, the architectural
world had continued to ascend in pursuit of
largeness. It just plowed through the dispersed,
drifting small things to reach aggregations of large
things. Even late-twentieth century
Postmodernism, while criticizing this ascent, did
not criticize largeness itself. A new type of gigantic
architecture that emerged out of the shift from
industrial capitalism to financial capitalism,
P()Stm()dcrnisln Staycd VVCll ﬁVVay fr()rﬂ Slnﬁllncss.
Amid all this, it was only Professor HARA Hiroshi
who paid attention to the dispersed, discrete,
drifting condition of small things. That is why, in
1977, I knocked on the door of HARA
Laboratory and was permitted to accompany him
on a tour (research trip) of the Sahara Desert in
Africa.

Not only was the Sahara full of dispersed and
small things, it was precisely the “manifold” that
Riemann had described in his 1854 lecture.
Visiting those small villages and suddenly bursting
into the houses with a grin on my face taught me
some other important lessons. That is to say,
“Don’t be afraid of strangers” and “People are able

to understand one another.”
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“If you are interested in cities, why don’t you try
spending a year in my laboratory, with the architecture
gang?” It was during the 1980s that Professor HARA
Hiroshi made this invitation to me. At that time, I
was a young dramatist, and the task I had set myself
was trying to conceive what I called “city as theater.”
HARA Lab had just returned from surveying villages
around the world, and so I missed out on the “journey
to the villages.” Nevertheless, I joined HARA Lab’s
camping expedition to Miyakejima island, with
everyone floating on a boat in the Pacific Ocean,
staying up all night playing cards, and watching
Professor HARA Hiroshi diving straight from the
island into the water. Even during surveys within
Japan, Professor HARA Hiroshi might suddenly
disappear, and we would find him sleeping on a bus-
stop bench. HARA Hiroshi is an architect that resembles
a Bedouin weaving his way through the interstices of the
modern world, and his profile is admired by people
in many fields, not only in architecture.

At the time I enrolled in HARA Lab I was a sociology
student, and it was not difficult for me to understand
the theory of homogeneous space. But how can a
Yikitai (porous body) be architecture? What is the
idea of Floating? I once asked him where I should go
travelling with my friend, the late KOJIMA Kazuhiro.
Professor HARA Hiroshi’s answer was to visit the
Sahara desert or Bali. As mere students, we lacked the
courage to head for the Sahara, so we headed for Bali.
At the time, I think KOJIMA Kazuhiro understood
the significance of conceiving architecture as fiction,
but it is difficult for me to say that I understood.
Now, more than 40 years later, I am preparing to
publish a collection of my conversations with

Professor HARA Hiroshi. What astonished me

}L 75 l; U' D ‘[ﬂ‘ ﬁ WRRE HavH

A WOl'lCl Full Of HOlCS YOSHIMI Shunya, Sociologist

throughout these conversations is the extraordinary
consistency of HARA Hiroshi as a thinker. The
conversations extend in sequence from the writers OE
Kenzaburo and SOSEKI Natsume, to Albert Camus
and Samuel Beckett, then to Henry David Thoreau,
and all of the subterrancan passages that penetrate
their literary worlds lead to villages in the Middle East,
and Central and South America. Today, these villages
are in danger of disappearing due to waves of
development and globalization. That is why, for more
than half a century, HARA Hiroshi’s architecture has
been drilling holes in the world. Extrapolating from the
prototype of the Ito House, in HARA Hiroshi’s own
house one descends the stairs from the entrance hall to a
lounge on the lower level that opens outward. That was
a path down a cliff. At Umeda Sky Building, HARA
Hiroshi drilled a hole in the sky, and at Kyoto Station
Building, he drew the wind currents from the valley
into the heart of the thousand-year capital city. Within
the site of the Ose Junior High School in Shikoku,
Hara referenced the “valley” found in OE Kenzaburo’s
later writings, and OE Kenzaburo has also referenced
HARA Hiroshi’s architecture in his novels. Rather than
intertextuality, this is a more like a direct merging of
literature and architecture. These works of architecture
are also interconnected as if through another “porous”
village that proliferates around the world.

So if HARA Hiroshi were to continue building
architecture forever, the universe would become filled
with holes. A world that has become a Yizkitai (porous
body) is an Artaudian world full of holes,
corresponding to the physical body as “external
thought.” For my part, I would like to imagine the
appearance of innumerable Saharas and Balis, that is

to say, a “theater of transformation.”
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Introduction

Against a cloudy backdrop, a dusky grey mass was merging with the sky.
Then the clouds parted and the scene changed completely. The light
accentuated the profile of the mass, and the shadow manifested the
layered composition inherent to the mass.

These two scenes recall the two types of architecture described by Le
Corbusier in Modulor. The former is female architecture, “limitless
subjectivity rising against a clouded sky” (subjectivité illimitée occupant
des ciels tamisés). The latter is male architecture, “a strong objectivity of
forms, under the intense light of a Mediterranean sun” (forte objectivité
des formes, sous la lumiére intense d’un soleil méditerranéen).” After a
while, a cluster of floating clouds appeared in the background of the
building and began to move while changing in shape. The diagonal lines
outlining the layered facade of Yamato International resembled a stair
ascending to the clouds. Why the floating clouds? The reason is not just
that they mediate the fluctuation between these two scenes. For me, it is

precisely the floating clouds that appear to be the trigger that transforms
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a logical apprehension of the world into a sensual apprehension, which

HARA Hiroshi attempts to instantiate through his architecture.

