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O) During his 28 years teaching at the University of Tokyo, architect HARA Hiroshi has created everything

from private residences to art museums, as well as globally celebrated landmarks such as Kyoto Station
Building, Umeda Sky Building, and Sapporo Dome, his three most famous works. HARA=Hiroshi’s
5 5 diverse speculations on architecture, incorporating mathematics, philosophy, and“art, have greatly
affected the development of contemporary architecture in Japan. Starting with the notions of Yzkorai
‘/EF‘ (porous bodies) and. Floating in his exemplary 1967 book What is Possible inl Architecture? and
developing into diverse architectural concepts such as Reflection Houses, multilayeredssteuctures, the
shift from function to modality; lessons from villages, and discrete spaces, HARA Hiroshi’'s‘ideas have

had an incalculable influence-on contemporary architecture.

This exhibition will comprise drawings and sketches selected from architectural materials being donated
) by HARA Hiroshi + Atelier Phi‘to the National Archives of Modern Architecture, comprising drawings

and sketches that reveal the chronological development of the themes of Y#zkotai (porous bodies) and

Floating. Focusing on the ways in which these two concepts, in-which lie the origins of HARA Hiroshi’s

work, have been implemented in his architecture, the exhibition will invite visitors to decipher his ideas and

built architectural works by moving between three types of “thought” (“Ideas” “Proposals” “Realizations”).

HARA Hiroshi:

What is Possible in Architecture?

55 Years of Ideas About Yiikotai (Porous Bodies) and Floating
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1*. TEELLFE Kudo Villa | 72YAZ 4y
F Axonometric Drawing | 1976

2+ HIE X478 Tasaki Museum of Art
|REX (S8R5 vF] Site Plan
[Landscape Sketch] | 1986

3. ¥ YA 22737 b ¥Yamato
International | SZTER Elevation | 1986
4%, QT BT 32 K #E P 24 Ose Middle
School | 24vF Sketch | 1992

5% JR F#REREJL Kyoto Station Building
| 7%V *E Axonometric Drawing | 1997
6. JR H#BEREJL Kyoto Station Building
| P98 Interior View | 2018 #5587
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