The Classification and Rumination of

Cloud Forms

HARA Hiroshi introduced fractal geometry into his architectural works
at around the time he was designing the Tasaki Museum of Art. This
gave rise to silhouettes reminiscent of clouds. These were later ruminated
in architectural works such as Yamato International. So they are located
in the lineage of HARA Hiroshi’s architectural works, from “clouds”
through “forests” to Reflection Houses.

“The first time I built a cloud was as the ‘second roof” for Hara House,
which was followed by Tasaki Museum of Art, Yamato International,
and Tida City Museum of Art, before being implemented as the symbolic
roof of Umeda Sky Building. [...] About 40 years ago, there was no
concept of cloud-cloud, which refers to exceedingly complex networks,
but clouds were symbols for shapes that are difficult to describe.”

Additionally, a “forest” is an aggregation of trees, the shape of which

Well Suited to Yamato International *
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may be described by fractal geometry, and “reflection” overlaps with the
notion of self-similarity found in fractal geometry. In other words, the
lineage from “cloud” through “forest” to Reflection Houses is rooted in
fractal geometry, which makes it possible to describe the complex shapes

of nature and cities.

Returning to What is Possible in Architecture?

The “architectural theory” that concludes HARA Hiroshi’s critical
debut, What is Possible in Architecture? consists of the “theory of Yikotai
(porous bodies)” and the “idea of Floating.” To me, they secem to
correspond to the signifiant (signifier) and signifié (signified) of clouds.
This is not just because the cloud signifiant represents a topological
Yitkitai (porous body) unconstrained by a solid exterior. It is because the
cloud signifié implies an incessant Floating, that is to say, as well as
transformation (spatial floating), it implies dispersal and confluence
(temporal floating).

HARA Hiroshi writes as follows: “In the architectural domain, there are
floating domains and control domains with high levels of physical
constraint. [...] The concrete image of a floating domain is an
uncontrolled empty site, or to rephrase this in terms of topological

. . »3 . . . .
structures, it is a discrete space.”” For HARA Hiroshi, a floating domain
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is a presence open to the future, which has yet to be filled with meaning.

Toward “WALLPAPERS”

In his later years, HARA Hiroshi held an exhibition of “sutra
transcriptions” which he titled “WALLPAPERS.” Here, photographs
(icons) of floating clouds at sunset and at sunrise were divided into
domains, and by delineating texts as if in a coloring book, they were
sublimated into two-dimensional works comprising interwoven icons
and text. Even HARA Hiroshi’s attempts to comprehend the world

through “sutra transcriptions” are mediated by floating clouds.

Conclusion: Gazing at the Clouds

Hara House has a closed form toward its surroundings, forcing one’s
gaze to turn upward through the skylights. At Yamato International,
one’s gaze is directed diagonally up toward the clouds. It is no
coincidence that the diagonal lines that characterize the layered western
facade resemble a stair that guides one’s sightline diagonally up toward
the clouds. At Umeda Sky Building, the gaze toward the clouds becomes
more apparent when the gaze changes direction toward the clouds
directly overhead, connecting through a circular hole to the sky in which

clouds are drifting. And the floating “Mid-air Garden” functions like a
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gate to the clouds. Kyoto Station Building can be described as a synthesis
of the preceding three works of architecture.

Incidentally, HARA Hiroshi and Le Corbusier were raised in similar
natural environments. HARA Hiroshi grew up in the Iida Basin of
Nagano Prefecture. Le Corbusier was from La Chaux-de-Fonds, at the
foot of the Jura Mountains. Both places are surrounded by mountains,
and have no views of the horizon. HARA Hiroshi attempted to approach
the floating clouds as a rumination on the primal scenes of his
hometown. This is in contrast to Le Corbusier’s obsession with the
horizon of the Mediterranean Sea, which he could not see from his
hometown.

It is very interesting that Le Corbusier, who is considered the founder of
modern architecture, and HARA Hiroshi, who aimed to transform
modern architecture, were both raised in similar natural environments,

but produced architecture with utterly opposed gazes.

1 Le Corbusier, Modulor (Paris: Editions de l'architecture d’aujourd’hui, 1950), p.224.

2 HARA Hiroshi, WALLPAPERS: The “Transcriptionsabout Spatial Concepts and Modes in
WALLPAPERS exhibition catalog (Tokyo: Ichihara Lakeside Art Museum, 2014), p.185.

3 HARA Hiroshi, Kenchiku Bunka (September 1982), p.155.
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All other photography credits are indicated in captions on the pages on which the
items are printed. All photographs taken by Tomio Ohashi and Shuji Yamada
were provided by Atelier @, except for the following two. The photographs on
page 15 and page 18 were reprinted with permission from Kenchiku

Bunka(Shokokusha).
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What is Possible in Architecture?
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55 Years of Ideas About Yitkotai (Porous Bodies) and Floating






